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“What is life? A fighting in heart and

brain with Trolls.

Poetry? That means writing Doomsday-

accounts of our soul.

-Henrik Ibsen
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A qTIgAGET O FIUT 79,

gLy J9d AN B Uw A e
HTONTE=AT LIS AT, HITSIGA BA. IT ATIHTH a
T AT Al SHATd. MA Fiet. Fa< PhD T Se8 =1 ATeeh gl (oo JqeT.

ST S g, TUT AT ATeHhio arad &b Alarorsd ATuqe wera=
XA, T diatorerd AT forRuamETdt Femer diaarn. fgema =<t

gt 7 qISTSfT FTHARSIAT ATTAATE FIAT. FHTH TH STHT Fewe A0
FHTEAT HICET (=1 7 HAT g Tl Aiadl, (a2 AT SeHa=aT AT,
ATCHAT AT TL heA T a7 fquer Arshsiiad A7 FeaeqaedT THsH
AT, ToHA=AT AT 9 (SHIET e T, TeiT=aT ATeATA A
Ha FqUch AT SAhI=AT FAFATH HeAT. AT A Sfreve fHaa«l.

T ATATAT A [N [@TUETST AT ST ST 5%
STHTRT TS, THE @ shef. AT A AT I Teheh [Eqh § Aligcd dh
SRTTAT FLd ATARAT AAT hel, ATTAL ATHT LT [edeh 5 Algedd
STERTTSTT et ST d. Tcdeh Tedeh Fg0Tsl Ueh 54T 3.

o9 B ATiecd &1 ATH. AR AT TS ST FTT T ?

TEQd [EART=AT A@ATage oY a9 a9 FHoAo A T8HT TR F2ordrd
T ETRTH ATACST 3] 1 T ATCH T Aqes Y U TO7 FLA 1.
S FET VS FIATGT Sad . Hedail Aigar ey faaq qeaq faerestt




ST, TOT qHALTAT HIFATHSH g A0 [aciol i FHed =TI+ gid FgH
S T T ATAL T AT qLEadIad] AGuiid Iacet a = Jorer

feramorT=iT Tt fawit.

. e o . LN =
ATHAT AT ATHS GTeAT FT=ATH As<(d «d ATgld.

. w=. . AT TeEA AU At Arergst g Auw Maseaaz,

TeHA A AT 9 ATeeh ITAsd Hed HI AT HIEeA! T0l-

“After Shakespeare | unhesitatingly place lbsen first” g =T

IARTATA AT AT ATEHHIT Aeoi! ULiaed =T TLATEH THAL
HAT 3T

TAATHTT  AH=AT SAFATae T ATed weAThar [AT0T
FLUTAT &[T HETT ATSHH AT 9T, et AT, GEhell 9 Arehot (o [T

TG AVATH FHLTdT, AT HI &1 HAqAT. Toud HAT T ATEA Tehe]
gidl. TATHT ATEeh ATTOT AT AT AT HIST ATHT ATITALT HLa=A T

ZIctt. Tor Teeft HAT ToHA QAT FHS[A =ATIAT gral. “Any one who

wishes to understand me, fully must Norway.” g sfaear wr@-Teft

A ATao S AT TN TedA= AT qTEAT FHATT A &oil =F1]

AT BId.

AT TE HY AteaT gisgfadrsft Tweh arerar. 3o, | sfor o o<y
TUITAT ATAATHAL, HAT 9T THepTer. 71 THT 9= AWM gram ¥ Hi
AT (HTer AT,




s foreoET =t qE= A@n. & an foaresETEn
AT cTehT=, ATHET ATTO7 Tt frereha<ie T4 ATAATE HAT ATH,
STTOr /T | T 7 ATAL

3. ¢ T 9¢¢ TS dT Afad T, AT AedAr Hegiaera
datoga wue g2 fefaw, =t sefae ofwas grosfaa swe
AT JEEATAT AT HAT ATHAT. AT=AT HLT, FeaTd AAT @Il
H@TeaTH e AT AT, TRl T ATt iad a1 Toael TIee =l

[ oY = =~ =~ ~
Sl Sida S+ nddl Sl -l ‘Taﬁ' dled, Hel) Ald, dd q

FTaTRAT, orTereh Y- AT 9dl aie, T el iges g[iMT ATdTa<
GIF qTAT Hhedl. qhel T HT FATITEUGL FA, FEd Ta9 6hedl
TeHAH ! STPHLHT 9 FHYHT ToTeT qTigetl. TAeT HIST ATIH T HTH Bl
FIEUTETST AL GTATIAT!

T 20 SfEe 9R¢¢ TS TFBT ¢ AT, HAT ALAZ Hled
TR I=AATIAT AT, AT D@ AT I@... AT T Flel dael... 97 AR
9%¥-94 e ThHT. dAaeEde STRgATaie HeAREi=Ar gl
QOIS FOMT Tk A= T A9, ATHT T TSQ1ed saar arfor

HAl LH@”MHWH ATATAL AT Sld AEA Idrd...!

oo
|

AT T HlgedTd Al TAT T Flgl faet...!

The most beautiful country in the world... O Norway, | love you

and will never forget you in my life!!!






ST ST STSIATSAT ST

TSOT=AT ATEHIAT TLILT A7 79T

I dare say this is only a transition period. | will and shall have

victory some day.” 1.

Il FIE ATl TRIOETIET <SS HATAl sholedT AT

AT TTHAATH Toud QT Tl UTdgIesd gcard Taad hed
HEcECE

el ATSIGS SAT UAT AT TR STaedq  S1a gial v

N N o N
dlold et dlRidd anld gldl.

T Ulgd dTed <40 T I¥Ig oA T 99eH ATeH
9 QBT ATTRTAT TR, T Y 0 TUTTAT FILhIGld ZobdT THIT R\ ATeeh
forfeett. Graas AT=AT ATeddwor =T STALUTL (AT gia Il

THASAT @A ITEATT Thied egd , e TTor STHT [T
TITATAT THAT TSAT, T TGS T TAT hed T {ahel, TSRl SATT07
HERTT AT A TANT Feeed A ATSTHAT AT ATL[ATAT ST
ATTAAT TG AT0TA.

FIT=AT ASAT qUT Afedr=ar Rarmea@i= ATl Tear=t
AT, ATSAT TqA:=AT ARRHAAT TA%d AFAT, TGS Taq =]
AT IT g 9T I Fd AR TAT, 999 FAT=47
T ITOrETSAT T ITH AT ST 1TH TATH e 1ol SteTehed [T A1=AT faamdt
@M al dqaig Mo g AT giar.




ATITHISATHTS! 3Gl FELIAT ST ITIATAT ATHAT Al el
AT=AT ATAATAT LA TeHA FAT=AT AT U heAT gral. ITAHF
MTHTAH ST AT STHA AT & AT [ae gid. et de< gr =amq
TR TIRE T T el =l &eqT =raeil gial. aeeeid I e =4

= . . o [y N =~ c N N o

ATISAAT [EaRi=aT TIEIAIA [Sohvd Thie, sgioanl, sgleddy, helim
e, %, Nowar, fEaae @ia oo Shiedtegad Ui
oY (G L aY N o N O a o N
FTIATAT ATEHT=T ATHAL 3. Aligear= RHear I sfivefamarse
SHEATL HXATATH FLTII0r FTAA el AT SATAT I ToHA ST
2IAT AT AMTATANTL T ATEHHE T FF=AT AT q8o TIqF T
STTOT SYRTI Hhiadr JT=AT Ao NI AT Fd (AT AT Fqel AT
ST Sgeicle [T Ha AT ATlgcdTo ALTATG! AT [T FIBTT e

AATRAT  ‘FeATAT (9<% o) FT  SAEAH  ATSHTAT

AGATIE A A@ATH ! ATHT 1A SHaATIdd A0 AT TT=1 T T8
213 AT gIdl, AT ATAT e A, ==, FHrered Arfor Tiaaa ST
2[TET FATha il At Fq Iy e arefiq TRord’ Ter=t

S

Fedra ORmaT@E =g AEara=t arreis ST
TSt TIRTRdT Srerid giat, g7 ATeshT=aT AT A< =T Yeara«d ar
FEIAT:

“Those were turbulent times. The February Revolution
the uprising in Hungary and elsewhere, the war over Schleswig-

the powerful influence for long to come.” 2.



AT ATHAT SIqe YU Aqae| AT 9 TROTHT foree, sy
ATATATL G SACHATT heledT AFATIRAT TATAT ATAL Heed ATl
SEST=AT TTEATAT SHITART Tigatl. T ATEHRIAIA hicaTedd (== AT

fOeTT  Tgdi=a1 SeT [ TOuHT0  Y@led.  ATATAT I
et s=aTa=ar EEmdie gievaTr=aT e s

T T ATEHTAA he.

TATAT ATHHATT ATSTAT A AT TET: AlASTab Togd. FHach
STPHTH TSI STHAAT ATEhaRTL T greal (4% C¥-29%%) g H1T
T SATATST I T=T @ glaT, AT A ¢ AT AR gl sgiiole
ST .U, AAgIa g [Heard FAl gid. T Seiad qHHIA T A,
THF SATHEES gl ATCHHT THATAT K ¢ TUAT AGIT gIal ¥ THHIS
fogsT BT TSI T HeTeeh, ThTC AT hTh1E BT, THd aled
STE g TeUdUeAT a1 HIS F ATIF TGE gid. TS dled glaaHeH

AT ST TG SATSIIhl, sTAaAsed A" H97 T 32 ArcH =T
T U AT ARl T Wgquidl, JTE AT g AT Ih At et
T Tegstahed Saadl- fUe Sie=r sawmat=rT g Fer=ar deii= Has=

.

FATST, T T ATES, & ATHST 3T Tl F AT

LA TATET Bred fofgaret & Ial A=aA qlesd JTIiHs
TAEATAI F ATAT ATTF ATEAA T L.

a9, s qa= 9frdiewr, usifesEe J9 s,
THTANT- TETAAT (¢ ¢ TAATTAT) ATSITAAT THTL AT ATH T SIATD.

2T FHBTT FgUSl § RFAT AqHT=AT TLAT AlaedT T@Ta>
H@Ter gid. A1 Il SITuiea e Q0T HAET ITBT J0TAT TS
STTHTATT Aleh THTET ATAS gid FgUAT Se8 ITT TgedT ATeahTd




TS THAT (@0 7 ZTareadr Aia=a1 et Uidglies [aua grareraar
ZAT grar Tef TThTeHs STUeAT AT AST ATRIhST gI% ARTAL. BT TTLH

TSHAAT STAAT AT ATl ATH TTHIA AL FAT, HLAIIAA qrETE,

AT ATTOT SAThehT, STAgTe ST SashaIT TeaTar aTee=T o oy
ETAAT =TT el

Eronel T TAeT Tatera e AHeefierar aram=T 92 sreerei
The Warriors Barrow gt TaitshaT The Grouse in Justedal g =T st

ATes ATfor Norma &f FREadrcas gidiar e forfgel. 2% adax

9 <40 Hed The Warriors Barrow 3T ATesm=T Christiania Theatre 7ex

AN ATAT. THHTET HIET ATAA Te09d g Tigel ATeeh, gl ATeahT=d]

AR geamer forgtaar Jrqeias @ares ares o= 60"
Manden (The man) gT FIARTIRTGT ATeRTaT SRt HLOITHT T

TH@Tel. TTT AT STHHITATAT e Hgea ol el @ qae T
T FBTA (ATRAAT STeh AT TTeag SATAT.

93 U 9<% 9 7e¥ Kaal Gulzkow =41 Zopfund Schwert
=7 AT T herel X707 WTEg ATl gid. oTd AT i d A T4
ATeeh ATTUT TG ATAT gt 79T AIa< Eugene Scribe =47 AT
s 33 Bid. AT Ziohd ar Fgourdl:

“When, year in and year out, one has grown
accustomised, as our theatre-goers have, to Scribe and Co’s sugar
comedy dramas, well spiced with suitable quantifies of various

pretay subscrituters, it is only natural that the more solide German



fare must strike even the ostrich stomach of our public as

somewhat indigestible. ” 3.

Tl FToTd Shlsdd ATSGT S IRAET A9 AT o

HETAIOT TTEdd T SUTel ATHIATA g1 TIHTLT ZraT.

§ ATegaT 2440 Hed A g ATATSAT ARG Alaorad
qTAEaTEs T a9q TS T T06h (0T I FATAT A0 <5 ol

‘ATehahTL FgUA SIHIAT TZTAF ST ST T HA (Ha9T hedeAt gram

T ATHAAT AW FO7 qHF A= dr (production) =T ITLT
FIAAT ATATSU gl ATd AT Bl
GTIET Staex, AT, ATedwre, ST, TR ir Har

o (o

[T AT Hg<aThieTTaent Tehg! cITAT 3ThY, AT degdl. AT=AT HATHS

fAwETdia qoumdhe TIY Ma9 FLOMT AT=AT FRAId Siiaddid
AgaTahieaT Misa Feormer ofeft gF dgwaqel =edT gial. Jershi=ar
ATHEA T TRIAAT et qreeh, foerfaama quieg srEeret a qrrf
et e Fedrs (Conversation pieces) HTET FI0ATT WIHIA
STSTTATTErT FeATaq AT BId, I AT WISHISAT HATAR TG T TSI THETT
ST, T I TETTHHTATT I ATAAT i 1T Aftad, e,
TAHT Tog AT UTPAHARHLET STPHTH Ao IT9 A TTigoid T G

T (<eTdAT gral.
2T AT FZUA A TeaadT aaend, Easft [rget=T
FTE FLOATHTST 10T TR o7efY ATesh SUesy FE0gmamst 93 uiue

9 LU HET 3 AIZAT=AT FTATALLETE T, lere, SHSA AT T
T qTad.




T I AT ATHAATAT ARG FLOATIL AL NHATH ]
qerae, AT, FAEaral JOquT 5. RAvATHl SFTaarel A a1

a o iy iy ~ o - ; ot
Als Al Al cA=dlhgd ol (Mg ddall gldl, dd™ Hdiqdda THAA|

ATTGSTH gJT T&TET YW TUIRLAT ATHT (Fhigl dhetl ST gl

T "q=AT FTUTd, ATerwar Ao Arerdre[d A1 e
S o U 74, faedior ferdisr gsadqe gof AT,

SIREEISIEEIRE B PRIEERGEICE EEU R G R GRS E R
IT TASHAT 3G FATAAMT Ih A0 e o STHA=AT qrel
AATET ATST AHAT LI (qTazefly =7 IR=T ATAT. SqT /T a<
FAT TN ATCHRILAT ToUTaL TATT TEAT, SATAT Aeh G TETCHRT

(Vaudeville) ¢ T8 aoiq arior frafaar Srgdias amae wedr o
ST AT ganieft =T I9= TRAT HATAT.

T [IHTET T T\ = T8 Qeaiuei=l grere, e,
AT efe Sgferue offir UST I ATeh 2e; BIAaTdl g Aled = g &,
g T daar, daHaEt @ feeg-ofta et @ 38+ iw fogw,
AEATANTHT i AEIAT, T SgIATanT U TS A A0 7T gohid T
ATEET; HIEATEH St RavegT Arfor gani=a1 THg | ETcHHT <.
TEITAHRT, STRITAHRT T HHT TRIGAT AqTesh  qiget. Aqtatorad
FATIATIAT TS T ARG AT ATTRA 2519, 9 q8 2o 2IU=d !
FATTAT AT=IT Ihe qHRHLT ATAT TIEaT AT, ATAT A@ATax
SATAT ATTAT HZTALT TAT TV BIAT I gHA gesiid I HieH THT

g TEadal g1 dab! AT=IT ATAATT AT, ATAAT I ATACSITHT ATAT



AT Hel: Woh TSl UTAETTarh ATshT=aT Sadidier AT gHY T2ursl

qT=e Areud fehar fwefier aRerTens gaEitds=ar 9aqidio.

= N

fagriees dTes gl AMaUTEageeT gfHs Fared
frfRett SITEtd. STaaRTeTaRTITEA AT JT TqTaTd Hdt TR ATel, A7

SAYTH T TIATHG HTAAT FHATTSAT TIOTTHTA. FEAT AT Uldglieeh

[aY -

ATe® g USH Agd AN T Tldald 7o GHaisnd g forfge Srss 73
T AT T ITE=Y FgUA Terfg el STTa. ot THI ATeeh, T Udhold|
AT, ASAGATHT qT=, TATAT ATHT T, QAT aqrar=aaor faeer
TRITTRTAT FTHA A TR a=AT ATSTAATIHT0 @9 Tl Taraid. 9
ot UfagTiee orara &t smelfAe Tard. g ST TET TR Hed = AT
Jredrd; 99 AHIT qTEhTd 715 EFHEIay ior 99 e a8
JAd AT TAUTEd &ed ATAT QAT ML FLUA dql geny,

~

(e
AT =AT b

N O
[

Y = N
(ST d 3clg I adl.

A IRFaTH® qaEitaar (Fi=d dEetud) The=]
ATCHTHE T geALaAT HgTald g aTed i <ATd YT ersh areqaar sior

AFTATIFIAT AT TEEaaret rm fEsam=r 9oH sy Saeer 9dr; a1

THRTLTA T IchT ATEHTHET BT &I Tl Tt 79T Tierg siorett strara
T TAVSHIT g T SAT0T TereahT=T I g TH ar@acl ST Aoy AT

JBT TTA g ATEqAAT of gTEATCITE AT AATEAATHHTT St ST, AT
STt A Midsummer Night's Dream [T SO ee=aT AT THE

IETELIT A< adl.

g1 ATeus=  [fe ey EhfedfegUeaaT  gid.
gl AR, gl SATTO gregd ATt AT T ATEHhTd o8 TANT el Tee 1




TEre 9T ATed gt Uldgriad s Asiwefier aiemeameas qaitasr gr

RIS STEA &[T T ATEhTd AT gedLoaT AR TARTH TTAT el 3.
N e o o o [@nN N N N N
UTagTee aeqiedareft e Tgvam=ar AT smafhae AT Zeu+d

IF T ATIHTO FoteT el .

e (Leh gacl T T80T STHT ATEhaRTel" ¢ £¥ 3 ATl Mgl

o NN N0 D N N N NN N
qTRAT HASTAT T ATehThsal gedid el F&[ Fdel gid. Zed¥e
ATHZAATAT FATAATST FTed. T GSATA 1T TAATHTT ATRTATAT IS
amua fofgee oA qatear=ar  adifaed Ta 33T, TRUH
ATRITFAT=AT TAFST AT =TT FISHEE=AT Uhid JHUITIRT ST
HETHAI T ST ahT f g ATT0T FIAHT ST AT a<t weft Hds

Y T T IhY I4T. 1R,

T e ATeaadr A7 Fweaqd T aar gl IeEaarer feamr

T SATIATH A Toud UL [Aeh & e

AT AT T T SA¥ATE THeATHg Te8A 4 a0 ¢ o Aigd
UFET FTATALT ToTHET HATAAT.

[T FTBTA AT=AT TIALATETAT TeTeh ATEh=aT W ATAHT ATAT
ST T T AT=AT ATHEATT TR Q¥Y ATeahi= HTHdT AT,
ATTHRT WY T dTeh ZIdl, ¢ TRl aidl d% Iaied Aef r=ar
HIGTATAA AT, AT, HICTHTogIY 3. A ATEhhTL =1 gl

TAYT TeHAA Fqq: ATeh forgd o Teieha e srefidt staraer
ATITEY Bl ATA R AT 9443 gr aul ot T =Ar
faa=a e e Teaqy waa: forfgerer St. John’s Night g AT




T AT, Te0AA gF UaHHd ATeh TH ld sl SATAT TRTIETH AT
N (o o N > =
T AETAT AT QT ATST. T RO FRIATHT AT Fora,

| hereby declare once and for all that | neither wish to nor have the
right to allow the play ‘Midsummer eve’to be included in a collection
of my works. The play is miserable product that did not really came
from my hands. It is built on careless clumsy outline that | once got
from a student friend (Theodore Bernhoft) reworked and signed my
name to, but if it cannot now possibly recognize is as mine. 4.

2T ATEHT=AT AGARTBIT AT IR T qTeeh 99dd gldl ATHD
ATEHTET T ATEHTAL TATT TS HEST 9FT . ATAD Thied ogATHES
AT ATAT THRATHAT TLILAT Tobd ST THeT ATgl. gaAd
geATAT @A GATAT AqAdGT T ZTH ATSHIIT AT, Iod
A FT ATEHTAT TR ATHT @A FTgural. T ATehTaier arar, T
qERTA I THTSITA T T iae 29Taqrd. < adaadT, foeryg, STe=a1 aT=d]
e 3. MEN ATTAT FTLATIAT Teihd FIATd. Tehlelq FHTS
FTEAFATAT 29T TSIH AT ATAMT FSIL TEQTd AATIL R TGHEIT AL,

TR TTAATGAT Fgurel X STHaATT 2 <4 Y 7€ Lady Inger of
@Dstrat T AT T AT, URE(ea=aT TSI U= a1 ITer L0

Y T Y TALATATS Y07 AT TATRerer § T Tigel ATeh. WY Hel
T ST 9% e ATeeh eligall gidl oaTd Shiga=t USAT (o eg <




ATTOT T higel AT (N SF ATATL 51 &IF A FHEATE gl AT TaqdA! Bral.

= N NN o . v N v o
@' dlcen dHIC oqa <Al cs| S SAl'h Sltcc ]l dlcnlAl cnled=|

o N N [einN N N ([amN N * N
Al GA AT AT el 3T|% e <=Al HIA[H]A @' UTdg T AThTTdh]

e

R STHATRT Q43S T AT=AT  Tohee Ue AT T ATewh ]
ST ATAT. Tds! Ze8d S ATSIAATIGA AT STqAd el e,

Foid TAT  ATETATT sk ATeh=aT WA OET a2
TANTIAT, ST, 9T, AT QIGe | H g 99 Qs+ arad Jeqa+

[enNE enNEaN

TSHA hel. AT FTBTT AT [AZeedT ATehi=aT Taera@aTasd JeuF
AT =t ar ol Fiecas aeia T3 &g=1 g 99 2.
ATSATALEL HTH HLOTAT L0 ATSTATAT Lo TTH § £9Y4 HET 3HSAGA
ferfeoeaT I5Tq Te6 Taq: Fgurdl,

Yes, these years in Bergen where indeed my
years of apprenticeship. 5.

T3 T AT=AT AITY IHIATLT AT TEATHAATH AT SITEL
- ATSIGAATAT AT A AATLAT had AqATH heAT ATgl AL ATAL

IRT T GERIT Fed g A argar- ATq Shted, AR, 9
AR T 7 ATTOT oo AT STHA ATSHRTLAT TTHEAT STHF gral.

TSt ThTed (29R9-9<4% Q) T Ha ATeHH" Yoo HUH
AT AT S gaETioraRT e, v Feas o THTEerTen ATewhT
F TgHET SfqerT Iope fAeTshTe g av giAfad Areshi=r Si=® grar.
ITHT AR U, HY. A F2ord,




“Practically every innovation, every reform, every
novelty found in the drama of the nineteenth century originate
with Scribe, and the highest point in the development of the
main genres of dramatic literature was reached in his place.” 6.

T TSR I=AT FTBTT AL HATTHTOT ATSTHeATal SN IaIe
AT Brdl, T Siegl hildhiaes 5 & AT degl EIdh]
MTAATHT TATH & ATAT. TRISTAT A@ATd AT [HHRTHTH ] GRS HATA|
STTOT ATEIT ¢ AT AAH T T THT JTAAT ATSTAL ATAT ATHSALTAT
THTT JeT.

‘oz AT BT Sshar AIS T0TH Je99 A0drd, Hoeaa]

. [ c NI oY . Ny O c
AlgeAldH A AL [ An (LI HLH <A _@'?l@lﬂl AHIA Hlsd.” -[Henle gl

e ATEhRaT=AT T SHaaiauds MGiaras Shisadl Arer=-T TEdl

STLTTAAT gl

Scribe Tgurdr:

“You go to the theatre, not for instruction or correction, but for
relaxation and amusement. Now what amuses you most is not
truth, but fiction. To respect what is before your eyes every day is
not the way to please you, but what does not come to you in your
usual life, the extraordinary, the romantic, that is what charms you,
that is what one is eager to offer you... The theatre is then very
rarely the expression of society; it is very often the inverse
expression.” 7.



ThIsad AIET EICHHEUEY A@aTd TH Far. OFrem=
N N N = [anN AN [enN hd h NN
IITELU THIT ST AT | ETTCHERT TETTCHFRT TATAL el T AT
[enN (e aW e o N o hd N
AT T TAford Qdiiarst g Fua S grared ail ®ImEeqadd ™

afeares w7 fe=.

TS AT ATl G 918 Mg, T TG id [afs=Iar 37e.
AT JeAiag (Point of Departure) @ dfagma® g &quiag
(Point of Attack) HTHT=Id: IF(oTae AFAT; Td TTHOT, AT (ohaT

THATIIT TTAT a7 Toh ATIE FLal. Tged TG S99 al JeTRiAT TgeaTd
N o o o . ~ o . —~
SATT ATgl. TATSAT TlgodT SIRT=AT @ SATT0T THAT HhT=AT TTged

AT T99 AETaT=AT "HeAT T Aqqrd. dq¥ arewtd (Firework) qs

gid, T Fha 1d, FTAIhd TR HIVATS! 0T IZaaTd. HiagTaahTd]
T4 qT0 T T [HAT AT QT SATqqT FAAAT Al o Iherdl. AT
Afdeme s FEH o8 i ar o Aaed Hquad grarear st
FEATTATEIL ATegTahTLF adadr. Tged, faea=r sfor sranfeas e gror
T ST FAF et Téat TR ST Lataaor oy fAsrerd«
F Fd Al A=A AT ASHST AATAE dTed ATal. ATTTATol
FARTI AT Iy gy STar. [aua = 60T a1 weATa=aT TaTaE]
&Y T ThicHad HLal. MEad af a&7 ST Feqeld =T [ARErd e =

HI9TT TN 9.

ATATATAT=IT ARG AT ATT Algl. WIHIELA AT I
THATTHA Fefigl TEHATST qTed ATal. Ihal F TATHIE qT TETAT Fa gl
ST AT ST T AT TSET TSATAL AAHTAT ATk 3T Flgial

aTed ATal.




[anaEr gRfEadr [t #e 1 arda Feaa gitgra

N N N N N N (e aN
FLOATAA hdd AT AT I AT GUITAT ATTA THA TLlgl AT
ATeHTd HTHTSG THEIT ATgld A9 ATgl. Tiq THEIIAT aql SaedT

AT T=aT ToaHe YT de hied HL0ATET IId FHIdTET fe9dr.

qr ead RAAad 99T ait AT @ qehge degd. ATl

o (e o o N
StiqaldY e galnld [qa<HA gldl.

EHRTZad ATEIhodled 9T TAAAT IFTh ST g ATe
STEATTO shel STTOT SATGIAT ¢ R BT STARTAT ATShaRT AT ATSToher = [req0
et

FFATET AT fhed (9¢R¥-q4) arfor e sh=r.s,
(94 0-£R) T ATCHHIEALT T ThISaAT TATT gIdT aLt ShigadaT
ATHT T T grar. JIGHT g7 FHISTET AT A 90hd ATal o
RIS Td gid d¥ TATId THTSITH Tid6d qTeahTd Srad 7 THTY ATfor
A== °a gid.

T AFaTequr grarevarad ARET THTETE 719 3 ¥
SHTH g1 THEAT 3L ATTUATAT TAS FLNT 3TH. THTHHET a1 T2 a1

qHAdrsfaarsas (Q.E.D.) =T FATHl A Fed ML AT o
ATAATAT FHEAAT ATH AZTT < . AT IHATAT A d Hg<d o T

FROT q ATAT IO TATAT SACHAT SqATd TH. FHEdAT Al
TEATA T g TIET o 34,

SHTE=AT ATehdId Iods 975 9¥F dTed. g5 qaufiaresg
A R0or 291 =TT a7 ST 19T T Fal, e gTdeE FATeo+=11




ATAT HIALTHH T Aol AAATT. ARTBIA T T g HLATHH
Fei a1 fARmE a=ad SUTIT=AT dATAT A TROHERE AL Hal.
STHSIhIaLIad Fdl TAHTT BId SO Afdeh THEAHT TOMTHT STaeT
AATALTH FOATA ATAAT ST, AT=AT ATEHTT Ueh SO ITF 36, o
AGHTAT AATAL HAT AT FLOATT A Fld. FT A@RT=AT T A=
Tt ATewTa e g fohar ferawmelt a1 g, 93 AT STHehT Foe= |

ATEATAT CAATARNIT BI3d G0 FA 9L qT T ST AL,

Dumas 7 SYaaTcHs Atee (Thesis play %= Piece a these)

gt forf@ett. ST ATesh ST qeafa= e ATty HISdrd; SATd JTHTIS

HEIT TqUTR0T F AT Shelel 319, ATehTd d<ara=TT 9T d
FAS FHTSIEAT IIEUATIAT JeARiAl qATehlqd [T FoAT=l gof

TH@ardl s SHTE gl ATewhad gataar. TWEHT g1 g T4 914+ 3g o
STHT FHEAT= [T 309 g7 7aTaT av (=edhd .

SHTEA ATEHTEIY ITHEATT SATH=TE A0 AAH T gl
TGS AT ZIATDATAT S auaeh q OIS ATTAT ST He 1

STHTTOERTUITAT &l ATeahid HISdTl. Shlsd™ Ud qos Fgud AT
HTHSATH T Tehihe FIqaH Hdl AL ATSAT T@IAT AT STHT ORI o =47

AATATAT T Tohe FHLAl, THTH ATEHIEIE T 96T FLdl 9 g Heaidr
HTeTeh STHATS ATl ST (AR A1 e a[ehal.

RIS d gl HIAETehAT Hg<d <O IOH qoIe gidl a< a1
ﬁ&l"hi"ll falﬂli el AqT ULl STH SEE| ’gldl. HHCd=H STALAl




AT ATAIT TETT ATFATIAATH TohalT TEIATIAATH SHTH=AT ATSHTHT

o2 o
decl Glol Ad dlgl.

TR STHATHET TeaHar i qTeh Tfeeh Tqedt gia o,
e gdd (24 93-%3) T ST qATehahar" J=tora siraqr=ar1 Ay
ITTHIh ST FBT SLATT, FALMTU Stiae SETOT=AT &= g T [erermarar
=TT ST A It ATEHRIGTE el HTAT WG AT gt AT={ Tigal
ST IO FATahdl. g AT HeTHA AT T HATATT S AT FALTH
=T e ey, AT FEAWIAT AN AT HHA AdedTd gaH|
TTHTSTR TRt FHT0T gid. JFf<heh SATOr FTHTONR Hds AT=41

AT gl [T ATEhTd AT R0 el 3. Gygs and Sein Ring
sTtor Herodes and Mariamme & 7= &t & T&UTHT ATAHTT 6
g S T gratesddl o, g aeqeadiar A Doll House @

TeHdd ATeEh MY 3g. AT=aT Judith g1 T<ehld qTec o ﬁTﬂﬁ

faTg T a1 o= [MTHdT For [are wgorr.

TEH ST gl [T Ilval ATCHAFTA qeaTd=TL qIHTIA:
IS Ad. FGTITeHE TG =T gaed Sl I=T Hed [Qel 99T
T T A ur Sfor aauTRIaTd i eRTeH TEEa avay &g
AT saRT@Tdia Tehiar FET TATIATAT TROMH gral g oA
STIAT ATehigIY IMEaA ool 3.

o C C
ATESTH AT (e adahdl FgUA TeHa STHAT TN HLTAd
T ATATIE gl <9l gl




R AT 944y AT seiA+ Lady Inger of @strat g & st
ATea HTEL shel. URESea=a7 ATHSTT (Aa4 (Three unities) <= Z[Td
T ITAT shelel G o Siedd qangai a @ty Fdawefier sritasd
HISUTY ATy, AT ATCHIT o8, UTAGIHE ATeh I ATTHLATS (TGS
sy Frorar e Aot forfgefl Srta gr geae=ar smafdrh=t
Tt a< Ufagriae aeqreddieft e TE0aT=aT ATRIAh=1 aigehal

o N
cnedlqal leedl.

U=l TFQ9T AThl SATTOr J3f<heh YT Tl oY, ST
FREATHT o A=A e forg oo A=t e Fi=ardie Jrgarqan
55, ST TN TARLTTH T I eqTaTat (=T, =i et faq
AT AT T ST ATAALATE [T FoAT MY AT FTBTo ATET AT g

U7 ATATLNEAL AT FHed =AT TLSITETL STAGTE AT I FAA ST B aed

Fed [ged e T UTAgTes aeqerdiefl ®ewhd ATl e,

9 £WY¥ TET oA ATGET 9% W ATeeh aaaTdaT aqefl gidl.
T SRISTHT a9 I9@ FHae dTeh gial. Adrienne Lecouvaeur 7 Les

Indéj endents =TTor SHATEHT La Fille du Régent T ATeahi=T sawia

SIAT. Bl T hILEATHT ATk AsaHI 39+ Lady Inger of @strat g ATes

Scribe =AT TZd T AT L= gId.

USEHI=aT  [REU@Eam@rdl  JHAedT oI
gratehd el ATeAT g digvitaad ddqd = FIOTAT T 97 2
TEQA: U A ATl ATehiQT oad . AT 2443 Ted AT




fAfHereaT gaTE=aT Catherine Howard [T ATERTA Hdeliel Mg, AT=AT

fAvelier TreeT g Sv T=aT AR STHATEA e 3" J1A William

Archer ¥guTaT,

“The point | would emphasize is that the conduct of the
intrigue in Lady Inger shows the most unmistakable marks of
his study of Scribe and the great French plot manipulates its
dexterity and its artificiality alike are neither German nor
Danish, but French. Ibsen had learnt the great secret of Scribe-
the secret of dramatic movement.” 8.

ATATT e, ATT TLRLME, qd, FraT, Ao =,
qBHL, TIAGIAT IH, FISHFATHYA Feloll ATR{CHF ARTHAA, STITHTAh
THTET 9TH, TAT 9201, TATal MSIAT Siae\at=1 [aR[d aTe Sl 3Ta.
YTETT TEER AT ATl @ Hel=aT 94 FeA o AT SotT Ta9d HLdl.
T T FIITAT TART THRISTAT I TEd I AT Al hetedl
EE GRERLS

AT AT, S[ARTBIAT HSAT=AT Ad HARAHS ATeahT=]
T AT ASAL, ALTIT AR (AT IhA ATVATAT AL
TTSTAAT TAHTT TERETged T s TRUTHFITE Aol a1eT 3. MEiHb
RIS raiad AT e Teu o[ T8 ATCHATT hel ATl T T
2.

94U LT ToUAA 9% Wd ATeH d@adl. aTdet La Part
Diable aTfir Mon Eteile gf a9 AT TRIga=[ glidl d€ aTehi=l =41




SATATHT gial. T ITFITTAT FIBTT Ze6dd & (thee U ARG g AT
g qu edTay =T R AT <4 &g IR AT, Danish

Kjeempeviser fFar Romantic ballads 3T AT ATEhT=AT ATIT!

AMITAAT ATATHD gl geat =T el Areahr=a1 Svend Dyrings

House [T T¥Z ATeawT= g (The Feast at Solhaug) ¥ 3T 3T€T
TEFAY AT HLOITT SATAT. T ToHA T AITAT THIRTL heAT ATl

ASredl AT TFEYTY HATE A Hel [T ATEhdld

GG AT 6 ATeehi= TR Foe a1, g1 Areshtag« William Archer

T,

‘It may indeed be called Scribe’s Bataille de Dumas writ
tragic... All this ingenious dovetailing of incidents and working up
of misunderstandings, Ibsen unquestionably learned from French.
The French language, indeed, misunderstanding which, from Lady
Inger down to the League of Youth Ibsen employed so freely.” 9.

[T ATCHTATA Flgl TET TS TIAAA qL Flgl TqL = A

T TeUA ATHET JQ07 TAATIGd ! A1 e SYSETqAo SaA«l olg g
=¥ faed.

RIS =AT ITLTh ATehldid Uhra [euTaid YqEer I+

ETHey ATaeretl ST ATT IrE@aet TG Fv a EEraedt uw st
. AT TR Ta e AT Uit (=T T 97 Sl o qrda

3. T FHATLATAT aT9X T84T T (The Feast at Solhaug) ATesTa



T A d T ¢ T e ATehd g[rar AT FHedr 9gdi arae

ST AT,

9 LY < TEY o ATITHTETd Le Verre d’Eau ATaT= Scribe
o U faeara o afrsergel AT g Treterer B ATed FqHd el
et T ATEahTd STTALrT &[& FHTLOTHAT A0 ARMTA AT Sidgrearaie qIs0
AT T ATTAT HZTT ShTead GAEaH q7SdT 3. (<Y o Ted Tguret
TSI Tl ATSICAAT T (AT TH1d TSoATeMeft g7 ATeahra e a=ar=em
AT @ HATAA gld. ZT ATEHT=AT AT ARTATA AT Hgad = o

THIEHLAT AL HeAAT Fidhd THER=AT (quiproquo) FeIT=T

AAATT ToHA ATSHTANA AT HERLTH AT AT, FgUA Fed T

ATEhTaY T ATEIAAT TG =T TI0TH [&Hd ATgl.

AT IOAHET TTGY el T AT=AT T weATdha aent Olaf

Liljekrins g 3@+ ATeeh 219, Aa< Le Gendre de M.Poirier sicdd

gt A TR ATedh TeUT=aT HHMHTAA AGTAT HigedTd d1EL AT
T ATHALT TS HeT o DrgHiacell ATr geadar 4 Jui=r Fl0<

AT SATT.

SHEATHAT ® & 0TIl Ul TedqaY Thled=d]
ATeIho =T YA TATT TSUITIal St Tedd Shiea=aT ATeTdhd il

‘Scribe and co.’s Sugar Candy Drama ¥gU[A (AZ® 33aq sTgar a<r
aoiq WHEaT @A ‘Scribe and co.” FAT AT MIHAT FIAT

o e N . o -~
[Algeled] SlHedl «ddA hellshdld ?‘ﬁ' chld=dd (AdldTdi™ Sl

FLATAT g,




T ToheT FATLOTT ZTATST Tersh TIH AT AT T THATRT

T HASATHTST AATT T ATH Lo TATRLATGIL 7 AT Fhfedd TaATEIL

2l T’ T Scribe =T HATAT TATRIL A= AT gl ATeah (oIlgel.

Scribe, Dumas Fills 3T Augier =aT Fa@ HAdTH

TAATAATATT o0 T TH IR LT raadr. Dumas Fills 3Tor Augier

HT THTSI=E0 T HIHIS6 90T GEedd grateadr T af [«ad ATgl.
FATA AaeamT o809 oo Taeqr=ar 9i&wa7 (St. John’s Night)

gfag™ (Lady Inger of @strat) d¥=T (The Feast at Solhaug)

AAET FAT (Olaf Liliekranes) 31erm fATS=ar saar. T8+ iq#Hd

TIOH G, YO T, A1 o ST T T qEareT o afEy
AGATHIT AT gTATBAl. 3 FHAET o Y SAROAT SREAFROT qT ¢
TEE O 34 9T YA dqWid dr gl ATehided Far. graed
TAATAAT=AT AT Al QA= AT FHLaTT aeal.

Y T ¢ <Y\ TSI arote T e ST ShietdT Y FOi=T H
HETT AT AT Christiania T2<T Norwegian Theatre T&x 3 ¢ #fiTee

Trsit Stage Instructor STfUr Artistic Director T @m=T fAa=ht ATAT.
da Henrik Bjerregraid = @ifiareq=® A Tale of the Mountains 3for

Henrik Wergeland = orfeoreiT Sm=m= STESTIRT AT Sival IO A Teha T
T |G T, FTHAL ¥ GTaT HATAAT qTeeh AT QAT GTa helod




ATehTaehi= gidl. Taet ar Botten Hanger =T lllusteret Nyhedsblad

-

74T Bankpladsen T AT RT= G941 = af ferfgd grar.

TRt arariHefter werar, grigseor, fa=m=i swar srfor srirarhr,
Hehod AT Fictl g AT QTR Tdehe HTd AT S iad SHadT=aT A=ATaTgY
sera el wraAT AT FOY s\, ATeddd A = g
STETRIAT QUM STI= 3TEd. THE TTATAT helg ATTOr IS AT SIeAT

e Sfedcard qHeATHs AIl qggdl af Heg aa Aral.

QTIRT TR STATHTAS T TA9THTT T =d AT 9TeY FHTaid 3T
TTashel Tohe 7 5adT Uahed SaTaid. T8 qT AT=aT GHIA=ATd Fgurdl.

AT=AT ATSISHAAT=AT TOHTIENT THATA A 3d¥ G4ehid

ATU=AT AHAEHS AT HY FATHAIEA gL LT, T TPATl ABAD
SO AT TS Toga ATSATAT AT T AT [HeAT AT graT AT
T TATSAT Q4T S Tal Weahd gral. aaasiier Shifdeh=ar AT=aT gl
TN ATHATEA AT IHE ATAT TATAAA ATSTHIGITH AT

QRFAT AAHT=AT HLATAL AladIed TqTq=T TAATHE GO
Al A9 FIA. JATMA TeET JTEVATIEAEET  AaedT IT= T
W T=AT T TIATAT ATRTAT SATHATIT I, AL FeATaLaL AT ATEY
ATTAT T ZTAgr| SATor =18 quT gi™ AT THI0 HI gid.

CAlHD  geddadiied] qll AT H’QTOII"hi&ﬁ' gl SAlHoAl

ATSTETHUTHTST ATA=AT Tq (A HTRS ITEUATATHT TAq Aogd.



Lady Inger of Qstrat g #Te® Trfgam™r ssu+a« Al
HEAATA Zdare SO JTg[d =T AXATH FeAl gidl. i dal <
THTC=AT TEAIAT ATAT SHTY hel: Teh AL ArhawaT (Folk tales)
Ao qraTeT (Ballad). AT dewA=T (Sagas) ¥aTe wdT O
ST AT @, T&T AT d gTaiel Ty ATAT HILH Y, Aol
ATal. JqT qATG=aT AT Figtas a@ii= N. M. Patersen = el ATUTdY

(Historiske Fort oellinger om Isleendernes Foe dernes Foerd hjemm

o N o (o o D N o L A
0g unde) JIT=A1 gldl A1, cqldlel d*nld EEIRIE dlglden A1<n=ll

HIA ATl Hlgd Addel. A=A H4ld &S AT AT HlAdAl, eyl

SATTOr FA=Te g g &a=T ATAT T A ATHEdT dTaed. AT d3ed
<F, TR A7 T&, BT A7 & AT ATarH=ardid €9y ga=
TAT Hg<dqol, AT Fq=I 87T Saar= 20+ =gl T a7 99, fafae

SHTIETT=AT AT AT=AT A7:FEHIL The Vikings T AT
TG, TETL TALHT TITL ATAL TATAA Hlel ATTIAT TTHEG AToedT M. B.

Landstad =31 OIld Norwegian Ballads, Norska Folkevisor

(Norwegian Folksongs) ITg! TTH Has 1 qa s eHd ¥ hell.

T T Jb1 AR AT T AT ST AT 9T e T &
TN GAq<ai=T Thi=d HE A0 &l TeaaIeia HIdl THeT
BIctl. TR AIRTHTHSE AT =47 W&l [A%g AFqedT T diehT
TAFAT TLEF, 9T, ATATST AT SATeHE Qe gicdT F ATAIA 9T gf Saeh!
dEAT grat i AT ATSITHLOT FHL0 FFIATT grd. or g1 qy
ATSTAVRTL TART TEET AT TS TZTRTATTT AT sl AT ATLATH




TTA HITIAATT T TATRTLAT A0 FTF Tegd, FgUA Hac a0 (Lyric)

: L e o N N ¢ N
LQTAl ATHATUNLAA ATl Al <VIThe doAdl 42 Y HATAT AT,

9 <4\ =T § 7Y |llustreret Nyhedsblad @& wierg AT

=47 ‘On the Heroic Ballad and its Significance for Literature’ 7ex

qr Furd,

“If then the poet is to create a dramatic work from this
epic material he must necessarily introduce a foreign element into
this given material, he must introduce a lyrical element because as

is well known, drama is higher compound of lyric and epic.” 10.

T=AT TTAITRATIE g dfir 1 =ea (Lyrical Element)

AT (Sagas) F&d TG FL@THF Tt Hed (Heroic Ballads)

Bid. TgUAT o8 AL ATUaSIT F L LHTcHE TaTedhe T AT AT

A argEiia Avviiedetem . dwaadt Feoer
EITATYATRS AT 7 (e SATR{U el A0 T T&ATATIA The Viking

g1 AR HRiTdeh=dT Hhoddo qrcqd ®9ia< The Feast at

Solhaug gt faurmaRT=Ta AT

AT Hererehi=aT AFLITFALT TATT AT A QuATHT Fod =T
TAT AL, AT ST A0 AT ATEAH TT=AT HALT=AT THEAAR !

TAT fHATehid el gd. T ATAT A RHEIATIA A ATAT ATSTR AT




AT 3 TEEAr. A The Viking gT ATewTd I 418 T AGAa]

FTAHT A2d. g7 3919 The Viking g ATe® TS TeH«=T Tigdl TTM

ST

AT AT T AT ATSTAGATHTS! oo T T2 HTEAHTHAT T ThTT

TEUST ATEAAATRT=AT (R helel TEATT qogd. HILI T Ha1d Paris

Workshop T ST TSedT qi=rehgtedT Hg T07 AT=aT g A 1ed

AT dead: Med® oo Ongia e gRatea Areamdt (Well made

play) arEdaarar=41 THTTd TRTLTAT ATAT [ALEhTE a1 Q\Idl. Alg|A

SATTOT T TATEA ATeHhTAT BIhd I3 A3 4= gedadT arerd+. The

Viking g1 ATewT=aT for@morm= a1 sea+=T 324 hdes AqEqdarard dog

a< Nibe lungenlied T ITHIT STHA AGATIIA gf FodqT seda+ The

Viking ferfgamT ==t gt

ATEHRTAT AT, HET A0 Fq (A Aligoid T UiEeied=41
ATE=AT O FATAIA ATesta T=a1a (introduction), & (rise),

oA &3 (climax), <=1 fdg (return or fall), 9daam™
(Catastrophe) ZJT TG T=T AT 3.

TR EEasea o= Shiller 3for Oehlenschlager dTHa

ATCHATT hedel glad. [T IHIATSAT FIBTATA Shied T =1




TATATG! AT=ITAT T Brard. T TEERI=AT =T S0 919 AT

Catilina T 31 ATeshaTgA o Olaf Lilikrans T3 a=aT ATEaHhTd T,

The Viking gT ATEHTATEA AT ATH AIAT THT T4

I THAATIATSAT aTaTd T FeT.
William Archer %ﬂ]‘cﬁ

“It is true that in The Vikings he already showed himself a
master in his art. The great revelation- the disclosure of the fact
that Sigurd, not Gunnar, did the deed of prowess which Hi6rdis
demanded of the man who should be her mate- this crucial
revelation is brought about in a scene of the utmost dramatic
intersity. The whole drama of the past, indeed- both its fact and its
emotions- may be said to be dragged to light in the very stress and
pressure of the drama of the present.” 11.

reETTere=aT YearE, @, g 6y, Aew=r ag 7
THAET T FATTERT TATET AN Hied Seiqd Haher=a1 feagama=
ATEHTAT TEATT hetl. ARTATT AT TAATTRTATT TedAT= [ (Hehead!
SATTIHIT e, ARTATT HSATHAT TR (O, TEqTe (hdT ATal
AET ATIE F FAT TARTFHRTATT TS AT IALAL SATATHLIT FXIT=AT
ST TEA AT AT TTAT e T,

ToHd™ g ATedas Fguiel gETqaeell dATeIas Retrospective

Technique gM. T T=M=AT A< AT A Doll House 918 o John



[N

Gabriel Borkman 93d=aT AT&IHTORT AT STHAT 930 ATAT 3Tcdq

THTAATAT ATAL Ghosts T ATEHTT AT 3.

90 ¢ HET AT SaATd T99T FedTas Soid IIaig=d]
AT TSV ATTSAT BT, TATEHT TOCTIA|TST AT TLRTLRE ST 3T
AT AT Alal ATHSE ATAT gIdT. SAT FATTHLT qT FTH FUT gidl ATA]
et Tefier o Pruedt g orh s g, ame 98
STHATEAT 3T gl AT foIfgeret The Viking TIHET ST STt gid

N A

SATTOT TTeT=AT FHTHTT TAE hod TS ATATAL 2T g1 ARTAT glat. 9T

o o o N y [Nl enNEaN
FSIT ATIH =47 HbTdel AT Love’s Comedy g AT foilge.

The Viking =37 si@- T Td T THEITHTIA Love’s Comedy

=T ATed®aTa=d (Dramatic Form) =47 HATd 357 AT T JTSTeAT

BIAT- &1 A F@Eitasht T=ra= ferigett et sfor fasardter arsi=t
THERd AT TIATd TH ATAT 91, T A LHRATHE ATSTAG 00

HETATT AT Araraor (AT ai=a1 Fa oy 1 &1 46 5%

Mehd degdl. AT GATELAAT ATAT gIHled qrel cATHD SqTd AT

I FAT hel Bl ST TIHF TATAAHS qT {3l qBT.

ATAT FEA AT hod s AISATAT | gl AT SNl JHT,
IR ®ITAL BId. TF GAT YTHEHA ST 7 TgdT GIequrT 1 3l
ATAT TATERTT To8AT ZTT oA<h A Mg, ATeadar Aror st Jraia
3gTE g FITET (Theme) o0 FA5! Higa™T faedr.




a1 Tgurdr, “ Love’s Comedy should really be regarded as
a forerunner of Brand, for in it | have represented the contrast, in
our present state of society between the actual and the ideal in all

that relates to love and marriage.” 12.

Shaw = JeiEere qATA=AT (discussion) Fa Toad Tl
SIIT AT fadd. T et Gulstad, Norma SHTI= @
w2urar, “Everything must be straightened out between us... It's time,

we three had a true- hearted talk.” 13.

T Bl qAdd TeHAAT oA [Magaedr Area=qra (Form)

ATAT AT SAh FHLdAT AT ATald. T ATSHTAT AT AT Qrae
SAFATEAFAT HRITd=aT1 (Operetical) THERET 3. Falk Yfia

TTAT AT AT TEEATAT & ATAT G <l Teh FNTel A oA<h

FLOATET ATAT g AGAe!l AT ATeasar=a7 (Form) AR{=@aaqe
TROTTHT g ATed Fgurel Uah Hehiid HHUE e[ Fgad g,

e Afdoad dTedhlc F  FEawRE  Bjgrnson

Bjornstierne (2<£33-9%9%0) ¢ff Te0@=T @ 9= grard. I5q &l
FTBTANT aoie Aol ASTATH =T THIT =T Tfers a=a S1aT1 9 19
3T A hHcd, TATAT IcHTg, ATAT AGRHT FigHd ATCHIAATH, Tladie

hd o o hd o
dicplda SQlAladdge™dl A=l Al [dicn[L gflhe <o ‘I‘TT"Tlﬁ'

ATHTAT AT I AT=AT HATT TAHTT HATAAT Hag T AT L ATA. T




AT I AT AGTT AR SoHTIEAT e 3T HATG sheted AT F TAT
[ eI Y >N O o C o o >N O

Adiehed U Tdel T selel ATAT T T !, ATAABT ATAT
qERhed Hore! At fOeag<t i am=es! TeHa=ar a1
O =<T=aT HaHTd T ASTAT [HBTAAT TR AT e =T=AT HATT ql T

gfaeqelf g IAT Wlear. oo Haakon Hakonson =aT &9T(le

Bjgrnson = Sfaeaell 9= <= The Pretenders gT 4T ATeah1q AT
et

CC d N N N0 o
TEATAT  ATEHITHATIA g7 ATeho  dcblgl  ATAT  ATHT
ATeTHT=AT (AaS=aT GHEI«T di€ AT AN Id. g ATeah ql Ta1d [o7g

THAT qogdT o FEUA ATAT T HILTH TG AR gid. I The

Vikings g7 dareds® Ufdgrias A=t gl IAe<hl degdl. The

Vikings et 21 g g eehiedT ErTa (archaic) gid, daTcH®

ATI= T THLU F%d <UL gid. The Pretenders [T ATew1a g A
ATTEAT ATg. ATATIAT oA ST TAAET TG T ATCHAT FHLoTTd T
HITET el gId Tl ATIEA ATAT ATHTAATE Togdl F2UH el Brand

AT Peer Gynt B Tival ATk AT TTAH [eTigel.

[T ATCHTETST Ted ST UfdgTias wamge [Hase & i
ATT AT=AT THRTAH ABABIATH AT ATeF: TTaTT oot g, s

SR {<h groaTaett didt fhar SFequr ATty AT AT AT
ATCH T SATHTAT ST == T v T Tcaa T TcHE G ATaaTcH

TREd weaT REdr. s qeaiaare AeuATardl AT Sdgrerl




SUTRT Fdw TFH WIHT FFUA 6T g, Hettner =aT Safershe Tede+
TAGT ITAT hed 3TTE.

ST ToHe (ST grar T e a1 The Pretenders 7&d

T ATS[AT |1 ST ATIAR HISAT THTTAL FAFITAT S5 A ATAT. T
ATeHhTd Uahd TahT et fawamer qa =9 faor et arg srfor O wgorst
‘SraTEATHt Feuqr (The Idea of Vocation). Haakon =Tfor Skuse gt
gfaeqeatdiar Faem== Fguor a1q Ff oG g TF THA F9e qTeh
(Intrigue Drama) 3Tre.

TEAAT THTHAT AT AT THE FTAT BIaT. T ToHA
St #g<aral ATesh [ograear g&ard &el of Toael Srdreft gag
qeeaTa<d. T TRTF ATehiTah! J1E g SoHao Tigol dTeH.

W T ¢<% TSl Zoaad frafaaT qiser arfor v geatt«r
AT, AT TIfgeredT ATeRi=T WA Tl STaT9r, Joi AT
gt i Trpfar O™ FEaeedr AeEEnTET ot
SFHEAT AN T ATEAT A THesTarel TS AT a1 AT TS ]
2rdl. T HIBTd ATSAT JTaedT Terehid TRIETd =gl ar fag Arer
grar. Prussia aTfor Austria =T T&Td Denmark [T SM9wAT e Tl
H3d HCOATHAT TAsT Al S0 Fdo HeAeqT=dl S[HaT Taamred
Norway 3T Sweden & ST STGATHT ATAT AT gIATAT dTigd.
oot TOqsEi=T &dT, AT, JELhIT A0 & g dad AT=4]
HATT O AT AT, T9Ma= Dybol Tefter Bsrareaara = Danish




ARTET FHATAT ATigelel Al TS AT AT ATTFT T 3o, STTa=1

Feaddl oo TPAIHT BIdT. TZUA STQ gfT ATEhT= o [STTLIoT AT S{HTT
[N e NEInN

grae ar ferftgar:

“About the time of my arrival at Copenhagen, the Danes were
defeated at Dybbdl. In Berlin | saw King William’s triumphal entry
with trophies and booty. During those days, Brand began to grow
within me like an embryo. When | arrived in Italy, the work of
unification there had already been completed by means of a spirit
of self-sacrifice whish knew no bounds. Add to this, Rome with its
ideal peace, association with the care-free artist community, an
existence in an atmosphere which can be compared only with that
of Shakespear’s As You Like It- and you have the conditions
productive of Brand. It is a great mistake to suppose that | have
depicted the life and career of Séren Kirrkegaard. (I have read very
little of S.K., and understood even less.) That Brand is a clergyman
is really immaterial; the demand, ‘All For Nothing’ is made in all
domains of life- in love, in art, etc. Brand is myself in my best
moments- just as certainly as it is certain that by self-analysis |
thought to light many of both Peer Gynt’s and Stensgaard’s
gualities.

During the time | was writing Brand | had on my desk a glass
with a scorpion in it. From time to time the little animal was ill. Then
| used to give it a piece of soft fruit, upon which it fell furiously and
emptied its poison into it- after which it was well again.

Does not something of the same kind happen with us poets?
The laws of nature regulate the spiritual world also.”14.



The Pretenders sa<=aT Brand @& fa9wa: smargqTaii«

(Call) ggm= fAaaT 3g. Brand 9T 3<i@ A ATg. FHILOT ATd (AT
ST ITAATAT F¥ITH ATal.

Brand 3TIeAT STadTH T ATEATH Hobl FHdl #hi-

| am Great One’s Messenger. 15.

FTEHE ToHAd HIHa %G ATH o HISa& G Ahl SHT
AT 3. BT AT SALAL AT AR ATE ATgal. A SAIadLhliaror
AU T=gT, I AT ATH2T ATATSIAD Mg, TSI =T (d%ag al

AR

Brand g Te a1eft T2 (G9[E Siadaral HdTdhdl .

TeHA g AT Trochee 3TTUr lambics T =T aT9Y Hied

T =T FHFG Toifger g, qrer Fhar areren qareEndt a9 TF,
HTAT=AT =T (iambics) a¥ ATA-Ta&1E, Fiaqr FHar 397 gt =

T ATAT=AT (Trochee) ITOTTET ATAL e 3Mq. g ATeHh Y 3ehl ST AT=A1

qa ATEHTHLT AT SITEd T (3%) FT ATEHT M. AATqH g AT

AT WAL HTEL FLOATAT S [elfaet Togd.

L%\ AT ¢ 4% 3 =T TLEATH SAT ATEN[EI af T Hid
2IAT d 3T ABT 9% TS, AT FHIBTT QAT (A Terel TR Toheee SArehf iy

T ATHRAT ITAT TG FLOATHTS! ATAT FaTd T foreag<ft fHesrett. Araest




Gudbrendsdal T AT Peer Gynt =T S aT @Tel AT ATaE

T Peer Gynt g ATeI®1ex foifg<t. (Dramatic Poem)

Peer Gynt %th Taq: =T A=< FIOT Mg, TS RO

e, Peer Gynt AT T Te8A TAETETI AT oI AT AT QA=

fvaee el Mg, AIAT <Eieais Fmolqu [AEad el g, AT
TR S l=raar, A AT, STSaTd F 710 Tehal = (== AT

[T ATEehTd 3TRl UFSIRTU hef 3.

Peer Gynt 2T sia=aT 3WTat fa<ret amg. Brand sior Peer

Gynt T THTH TSHRT=AT IF AT ATgd. ATTeAT T GFi=ra gf =T

FrEraTa®g Soiqad AeHed a€ THiLel a¥ Peer Gynt H&d o1+ T4
FTHATT TET ATAHT AT = TG e,

Brand YHTO= T Peer Gynt 9T T=AT 99 T el

Mg, ITd AT T T& AT 797 (lambic) 0T T& @ HIH=T T

(Trochaic) gT FaTa= Aeg a¥ A& (octosyllabics) STfor Zemer<s
(Decasyllabics) #&d 7 8= & 97 (dactylic) & T (anapestic) Tor I

19T (amphibrachs) IT=T AT AT T3,

IT ATEHTT oA SagIiersd TAaa SEmacandt At
T STEET T THH AT =T AT F%d (ot g, reft 397 Faw



=EMera= 99T ed. Brand YW= Peer Gynt g ATedgl o™

[N e NEaN

hd o o N
VAT <Al [ellgel degd.

Peer Gynt IT ATeahT= ST ATl TR hel. T S v AT

Clemens Pettersen ATaT=AT TaT 9 EHRTHT 3 0 Alega? ¢ £\ TS

Faedrelandet gJT adaT=a=Ta Peer Gynt aXier THTATAT TTHE del. &1

[N o , o
dlcnldl [dcHdn[{n aslicdqdl Hied podgl| dcq:lidicHn 1:|5|5|U||3’n'°z||

SMYTTAY T ATTEA shef. ATATHTI T ATSHIT SATRAATITAT STHATT A
. 2 ~ o N N o ~
TT qHEHT d Jq-TH7T I3 ATald. T8 ATacl AHA FeTT T e .

Boyg @8 @9 Sphinx =T & Sdeieil S gl alfgHh BHaH g sreft

e e Aaet g7 qATehTAT TSl Jqa HAATATSAT GThielT JeaH

¢ o NN N hd N A o
g"hloq ATl ST FTEqAdH hedd BT LI h L TAT AT shef =T ITLST AT A1

Mg AT ATEqad=l T 94T AT, Clemens Pettersen o Peer Gynt

A g THTATET FgOTSl (A gH A7 gUUE TTaT AHHL JIEAT gidl.
TS ATAT AIHT FATT AAT- AT ATATA TAhAdAT qog qL ATAT
AOAAT AETTE L HIA TR FLSTITAT. THAT ATAT (AT heAT F ATAL

GIHLIT 21T el l. TR ST 313 AT+ Bjgrnsen &7 @< 95 {oligl.

‘An hour ago | read Mr. Clemens Petersen’s review in
Feedrelandet...... If I were in Copenhagen, and someone there was
as great a friend of mine as Clemens Petersen is of yours, | would
have thrashed the life out of him before | would have permitted him
to commit such an international crime against truth and
justice....My book is poetry, and | fit is not then it will be. The
conception of poetry in one country, in Norway, shall be made



ideas. The Scandinavians of this century are not Greeks. He says
that the strange passenger is symbolic of terror. Supposing that |
had been about to be executed, and that such an explanation
would have saved my life, it would never have occurred to me. |
never thought of such a thing. | stuck in the scene as a mere
caprice....However, | am glad of the injustice that has been done
me. There has been something of the God-send, of the providential
dispensation in it; for | feel that this anger is invigorating all my
powers. If it is to beware, then let it be war! If | am no port then |
have nothing to lose. | shall try my luck as a photographer. My
contemporaries in the North | shall take in hand, one after other, as
| have already taken the nationalist language reformers. | will not
spare the child in mother’s womb, nor the thought of feeling that
lies under the word of any living soul that deserves the honor of my
notice.” 16.

AT @er@<T Peer Gynt g Te8A @TH T2 ATedh Scl.

Peer Gynt Fa%=aT The League of youth FT ATEHITEA TedA

SIS aTEqadTel T ATehihe BT, Te0a=aT ATEThel=d]
T &f T T o Fid [T 0T ST T dTRTefT TeAT 3e.

gjl"id( ot AlHA| ATETAT @A T AT Ci°||°h6', Al A4 ens a1

S,

9% ¢ =T AFavHed Dresden I 3MeATaY AT The

League of youth TEMEET g&ara &efl. ar aqr o&Fd faqear

ATEAAASTaS AT gIAT. U g AT [CIgUaTd@l al raar JahTer



Hegel T Dagbladet AT@m™ Danish <& FaaM™IS HAfaqaor

ITSATIAT A FUTal,

“Not to satisfy an idle curiosity for news... but because | shall
there by be drawn more closely and intensively into life in Norway,
and thus feel strengthened for my work.” 17.

The League of Youth [T ATEHTT AT ATEqAd=AT SAFIAT ST D
AT AT sl qeehTet e THToT F TToTehld T = sah J9T =
&l ghd @l o Bjgrn U Johan Sverolrup T 31T AdaTal TeIT=aT

N [N enN o N N N
TATHT A= (=07 SATgd 6T AT TeHAaY HLUATT ATAT. T ATEhT=1
AR AbT AT AT TeTsh &sd ATl aid.

The League of Youth T ATEHId TedAd ST
FATATIAA FATEAGATAT TlgeT TTA heAT 3. T ATehld  HATa
Love’s Comedy, Brand 3fir Peer Gynt =97 @¥dg T=IT=4T 3WT&l

fA&g Aed. A@YH™ The Viking = ATRIiag = ot The

Pretenders 3T X1 ATHTIHI ATgAa! o (W 3. FT ATehTd HatHd
ATHIT FIgA qaed! {9 I = AT 3Taed. € A &R T
George Brandes @T The League of Youth ==t ferfgsiear 9=ma ar

wgorar, ‘It is written in prose, which gives it a strong realistic
colouring. | have paid particular attention to form, and among other
things | have accomplished the feet of doing without a single
monologue, in fact, without a single ‘aside’.” 18.



THATUT (monologue) 3T ST (Asides) FJT ATehT=41

o - NN i : i
DHEAR AndlFlga eddd Hth VAl Hdd SICHAT gldl. HIA ar

TR a=aT gL iudq Arear=a1 (Well made play) 9T T<h 813 «Tehd Togal.

T ASATIRA, AT Usheloll GATHO T8= ILTAS AT A iehd
FHEHTL (Quiproquo) FHT ATEHTAT [ATT ATHIGT STheT 3llg. THRISTAT

N

AT AT AT TATAAT THTOTT HTEA hel gl

ToHA AT=AT ST AAT=AT qATed FHal grdl. ATaR( (el FguA=

N N N o o N 0O O
T @O AT hetl. ATHT ATATH ATesh Uha ¥ TATT gral 1o
TH-T2HT T T BT, ATS AT SATS AT /I AT T AR

qTA ATAT I T FIBIT [Tigeredr Arewiare (The League of Youth)

G, ATEAAATE! 68T Tohe I3 ANTAT, ATATAAT A AT €l B3

TETTGTL LU ToH Tehe SATAT. HIF ATSATAAT FHA | el 19 AT €T SATAT
ATgl. HTEAHTT AT T &, TN oef. Catiline 99 o Peer Gynt

TAq AT Fgaaeft «@T Fior. Peer Gynt gT @T=AT T2 ATeh[d HaTd
SATAH FEUTST 3 TALT M. ATHALAT ATAT | ATeeh TAMG A 3.
grea<s Emperor and Galilen SISeaTH 3, qTAT=1 H&AT 0T T
Z[T=AT AT el Se8= TR AT FATHT ATAL AT AT,

TH AT TIELTAT HHTHTT Fo0AAT S IS THeb 1ol AT
Emperor ad Galilen g d1e® &= rf@er. g ATes areqadral, dgdH

TAATATAL LT g ARAE g, Hegel Schopen = Hauer 3o
Hartmann J7=aT Teas{1aY O Memia g, Brand sfor Peer Gynt




T g ATeH YeAhihial qeg d€ aTaahishiLdr foigel g, Ludvig

O\ CON N

Daae &[T Ataoraa stagraarar ferfgerear a=ra ar #gorar,

“The work which | am now bringing out will be my chief work.
It is entitled Emperor and Galilean, and consists of : 1) Cceser’s
Apostasy, 2) Emperor Julian. Each of these parts is a long, five act
drama. The play deals with a struggle between two irrecouneslable
powers in the life of the world, a struggle which will always repeat
itself, and because of this universality, | call the book “A World
Drama”. In the character of Julian, however as in most of what |
have written in my riper years, there is much more of my own inner
life than | care to acknowledge to the public. But at the same time
the work is an entirely realistic work. | have seen the characters
before my eyes in the light of their age- and | hope that my readers
will do the same.” 19.

ATIAT AT ATEqadT JTET FgUA Tebd AT HaTaedr
T=AT ATAYO=AT AT=AT THLIAT Ta=aT sA<hi= STa=a7 a4 ==

Fr AT,

T HTEAHTAT AT HTAT 2T &1 Ga e T AT=a1 74T Peer

Gynt a0« Eehrae aTe ™ AT grar. Edmand G@ssen =T AT A T=AT

T reter Ay grar. :=ua Edmand Gessen T fffgeredr a=ma ar
%; | i 1)

“You are of true opinion that the drama ought to have been
written in verse and that it would have gained by this. Here | must



differ from you. The play is as you must have observed conceived
in the most realistic style; the illusion | wish to produce was that of
reality. | wish to produce the impression on the reader that what he
was reading was something that had really happened. If | had
employed verse, | should have counteracted my own intention and
prevented the accomplishment of the task. | had set myself the
many ordinary, significant characters whom | have intentionally
introduced into the play would have become indistinct, and
indistinguishable from one another, if | allowed all of them to speak
in one and the same rhythmical measure. We are no longer living
in the days of Shakespeare... my new drama is no tragedy in the
ancient acceptation; what | desired to depict where human beings,
and therefore | would not let them talk the language of the gods.”
20.

AT ATIT FIATRT AT STTAAFIAT AU I3 ATAT
AT [ATA=AT qogal- qT MHIdh=ar T TIad T ihdigd e,

-

ST ST A =T SATE[Aeh THTSIIA I ATEqa=r=107 ATAT FHLAA gl

Emperor and the Galilean ¥ ATe® TgUSl Ted==47
T o HgwaT=T aiaad [6g 3lle. g ATeH Fgulsl UaT Hla@eTH! 6

T ZEAT FTAGSTH [ AT AT,

QLU A O 9403 THT=AT ¢ % TI=AT TTATIF ATt

Love’s Comedy @ Emperor and Galilean T3a=a1 98 39grETH

ATEHET FT FIAGE BIAT. TeHAT TR 2§ ATea fefigal. Emperor and

Galilean g TTH ¢ <& AT, ATAT ATSAA@AT=AT a1 T HTAGES AT



HHATUAY § oG SeHA=AT AT&lo@d [AamErdia T8 HH7d I@aon
3. TAHT ATS[AT HT=AT 3T F T AT THAT FTSAT AT AT SeHdTa]
T ATCHTHEAT BT I .

2T G&ATd gid AT=AT TR FloTdid areqaaral s

JiaeTcAs ATedi=l. Emperor and Galilean (2<93) g ATedEaT

dede AL qUidT ge69 The Pillars of Society g ATe ferfge.

Munich T 33 sfiFe@T {<wy @1 Frederik Hegel =T

[N enNEaN

[N o =
[ellgetedl HATd ?ﬁ&ll Alenlla¥N4l +5Ydl,

“My new work is progressing rapidly; in a few days I shall have
the first act ready; and that is always to me the most difficult part of
a play. The title of the book will be; The Pillars of Society- a drama
in Five Acts. This work may, in a manner, be regarded as the
counterpart of The League of Youth, it will enter thoroughly into
several of the more important questions of the day.” 21.

TeH AT ATeqar=AT=AT Atgre® Awe IT grar.

AT [IATSAT SEHTAT T AT T FZUTST AT AT,

T FIBTANA B GHIaR STelT ATIUr FHLOr<t Asta Hasteen

Arar=T Aigar, Comila Collet ATaT=T ATESHT B FHIEALHIT TTAT TATH
SeHAAY TEdT glal. g ATeahTdied [&aT=ar g Tfaared St Lona
Hassel & Dina Dorf &t &9 TIT= 1= Tide 3.




T QLS HET TATATHG Foteh! ST ol G IS v Tagd

TSTeh T Jd AT STIETSHTaS g[iae Sammuel Plimsalt STam=ar i

DN

AT shetedT (Asfie gl ITTNT AT T AT Fhied Hql.

srert Rl o FwEaoeT a1HE Ao y=ford aHei ]
ATETET UATH ST ATAT TIATS AHAT T ATAT [T THEAT=AT A&

TRIATA T F@TAdr ATor AT, TAATATS0T ST HIAHLTH 1T FAGET,
q9Tad | STy "§edT AT @A Adred wevdre fwhd JI
JeA@ 1 gId.

FEATAT T ALTLAA [daTg, ThTA T Tl 9 TS
Arafaaer fE=r= AT THa0, T Ja@ATHIA T S AT GgA Ao ]
SFhHTd, TIE [GATETS] SATHEAh AT @1 AT IEE igad g[iATs]
FHTATL AT HdqAT.

ST qa=T FETaE (Society) g T Pillars smgd swior £ et
AT 3Te. TRTAT &[T HaHId Hd FRUd 3g? TH Al AT gJv

AT T =TT g&Eard Hhal.

g Aled 3d A 38 Edd 9 gen e sEm
FETATATATT =g Tl 3. TS T U AT IFT I qrared
arew (Well made play) 3. H&T FATHHRTT ITRATTRTHAT FeAc

et R T T AH TTAT=IT GATIUTAA TARTHFAT AT el o=
HATHSATAT AT Iql. JTaET Toiad qail JHeed AU E] [Hodd




T AT FHATA HITATHTST ATTAT TATH =3 FT ATehr=1 A
HAT Mg g T gd A0 TguA= Halvdan Koht FgoraTa #hi-

The dramatic technique he developed in Pillars of Society
remained his own throughout the test of his carrer. In effect it was
a recreation of the form of ancient Greek tragedy; the essence of
the play becomes one great catastrophe. The one dramatic
masterpiece of youth of his youth, The Vikings at Helgeland, had
been written in this form and now it would become his standard
technique, the exposition of an action in which old sins are
suddenly revealed and bring down on the actors R, an inescapable,
judgment. The first act must thus plunge headlong into the crisis,
pitting the truth and the buried sin against each other. The
playwright’s task was to make this seem perfectly natural, simple
at least, Ibsen’s struggle to give the action of the first act
naturalness and inevitability can seen in his easy draft and
although he did not succeed in his aim in the final version, the
pattern for future success is indicated. Through ordinary words and
casual talk there emerges those clearly defined opposites that will
erupt into a life or death struggle. The ability this his plays have to
capture an audience is the result of his remarkable ability embody
moral opposites in ordinary life. The themes and the indignation
were not his alone; what he could do better than anyone was to
project his ideas through people we recognize as kin or in fact our
own selves wrestling with our consciences. Great things and living
human beings are the hallmark of the drama he created. 22.

ATesh TETT T FHLAT AET FieA F FHTShEH I AT

ATALATT o ATSATH gl FHTSITH R0 Tgd TET qTEhTAT AT LAde




AT AT 312, Peer Gynt g 7T FgUTSl AT=AT [T ATSHAT 1T gt

NN

@< The Pillars of Society g qTe® TgUTST 7&AT ATH UG BId.

A Doll House IT ATEHTT TeHAT @ TTSd Iadd g, &l

ATewmraiie yraHs fTqura, Notes for the tragedy of modern times
s offde I a1 FgordT,

There are two kinds of moral law, two kinds of conscience in
one man and completely different on in woman. They do not
understand each other but in matters of practical living the woman
is judged by man’s law, as if she were not a woman but a man.

The wife in the play ends up quite bewildered and not knowing
rights from wrong, her natural instincts on the one side and her faith
in authority on the other leave her completely confused.

A woman cannot be herself in contemporary society, it is an
exclusively male society with laws drafted by men, and with
counsel and judges who judge feminine conduct from the male
point of view.

She has committed a crime and she is proud of it, because
she did it for love of her husband and to save his life. But the
husband with his conventional views of honour, stands on the side
of the law and looks at affair with male eyes.

Mental conflict, depressed and confused by her faith in
authority, she loses faith in her moral right and ability to bring up
her children. Bitterness. A mother in contemporary society, just as



certain enacts go away and die when she has done her duty in the
propagation of the race.66 Love of life, of home and husband and
children and family. Now and then, woman like she shrugs off her
thoughts. Sudden return of dread and terror. Everything must be
borne alone. The catastrophe approaches, ineluctably, inevitably.
Dispair, resistance, defeat. 23.

T TeHAT Hettner =AT STRfH=AT o1 & ST ATAeh
areaaar (Everyday Reality) gF FHTST{EUTT TITL helol RIS AT S =
SH TET I a%g SH ool g, Nora g[T Atesraia At Nora

fed elT [eal 2T Sir FwraefiT =T sr&«r a<t al The Pillars of

Society AT Bernick SHTI TH SAUITS AT ASTEIR AT6l A< dl fadT
TAT ATHATT ATSET AT e, T Shiller =AT IITA e TLTTHTO!

(Sublime Criminal) Nora = == Te8H+ T@Te e,

TIRTA SEAEae g = {@edHl Te8dd denle A

THTSTAT TaLaed gIadl Tgaad g, HILI AT4T 9ae g7 The Pillars

of Society ATT@T THT ATl d¥ MZL JAAATT 3. A Nora
AT A ATaardT gTead 98 Heiedl XTSIl SaTsl g1 Had

o o

=47 qei=a1 Fgursl Torevald Helmer =am= =X1q HEHT ATgl A<

TUOTdIe fRdTadl s\ed qU ATdo! gHEHAT. ATHTSE o iihd
ATCHTHET TqHh AETAL HARTH ATASTAT HIUTATRT ATEHTH el Tl




SRS T=AT H9QTATdIA giatad ATehraT (Piece Bien Faite) T
AT ZAT. THT TART FHAHIT ASheAol arierel «HearT &, 30 7
HAGATIT  Iodl, fsamaaer #gl, d99  Aehdid Id  =HedTal
FOeATEHRIA (intrigue) AT BT, Ta& AT sUAH AT, TeT

FrATALY, TSI T, THA [T ATSHT=AT OM@ToTIE (=T o JuTqA|
He g .38 S 2<% it ferfgeear 7=ma The League of Youth

[T ATEHT=AT HaHId o8 [oligal,

It is written in prose, which gives it a strong realistic colouring,
| have paid particular attention to form and among other things |
have accomplished the feat of doing, without a single monologue,
in fact without a single “aside.” 24.

TFATO® (monologue) 3TOr ST+ (aside) foama ATe®
IRvaT=T By |1 HUTTad el g 3 ST e STgl¥ el gid a<l
A Doll House T ATeswtd Nora =47 dist dTd THATIUT (monologues)
AMed. (3H.9-3, #.3-¥, 3.3-9)25. (07 g &4 UxATUT Nora =aT
TATA ATAATET g d F ATAT AT FAT FIATA. T I g ATeh
R Te8Ha ThTed ST O =AT I FIAH TATAT gRTATST el
AT AT TEAATEE AT I THAAT hedl. STGATE [AR[ATAT 9qE 37T
TATLAT F LD FATARTAT JISTAT Fe(t, A7 TATHATIAER F GATSH TATAT
AT AT, ThAYIT TITANT, SAARTILF AT, G AT THEAT, TF,
ST AT F LTRTTd AT QTSI T HTAT FJETAT ATIL T HLAT AT e SATT00
sreel AT ATrer gr o AT ANAH STAN Fed Afaee




ATIA=AT FAT FAIRATE TZaid or AT=a1 Haeaa= W
ATHLATAT ior ey reft TR omHshTeahar SuTe Fetl.

A aSae FLOTAT HIARLON=AT FT ATehrdl HAT 7
airar Elizabethen ATesraiar (confident) faawi=T amae &rereaqol
TEA I e AT gl HAATT T <Al 32,

ST TAL ATEHET Ade Fral dA TeHAA ATedh & glald]
@A g, AaTgMaea =7 SaqT=T 9€aT % ATl 9 gl S

AT oA TSRl ol e Hd T aadr J=4 w1 gl
TATAT IBTAIg el Mg, [T HTBTA SeHT=AT TATAT [AshTE TUcaTadd ATl
SIAT AT TS dbT AT ATHTIOI (AT rATa A Ta! &aTd Hhetl gidl.

T AT Aratora AT geb ¥ Et Dukkehjem Et= A, Dukke=
doll, Hiem= home, duke = doll ZaT ¢ TSIHET TAT FgIH ATIAAT ATe]
A AT FAT 91T A Doll House =& gid. ¥t A Doll House

TSl g 9T 3T 37Ty, AT [T ATl sdae Nora gi= TaHhel
gl Fog AL T T ATgedT Agd. TS, [FIH, Tt T Hehd =41 A1
TTIAAT FBHAT AT Agd o AT 9 FHed qh gid df w<h Nora.

STt TAT ATEATIHTOA Tlel Ueh Fogat argatl gial. T AT Teh]
Hegaraefl of Tsiia Bid o I TeHa=97 q4T JATAT g&aTd gid.

George Bernard Shaw TsH@=aT FAHI@T 9= (discussion)

wurar. fa=t g=ara Nora =T TEie U5 AT = grd.




Nora: Eight whole years- no more, ever since we first knew
each other and never have we exchanged one serious word about
serious things. 26.

Shaw Fgurdr

The technical factor in the play is discussion formerly you had
in what was called a well-made play an exposition in the first act a
situation in the second, an unrevelling in the third. Now you have
exposition, situation, discussion, and the discussion is the test of
the playwright. The critics protects in vain. They declare the
discussions are not dramatic and that art should not be didactic.
Neither the play wrights nor the public take the smallest notice of
them. The discussion conquered Europe in Ibsen’s Doll’s House,
and now the serious playwright recognizes in the discussion not
only the merest of his highest powers, but also the real centre of
his play’s interest. 27.

T e =AT T FH AT Tt = (discussion) FTaT A0 ATg 1.
#1207 Nora 3Tor Hélmer & Z[T H9T00TT AT&(9aTa [shal arerarel gia
ATErd. ¥ Nora T = HIEvaTH =T (declaration) FXd 3T,

Shaw ‘1% %Ul_cﬁ £

And it was held that the stranger the situation, the better the
play. Ibsen saw that, on the contrary, the more familiar the
situation, the more interesting the play. Shakespeare had put
ourselves on the stage but not are situations. Our uncles seldom



murder our father and cannot legally marry our mother, we do not
meet witches, or kings are not as a rule stabbed and succeeded by
their stabbers and when we raise money by bills we do not promise
to pay power of our flesh. Ibsen supplies the want left by
Shakespeare. He gives us not only ourselves, but ourselves in our
situations. The things that happen to his stage figures are things
that happen to us. One consequent is that his plays are much more
important to us then Shakespeare’s. 28.

oo O

o o . . o o N
ATERTA A STTEATaEAT (situation) fSTAeht A= Tddeh ATeeh

o

Sche gf | neddl geddd dsl FeeAT Srfor SHaTa= T T (gh dTeEdddl

Rraent 9=a faae q1ed s Teudd wied qr@ad g Shaw o 7q

Il FUET ATy, AFUALT AHTHTT HITH JYL=d Sadraedd
TIHET qmEcaeT @Al a8 Sedad qadarEe J1oE g

o N o N hd o o
NIEGIERS: S F ATfor Alcdlgen dleddddg CIHHIAC Alaqldl clgdell.

ATHS AFATAATTAT ATSHITEAT o= ATeeh ATTATAT AT TABAT T
HE<aTHT AT TATHT I 2.

STLTIAT ATeeh STfr AT T 2T alws! 3914 A Doll House
g ATeH THA=AT Y A1 HITAhd I Tigel ATe g,

A Doll House a¥ zetH feifgeiedr Ghosts = T quToE
= I ATeww Sophocles =T CEdipous Rex = FHIUT H%+ ad.

3. R¢ AT ¢<gY @1 THgA Bjgrnstierne Bjgrnson T sTaeAT
e e ereaT T=ra Seuw wgoral,




‘Do you remember ‘The tragic muse,’ which stands in the
room outside of the rotunda in the vacation? No statue that | have
yet seen in Italy has taught me so much as this. | verily believe that
it has revealed to me what Greek Tragedy was. That indescribable
great noble, calm joy in the expression of the face, that richly
wreathed head which has something, supernaturally exuberant
and bacchantic about it, those eyes, that look involved and yet
through and for beyond the outward object they are fixed on such
was Greek tragedy.... Would that | could bring this understanding
to bear upon my own work.” 28.

YT STRATESATA T &H ATTAT FHATHA [T STOTIATHT STTHATIT

Fh hedTHdY gLl JuUi=al HAadid Teadad S e Arera™
AT el AT HeATd ar I A1ewae Aschylus, Sophocles T

Euripides gT T TRALT ATEHhTT AFITAAT FT LA AT ST 3.

T AT qo grias [efiq e F g arés el
TETARST (retrospective) Bid. T TdawTa =1 SN[ 319 Dionysus T

FAAT A TeaTa Dithyramb T STaer<h Ted-T a1 JTE< AT ST

. TATT T IAd=AT TasiiadTa il q@g:@rd Yo TZ9d el STd. 3T

T TR FTET HLOTAT 42 (chorus) ¥gurq. Corinth Tefier Arion

T ATOTATERT &7 g&io a9 € el 9 T JANT THAT HATIHF
THAT el

. 9. w3¥ 7T FroredT Dionyrs AT IeHaTd Jod-Tar=a1
(dithyramb) ®7ei@ qfger aTiRartes Hoacer Thespis g7 T 3= UT®



STTRTT TR TeRTETaehT Ueh B IaT. T RTH@TAT ST STTAAATH T HHRT (AT
T FIIHG AT FITATA SqL TTF A g[IoATd HATardl ST shedl.

qTHF FTAT T ZIVATLAT AUTAT IEAFRTATe! (Prologue) aT serTadeh

=~

gIar. e AT, FRTOTEA JETHETAT T&TH dhefol des F &aq e €97,

~ .

93 T g2THE ATHLY TSl HaTE ScATal TMSIHT AT FaTT A& I

Fed fael. T. F. 0. WY 7T AEschylus AT S7H ATAT ATAT T T
ATSThAAT ATAT HETT JTH AT gld. AT ATAD Gl HIALTARTAT TAAT
J EFHTAATHT FAT AR TF&ara+ giar. AEschylus Ifagrarga

i s e N N0 [N o
STTRTCH TN Hoheld heed hdd AT IhA Masd 3T,

T ATFILAAT H<h gedTH 1 glal. ATSAT HoadT [Ferod: ey
fog (point of attack) =Tfor S=ata (exposition) g T qifa® qaeite
TE=AT 9 ATAHS A FTqA. TIAT JLARHAT FATTA ATATTATAT
ST TAHTor i ATer i d TEi=a7 Maearg af aredcH® 8ed
Tohe | B SUATT ATTS JITF 19T FrEaer. AT ATHTATAT ITTRI

e AT FATTRTAT HeTAAT HEATAT ATESIRT SUITAT YA AT, ATEeh

ST IFeHais! (denouement) I g 9T AT HE TaEIT=AT AY
YT STTRTTaehe ST AT S A edT (HeaaTd T HIsaT THTITEL FESTe
el HEaT (preparation) 3TToT 98 =1 (foreshadowing) T &

AT ATehIqd ar@iad. I TF qEET ITRET Fied S0q7=4]
Aacine AT M A o, qT Fde CIHEAA JIgE 39
(obligatory scene) T&feTa FX0ATAR TFAT HTAT AogdTl A< THEIHT 99

S TR FOATT THH TgeT HHIT F%ed o (SR SvaTd AT TATILTHA
IRy THgud SATOTUATd AIEET ATAT gial.




ARAT=AT AT Fdl TI(NT FIOATETST FELHIOT dql

SHAIEA AT g ATAUT AT Aql. ATAT ATewiq Hagaruast
TEATAT IHHT TSTAeT b ATehRTaie Mo HISIT THTITEL FHT ATA

3. AT HaaATH®: T FUATHF HIATAT TRUTHT BTE I3 ATeIgd

Faldl Jal ATl GTad Aschylas T TEATaT=AT Feld ATAT Tgearo

o (o N o
Alddd deqd AVl cA1=A] ATATATETAT TEQTATAT (AR ATAT.

Aschylas F9FHET EeTAar The Al Tdd  TEITH

glagTs ¢ AT FEd, agad A0 Hgdr grara aqud Srir
>N O C N o AN o N N
ATAAST FAATATNT TTTHT FTHACAT ARTSTAA FeATH FEd (ool

LT AT ATAT FATHFA A Iehg o AT et a= =T I

.

/Eschylas = & ATeTHe =T AET 9737 F1aar a€ Sophocles

(T.H.9. ¥_Y) 7 W eanifashar sreereq oo, @ e i e
gi=T weq T, gt aRmH qrgvaTaTer AT ST

aadT. errred ferar srfee Figera FoamEdt A (Antigone) Tex
Hhe TEMQET fGAm™@T IomAT Al gOATAT HH1E9T el AT
FedTATA= Faeq T TASATETIH Hided gTd G99 TI90d hed TqT
ATET THEER 9% Qa1 F qraqaa? A=meigr 9ot T,

T=aT CEdipus Rex dT E9a=Idr, ZcdT, ATH AT, AT
T ATHATE AT T FIIE T T hel ALl df U1 ATRITdha Il U
AITAH FATRAT 3T g, Sophocles 7 T BATET FITEA Fich THTH

oI oreRitasT AfqeT AT gTateal g, Add aqiai=




A 7 ARG TS0, MaagaTUast AATaLTF STEAet Fal gl
AT HTHATAT AN FEA AT UG g7 Iehet =47 ATqerT e

SMUA AT, T ATEHIAIA TA® HTeAT IS JaH(aTa<ar Teal
FIEATHT HITAT S ot TeAHT=IT AT SATTOT STIeAT AT A% (.
TS The [0l A HATT SATATHS T F TqF TILOTTHFT TTe T

2.

TEATATA ATSATcH® qHEddhe AOT=AT Id "9t YeThi=r
T=T e QAT oTg. AT TE (Haa Fhar I Teqaienr g
T srae=a1 AT Foiia AT AT AT [d Tiaad
g T TRUTTHT JeaTaTA el (Haeq gial. T Siaa =T 90l (a4 a7

Caius =IT HTGHATAT MY HUAELH  ALGAAT 3G, STAHTAT
AAETITEA, Hagmga Misaase a3 Sophocles 3T dA

-

T o \ e = N .
FATIT FLAl Al FEXTAd @eAThIe I3 <0ITIHA AT ar
ATALTO G Heal. 29.

T ST qaTaTaid AT S ATTq 1T Aad. Feiqed
ATEAA T FEQEAA AT oTe qHAIEGE Mg, FQUAA AT Aed Algd.
SATITEA TATH HL0T 0T TOT JARTBTITET T HL0] ST, AT

Sophocles FEHAFRIAS TREAT ATGEAT HLAl AT STTATAT

TARTAGEAGTE AT AT R=AT AT Tad 3T, T8 gid. UTH
TTRTTAeha 1T Bi STSd Jb TGl Mg, MU AT Jb FHIL0 TSl qd
=T gTtHE Edt 3. T TS o™ § A1 hATcHhd =T FHd
TS, Fe =T AT TROMTH FTATEST T Tgad =1 J9Eel a9




Euripides 7 (2.9. T.¥<Y) TG TIT00% FITHT HleT faar

(e * N N N N
T FHiedd HIALGTTRTSAT THAT AT R TUITAT ATAA.

AEschyles I ITL ATTAT {5 @dr a< Sophocles T

354 ITIA Faea eTadl. a1 Eurupides SHEIT FIaaTa FHedl.

A= Euripides &1 F=9T (dues ex machina) 3T S&aTcH®

TEAET A9 FId AEeA e ATAT GEgar=ar [
(o AN o C o NN
AT A ARATAT AT AT 6T gl

Euripides gT ST Tad TE& TG LThTcH o FHE0T TEIT=A]

ATELIHLUTETY. STTRTeH TR STL0TAT T  Hd ATal. T HIOTedd

2O o o NN N o O o
HTAT HAATARTA T THEAT T IATS (e AT SA<h =41 JAaldgldidi
h LN o [ EnNEnN ~ o C N hd
A A= 4 [ddad oI SAHIgH gld. qTOTTHT FTAT HEITSTh T

arfersrt sefdta FrvamETdt e Frarast =T .

AT=AT ARG AT AT {6g IheA TITHH TZaL T
FEAr ST AT TEararEr Fay gEer Qe g, & o e
TEEUATRAAT qT ATedh THSTUATETON 9T AT FEqiedaqi=r
THTIIT MOAT AIATR TEARIG Heal. sl gl AT 9,

SThATCH e ST AT 3 3TTe.

ATEIT=AT TEHT=AT EATHT TAAT FHLATAT ATSHHTLAT e
ASHONHAT TN T ARTA. ATAT ST rerT Feqreadreft Yershi=m aie=g
FEd FTAT ANTAr T 9OFT faaaar @ Iehsl M wied d@fdems
AU FAATS AN, FHIT FHT TARAT FATAT AThe A9fT FTal aqTC




FLAT AN 0l SIA ATesh q9d Algl 9 ATAT SIATETIdl gid ATsr
AT A Ty ATEN[g dIg 99, § ATl al ST
(prologue) STANT FIAT-SATA TTY AT AT AT TS H THETT=AT
TEAIAATETY IehaT ST gledl AT Uhi=T AT FIAl. T Flal daT
[T U<hl JeTehi= | Ao [Q9TTSA hLdTd (ehd T 7 FEOT=AT TERo TaaH
FLATT TohaT TeAwi=ar ga1q e F it A F T smE=
TROHTIA T T Gagid $adTd. ®eledl &1 9ed AT HF
TSUATHT TFIAT AT &[T TAGAT AT AT ATRIqT FHeal.

ATAT AT RTAT [ARTE g7 ATagd=aT THET FISauh el
FEU ITRATAT Flgad BT LI IT@iAdrl. TOMHT  oT=a1
ATALTeRTd THI=AT AATIYTF FHTSAT UFTAT 9T AT, AT HF
397 FamwEm=r aaa @1 GRgEe=sar w=Ha gae & ar, A/

Euripides 7 /Eschyles T Sophocles T4T aTEqaaral ==uTae TeF

e A,

W SwifaehaT A qabi grias Fefiqe A e,
fa=ardtar 999 g1 THEA ™ d7g] 999 fHdl. Iasdl, TRIHAT
UTagTies waTAeie @IS TeThdas df STemeret 3ig. T HATHNT AT,
EST T ST &Y, AT AT e SIgsd =JedT, AT srad, ot
F IHAL HhdTaid =T [GaTE 9 AT e g ATAAAT =T 9,
AT TRTCH THTE AT Tgaqeiierar, Staend gT wea=ar1 qoref
AT AT AR FTAT shelel AT Z[TAT SGAAAT AT TIAFT
ITAATHNT T SATCHATARTT [T TTAT TS TAATA AT &A1 7 Hapar
FATAT AT Hg<d qTael.




FATTHRTT THAAT TLAdT, AAIAT, =T THAT, FTAFTH

TefT=t STofter, Tt w1 T FATaeq daeit=a1 Feesrfi= 9 g

M ERUENREINIRIERENHIGEGEL

AEschyles T MTAT FATFHRIT THAT F 3T AT TgA

o HIHET [T 9 st gri=r g@ra 9= a1, Sophocles ,
Aschyles =aT 99 TUIATATSITHT ATHLITHE HeAT TEAT=AT Ich e
HqISot o [HO FE HAGTEREAT RAAI0 [ARE Fed qr@iad,
T [t gi=amaeT 7t A o Araradr gt sfee fa=m
7. Euripides & YTEHSEAT AT T ATHAT ATAL AT, ATk

STTRTTCIaRT &I ST AT ITad AT AT (T SITaT areqaarat adae.

* N

T I QTRITdehs aiil® ssad o Hehd A T34
feiefter straifaene ST faor T aTicasT, Siehitaent, TTRg@ETicHaT,
UTdgTiee ATeeh 3. faferer ATeayeaTT Aaa st gratesd o g HLardT A
T =T ATRUTAT STANT HEd ATq Hiferdw 9 7raar. 30.

AT TRHH=g! (Prologue) Iged H&EA AT

AATALTH AT IUTAT, SATHAT ATOT IeohaT HATIT FIOMTAT A0
SETT=T AT hetl, AT STehifdahd il STAATST T U 9%
(chorus) ITag! T IFTEd el AT AT STE(T e Terer ari=t faqmrof
Fed FIAT HATTAT I AR HIEAT. ATHS TeAH A0 I ATA A

ST AT I IS ATeah STTerh YeTsh T @ adol, ATAIA Stiad a9 TTerh
TTAHTT T FTeqd Tt




FATIETAT THCHAA F&F SRR AT TR ATShld A
FHATAHAT AT HeT.

fAfore T FHea= At ar= gfadared AT 38T
THIT 7 59d7 dch Il HALTHE qTeIq0 o WIYHITET 1Y HoATa
TH 3T 99 AT Usdad. fHaears AT 0T FdrT di &y
(aedr. =edT Jg TeaTHaL al ATehiaT s Fld ATal. qarad=4]
ATIeATd T ASHAT AT ATAT HAT TALAI HiSdl, TATENT=IT TOATH]
fohaT FATARTAT T AT ATehIa THTEN FT ATal. TROTHT ATHT
TEQTATHT 394 Bf TIY F Tohe SO STaaTd. TeThTeT AN o TTS e
FLOTAT 0T T qIefidATHg THLOTIRh AT qToT QUITAT IS af UFhad

T

wedra  (Exposition) ™@ar (preparation) 3for gae=+
(foreshadowing) AT AT FTered fAEqATag ATg. AT AGHT THTHAHTL

FATSU AT TTSTHT LAl 5 HATST TAEAT A0 HIALTT ZTATST TEAT
T AT ShY T GoAT T TR TR TGN HHTIT FHldl.

sreratgereaT wea {93 (point of departure) g9 @@=
HTAETT Mg, IhoT T ATETARH FATSU( AT TN STHAAT (AR T= T
FATAR TATATRS FTHAAT ATAT A gT ATHAT ATSTAET TG diel TaD

T BT, FATARTA e g0 el TR AqTd AT AT o TRl
ST AT ohed STaTa. 31.

AL TET, AHTAAT 07 Feqe 107 g9, AECT I AT+
AFATIAATTAT ATEHIT TAAA AT ATHS ATHT FITHAH ATeqd dTed




ATeId. TG Al QMTRiTdehd T ITS(T 07 T Iql. AT qao 19
SIS T FHTHT ARHAATT THF URTT A lehe(del areard. ATaar=d1

TATA I T SATATR 999 o AAMA8[00T 9 Eargre qradar. faemEmel

AT {hged ATIE FLdl. HATQTehdT al [HaHa HTATAT 19T FHal.

HTA T HTEAH ATV AT AT TTAAT AT Frgeh e =
TITAH ITART FierAg ! AFATTLA TAGEET TAITH TTNT AT ATl

C

ThedTd ATeTdhd ™ T fdgas TaHs A I 9N FHeqd,
CTETT g Tehd sherel ! T e =aT hTET= T T3T HiSall g, a1 Fgourdl
T ATHI=AT [AHRTATHE TEATATATEA Schuiagadd (o= Taed gid. o
qYd ¢ STHgRHe fa=r | gra Srar. yagq arfor | g1 i
AT Al (ATHATT IAaAAT) gT I AT TAHRTT UF {ohaT
AT TALHTThaT FHTAL ATAL. T ShUTa gl AT AT

T &I JATd TAal. qTehr=r a) F&=ara (introduction) b) Sa&




(rise) c) 3" fg (climax) d) w=<maq fFar | (return or fall) e)
STHEX (catastrophy) BT I WNT TAT=AT THAAT SATOT 90T
aforsergut srear.’ 32.

~

(e N SO N D
AAFTAAL=AT ATHIA0™ g9 YT HNT Usd AHA F&EqTATd

c

TTSTH TIUT=AT geraieft Ism=r 9= &' a0 ’er Smar a7
TALATT ATSITH HaUT=AT A IS ITLUL ATAT [HhTH gid Aral o

Sy faga U= diaar FONET Tigiad. Sohy fdgdaY 9y fehar
ATErhd] A=A Q99 HF ANd ATdBT TUadiar A grad

fAagaTa S99 T AT 4T 9T9e gIdl. TeHa=a7 ATeHhTd HT7 a) T&dTd
b) Tadw ¢) IY &g MfUr d) T0Ed g TE&T 9% STl g8 oie]
SEATd 9 ATeh & aid o d) 921ad (a1 1 (return or fall) sirfor fMag

fhaT ITEEX (catastrophy) AT TEH=AT T99Td o SUEGLT=4]

STTQ9r |ier. ATedhTd Tadd, Iy [6g a1 T2 g[TaY A& shiad el 7
STAT Fch STHGTEIAH o SATTAFATT sl d shel STTcl. AFETTIALAT ATeehld
g @&T FEQA: qEd At grEae Gw grad g Ar S
U g1 qUT Aferd SATfo (e TEdl. Uiq Seu==aAT dATesrd gl
STHZIEAUET AT ALATAT IGH Bral. AFIAATAT ATSHTT ATESHT
A AT AT @I FqAAT FEAl. FATSAT Fcdi= [ df Th TFTAT AR
FACAT ST, ST ATl T TTHTEY HIFGAATT GUAEAA]
ql &Fa: i Jadr. \/rar fOae e gqm gi=ar auadgr e
TSI The HEad. AFATIe=aT A aanifaruer ssaa=a1
ATEHTd EAARTAFT TRl Tait HISAT THTUTAT qTberel . AFaaT

AT A, AAHT, ATHRATS AAd qL Ted=aT ATehd Hidl ATeF




Hfera oo g weledT S|ard, ¢ THATRHd AIhaTSTauT=t SR

. LR o N N N o S
AHINUTcHn deenlql ddetell SAdd.

TG AT =TAT Tgdi= & Atea=dr agdieft =4
AT 1. AT ATeh=T T, IXEd 07 STEgIL AT gral. T Ui
ATEHRTIT GO a7 UTdgresh F 7T T Ahi=aT aasdl

3 = o o o c o = ~ .
ﬁ&i"hl*‘ll Al glcdl. pdlidlol @r algl A wledd stdel cdli= AT<H A

[ EnNEaN oD (o hd o N N hd
(A ad opel slle. @ Yldi=] HGIQH‘:CIE” AT AT CH AT gf [ SHeA A [ cH

TATATIHTAE TATT THATar=T (Monologue) f&HaT SToorm=T ayTerer
a9, /Eschylus 3T Sophocles FET YEHE HFT ATSIhd =T THh

SFATALTF AT BIaT. Euripides STTedT TTEATHRTIA AT HeATAT 0

faeT F0q ATsl aT AYFH ATSAUNAT ITBT aql. TeHA=TT ATeHhIA I
FATAET o T TLILNT AISIAAT TG (AT HeFTHAMNT T GadTHT
HTUTET=AT SHaATqT Haeiell Hedd gl ATHl a=d a U T7q
TAAAT FATAE] T4 e qITATHE ATAT TARTIT AT T AT AR
TERT AT AT0ATIE] HSH Telol T&q1d, T8, Iehuiag A0 93&d o
FATIETH AT FAHHATT HISU ATAT HHATH Id. T g AISAT fhar
FATAESAT AT ARTTAT FATATH (HdaA QT AT FT ML T FLar AT
STHE T IO AT FHLal. FATATT A=A AT AT I
T RN FLATHT AT STHGTETAT A e AT, ATHS TTH TEd el
UF Fa7 T ITH gl IEd IEqad ATeIsiorar 9 gaeg Teqmad
2IATd. IO ATHATH gl STHGTLTAT AU S TASHTT Tohe el




TAATST AT FA=rATT ATy I=AT 98 AT ARTHTAT Feld
IT=AT T ATACTIO ATSITATSAT AT T8ET A8 T Rl

William Archer ¥guraT,

“Going a little more into detail, we find in Ibsen’s work an extra
ordinary progress in the art of so unfolding the drama of the past
as to make the gradual revelation no mere preface or prologue to
the drama of the present but an integral part of its action...... this
crucial revelation is brought about in a scene of the utmost dramatic
intensity. The whole drama of the past, indeed both-its facts and its
emotions-may be said to be dragged to light in the very stress and
pressure of the drama of the present.” 33.

TeHAd AT gl wETaeefl  9=m=T  (Retrospretive

Technique) ATIX ¥ AITAT ATH [eifgereaTt The Viking at Helgeland

[T ATEehTd AT gIar. ATHaL=aT Love’s Comedy (2 <%R) @ Emperor

and Galilean(%<\93) T ATEHHATITRT AT TATAT ATIAL ATgl. daa=aT

Pillars of Society (2 <\9\¢) FT ATEHTATEA [T TATAT FqAT AT HeAT 9

9 <2 ey forfgeier An Enemy of the people g #Te#® Hieed® 94
ATEhTd T TAT=T FHT e THTOTT STANT 3. 71 The Viking at

Helgeland T ATeshTd a1 Fd1=T a9 FAqe THTIIMT SIaT a¥ A<=l
ATeaTd A=A ST TaATeATd o ITa] FA =1 ST AATA ST el




Ghosts T ATHTT Te8= TATacLlT TATAT TATET aATIT HefT

Ag. T ATEHId W qATe=qT agdi=t, faewa: Sophocles =41

CEdipous Rex sft 3T AT ¥ Aeadrd.

CEdipus Rex SHTIE Ghosts H&Te =T [T Ut f&Tofl 7

AT FTATILNT (¥ TTHTT) TEAT.

Ghosts ¥gUTT,

Nemesis is invited upon the offspring by marrying for

extrinsic reasons even when they are religious or mortal. 34.

SeHASAT gEATIGd T T SAlbie AT 60 .
CEdipus Rex HT¥@TH I TSad=T HIT 3. AT Y 5l M Ah agaadl
TEUTST STATRIRAT SIegT AT TABIHS SATFHHI FId AT LATTAT Toreg
SAMIAT &A90TTag (point of attack) o ¥@&d ATA! ALl Ivgl ATEHIT
TARTBTATH TS& L el Agd. AT ATHs (Edipus Rex A& FedTa<
TERTIT ATSAT SITAT 9% Ghosts Ted AATTIE T HEd.

CEdipus Rex @& CEdipus T 3907 TAcATHT gcaT & ATqeft
FTIAT FedT= ATHATT BId 9 g ATHAT grara e g Fordia
TRaad gid FgUMSl Jeddl 9ag<il gid. Ghosts Wed qedT TATAT




(Oswald) Tt ATt STEeaT= ATHAT BId T ATAT ATeRET
ATAAT qTed giead = ot aRadd gra T Jed=t 92l gid.

Teu=gT TETaeel daTa g=a1a (Exposition) T T mLor

(disclosing) ZT I ATETHedAT SAqHT AqAT. TEATATT ATSTHc [ ]
Thed weaaigadl ATgar fet ST T TR TEqrard T@Ted o]
=T PG g I=g« 999 €% giqrd. 3aT. Pastor Manders

TG SUed HIlgdlas SMeTa sqeedr Mrs. Alving =41

TAStaaTa<d ! 7d T&i97d Fal. 95q Mrs. Alving @1 aHide! a1ead

HTiedT ad dear (disclosing) T tsn<or [T i, TSl Tehi= 1 ATl
T BT T=gd T qTgL Iarq, 9 faa= Arfegdias memia sreedr
3o T grar.

AT TSt T2 AT AT TR TAATEIThe 20T T ach

qaarad. T TEaiadrae ar=a7 R saedds = qeeqeft a4
o= grar F 99 a9 TEATOq gidTd. g Ja7 STTHsIT Fgursl qrarst

TSl FATUl (turning point) SATT TEIA FATETST ATH A€

aiadd ATAA Aqd. AeFra A9t Arer=ar i S0 uHr f&afere
TRUMTHTEE AT AATGT gial o AATATA Tehl TAT TRTATT ANTHA

gl

The Pillars of Society afor A Doll House T ATeshiaeaT

Ghosts g ATe® ATTqT AT AT TG foligd Mg, TARBTAA T
AT ATEH TATAT el T SLTHATH TR (20T FHLATAT T A T=AT




TTashe F SAEAT al Tad@Taia AME Tediaidd 988 gha®d a8
TATEAl. g 97T HLOATHIS1: TFAE Ioold, TATTUTA I L, ATAAT o 37
Tl geH ik IEAUTAT Ae@ITNAT aTaY 9 "iave 9% Ir=a1
STAATATT Foit TAAAT JTH ATAAT HATGHTEATHTAT qf TATALTAT ATIL
FAT T TATARLT T g ATEH FTHSTATAT .

Ghosts ¥ ferfgeieat An Enemy of The People ({<<¢R)

[T ATeahTd TATae T To=T 19T ATel. HILT gTd AdATHISId The

o o o O o
FLOITSIAT TARTBIANTA HeAT ATgld. U FTd ATerg<i=al qieofl
A, T ofor oTeT g Tl et Mg, Tlal T ARG
TEUT ATEAAT TEEATH THe 20T hel 3. o ATGIT TGO TAhTBTo
TARTARTBTAT TITI ITEFT T AT Hhoad= 1 TSI HISU(T SATT0T
ATTATHTL FAT AT

gra The Wild Duck (2 <¢<%) g ATe sefi=aT AreshraeT

T g ATEqadT TS TH TATTCHRGEET HHl A7 3 g TTATAT o8

T,

In some ways this new play occupies a position by itself
among my dramatic works; in its method it differs in several
respects from my former ones. But.... | hope that my critics will
discover the points alluded to; they will, at any rate, find several
things to squabble about and several things to interpret. | also think
that The Wild Duck may very entice some of our young dramatists
into new paths; and this | consider a result to be desired. 35.




=\ FTaTd TsUT=aT dTEdadTel ATehTd = eI T=d1

ARTBT=AT TG T T2 T4Taeed |l AToIRe TeflHh.
o N o hd hd N N
FTRIHT TTAATTHTL TeHA=AT AT ®ATAA HATHT HLAAT ATed. STog]

ATAT TEATARIATAT IecIE AT SITAT degl ATAT TgeT “Ter=o TeTaasft

N =

: ) =~ N = (e [an ol &N
a2 Al AlHleg el Stldl. slectl ldegldcld ¢ =T M 2

TeHT=AT ATEehi=AT HaWid T [AqaaT TTgq0 JeeTqd AT=l AT
JUATAT 9T ATAT. 9 (Ghosts) BT AW Seremarst Masar =T, a2 @

JELTHT AT ATAT T Fe fequmag =T o,
T Flal AT Head =T HGATaY IHTLAT g,

9) TETARLATT (retrospection) T ATEHeUAT AU
FEATT. TEqTF (exposition) T TR (disclosing).

) YT (exposition) ATARET Taawraudi=t FHlaror
FAAT TASTHT SEM e ATEHRTAG o TGl AR AT HLATA. STog]
fastft (information) ZTUeAT oTfde T FTd degl o A< AT AT

FEqAT@TA T Ad. IaT. The 20T (disclosing) T Fea=aTel.




3) TR (disclosing) g TEaTa T FEmae e e

TAT ghgR SoATeTHTH [aard wixd fhar ade wed Araias AT
FLA AT =g FaY TRTATA AT, HISAT TILOTTHITAATT TR (0T
s A fRwT 2T, B gTearet aro! HwHer: GETgaur ITIRh 34d. Ieo1
STeRTd o U7 3Id.

¥) TATaRei 9F TS THTARAATET FAieAT e
ATETEIHTET Tehe [ L0TTHAT TATHRA AL AT,

SegT @ fd (Ghosts) =aT Y&qm@Td Id degl TIeI=AT
=t =T 8 Arewr=ar Ad= araHET gid. g 9 MG h d ¥
9/R Z9ATAT (TTREAT ST Tel) THIA. & T TT SehTd TEATaahTd HYd.
q¥q TATA TTeedT STl WSAT FATT TEQTT SATTUT Tehe [0l ATHET Teh
feregieha [aTTofT 3, Teee T gf [Nl Tl T9eq aadmaz
regitehd shefl 3y, 7. 9% Hed Taamg Iqasd ATlgdia¥ sremd
AT |, UATGT=aT qaR(@raiHl 7d JZ(9d Fql. EEma”
(FoTHa smarsTa gpd) G, Udfeg T Fgurard, “Srdl QFal el ST9 Hlel

STAT T & Al a7 ThTLHAT Aligdl ATg ITTAT AT,
TS The [HL0T AT Ueh T qAqd ATSALA"d [HHIIT Bl

2T TRSTHRLOTHAT ALATSG FgTol AT dradiael U f&har
TR =g (hidden) T BT, SegT Ta<AT O Tohe HL0gTHT HqTAdT
A, TREIHLOT Tehi=aT Hgd1a, Tehi=aT TTSIRLOMET SLTLAAT




ORI g A ATfor foa= Arfgdias srara | 41 geihe
TEITHOT FXd.

SHhi=AT Tehsl AVATHYA, St avqe! fasret arg, o=t sea
AT HTST 79T AT TG [T GTH 1 e <dl. ST FoT af T weal
AT AHT ATSAT ATehld AgHIT dlg®d Id. AT FA<hiA gt
qrerE=TelT qaih o8 Rregrear= qae JTaarg. I3 Tead e g qael
qeoiel AT, TgUA g8l Ak TUIAAL gl Hhl SHAT SAhI=dT GIHId
T2l Id. FgUA TATATIAFRIU gJT SF<hl GadTHT TSl AR Ga
TAT=AT T THcaT FASoedT MSI=aT ABaviiaudt Saraar g&ard
FLAT.

qd (Ghosts) @& TffFodr ST AfAcIqr g, Pastor
Manders g STg& JqTd. Tt Alving Teareft = fSregraar= deer
gId. T TREAA e o €95 qreard (ATaese). ar §9 Teal .
q¥q ATATELGET I ROl aTged Jar. Oswald T Fearaie T, ar
e R A=ar arfor gitera= =<t Iq r&dr. Manders, Oswald
ST Mrs. Alving W& &STaTd glid. g&ard gUA o [a= AT AN

qATA. o Sredrd 07 THLATT g ROl F Medadl FHTI 3.
Oswald  Pastor Ii= FaHHTITI THAT gid. T Fq¢ HSH F2rdl:

73

TH=AT qATATH T BAT AT, g1, AT ATAT GHeT FIAT. AT



ATIATT T TOTTH HATAT ATE? qT TR (-G aUTAT 3ATg AT 3T

ATAT ITH T FZUST 1T ATAT FHoqdT ATal.”

siEaee I adql, HAT aTed d¥ ey, T THAT I 2Id o,
T foeee FEpdid qatte® Staarawd =41 aaqraed Widt

hH FHLOTTY AT BT, ATADT Yog HSHAT habd i TATAT TTAT AT 12T
g gract ar HaT UATegT=T e Seaai. 90 g 4 3. g 39
g il e Usfeg T sraear qareflt I29a grd ATor ATAT ST <.
afgdt FSaTd QAT FSaTdihe ad. S Hh (Heed Hed o Hae

UATee = AT =13, SThdTd.

T2l UHal ¥og. Haw Uafegm=ar sAfaesht groamhe a4
ASHFTATAT TAT FLATT AT g T ART TBA HLOATAT TIA HLATd. Hedd
TETARAT AARISTH G 0T FTeq e 9 T HL0ATRS I, UATea e
Ad. TATARAAT The 0 Uk qd, 9 AT aqqT=TH 1 agiaer = g2
T

e e =Y. varfegar=ht oms ofor weht weue srrerfeaar s
AT, T Helene o g = famarta St gaa@dt 32d, AT 21d d=a0

U Taq: UH TAEET AT 90 U el &l SITar. gr el
TEHT gIdl degl a¥ Hligd! MIedTaT Tearar=aT s3I Wed. arar

AT MY g ThR IR LoTaT3T 8 2.

“ToT g ATg i AT Tl STH9L STH SATHATRT Bid, a9

ST Ha AT o g qTa.”




AT, UATeg™, Egie Hedd Maeedr Udieg=aT ~=EmEY
gl AEAd SATTOT TR T THTOMTT T hl UATog T g1 AUTIAT STHT gidl
STTAT AATHAL AT TLALG ! HTTAT TogaTl.

g1 afgelt T gt i1 St Yegisqe Tohe ATST. I auid
JATe® Stiad FgOTSl Uah ¢F HHaUE aidl. da< |1, Uadteg gt fa=ar

o (e o N (en\24 o (e o h N
EIECHELRIEE IR Cetlogi=4l SAATTANAT AT Al o4 ld nd.

2T FwTeTd faw gt qie faer gia, @ agasitarar Sa«t grdt.
TUT HAL TG IALl TEd AT (=AT FEALThR =T ST SAHTef =T 37 gial.
T (=T Ta=ATAT ARl STt deer fadT streea T Aar.

AT HY. VAo gf Log. HEHT holedT AAT A& g Fll
TIRIRIT BT T AU e aATd Fhld gldl, Ad< df HeH (aaT o
TUTTT AT TTSIT i, ST Tad SAfegeedT (hal A= gRiedia
MU ST gld. ARTBTAT HEH I3 df Hl HLIAAT FHefT AT 9120 B
TTEIHLOT <l THL TTEIRLIT (HHE UA (oo ATeeiedT AATATTHTIZ =TT
I ATy, AL A ASTCAT AT AT AT, Aeaee LTS

ST, B 397 THTFLTAT TR HXd.

Mr. Manders: (ITa&d) 90 & HAA? FIF A Had

ferf

Mrs. Alving: (ST 3MaTSITd) S[d! IS gra Sed T0al
RIS AT,



Mr. Manders: T T TgUrar LrodT- ot 2-?

Mrs. Alving: 219, IT. 3Tl o0,

AT FZUA HEHAT iz il ST ol UeAToa =1 Hed(l 3Ta.

TAaY HSHAT THe a0l gd. AT THIE TSal SATfor AT

RO =47 AT gL TSal, 07 Tlgl Flal M1 STHIOMT. TIT9

o N N [ emN\Ad = A N NN

AT T=eard 9¢ Hag UAafegm=aT SiodmaT I=e« T Te gid.

T sfieace=T THaT= TS AAAT TARTD STS% T SATAL LT o

(9N

A=A 1T of Aol 9. TOT [a=a7 aradid of Teael TT990 Hlgl

steft SRTE I, IO F AR HIT TS ZTAT LU IS FLd.

STor UATegiraT LT 0T ieaceHed Haeg TeITud gis
IR TH Tt gid. fad gm o= 3 udfegw efur oAw
HIAFLONAT 2 0 TUTYAT AT Ushel AT FATIOTS qaefiergor i+ =g,
HedAT faorer aTg. AT T=THF df Tohe FLd degl YaHld ferad gial.
qadled Tal ATl Iql. Th {Udr UHRAS= Siaqd gl rad. =l.
U tegaradiel IO STTereh THTET AT, TATAT SIS ATaT T8 € g
¥ SATTATIAT &TohT I G AT HILIT AT T AT (A ST SEAE ST LT

ST STETST AT STHAT ol o UHHEA SE[HNIAT Mgd, T g HA el TSI
Togd. “HT FefTar UeATegi =1 A AR Aaeelr Tadr.”

Tlel O IRl =T WIe Bid o Tl Afedes
AR, O ¥ el gXoiel T Sl (a1 Tk Johe (Uel ATl g,
T aTed it AT TR STaaoedT [Raaiient Ar=a1a< filglal T




ATAT ATal. I FEAT AR [qEAT FATq Agaee qETar =l ar
TSI AT, AT FITAT st AT=AT HATTHTOT TSI 10T 1T gl - ¥l
STAT SHAATAT HR(. G, el Tea T A Hidd il ATAT T Febld
steft IO T FAATET GTUeAT Aedee=a1 qledrd sy == fa=ar
TATYE Fo1X T TAHTIT . THT AT SEATETAT AT ST ATAT
AT AT ATIAT AT ITE.

REAT=AT GEATdI sieaeesaT oA graud =l g
Tl AT, UdATeeiqe SWE gid. df ATdT A9 Ag<ard! ared. 4.

N e ~ o . = oo = o =~ o
Jetlegdl Hlgd ﬁ' (dd ¢l Sy HI‘IIOI.‘TUTCI{IQI dd died [dol gld dlgl
e o o o N 0 = Y

(el Idel sisiAgl “hl(?ﬁ' ST AlAAl AdAHd ﬁ' AT hlITHD Td=d]

ST 1T TSl STEd, JAHIBTd, T A0 ST, Siegl sAieace faar
SHEATHaTT T FRTAT dogl TadT O 7T ARTAr SIT gl ATAT SATSTId
STEAT. AT T TR T=AT [ oorTd U {og T STTor eaes=aT S{aTd
qeel sva [A=aTe TR grar. o= (G e+ Siey IFearq AT of
TATIS LA, ARHS ASTBT IqT AT TAAT T TR 0T & TheaTd
AT, g AT fa=T gefasame Atas gowe Fed. Ao Jr IR ot
FHIOTAT TS ITEA T T RT3 gIdT. TG G UATgTE TS o TTE 0
I 99q ATer. O steft fiet areq it sryear aRe™ = e
T=aT HATAT GT HIST IFHT T8, T AT Seqoedl BIH TFET FTed
ATel. oS =AT TATLAUTHT AaeHT MY G, TATogTdT hadd. FHTT T
T ITAT FAFRT AT aTed A1 1 ATAT ATSAT Tl hl AT

GG F1T gId- “ATH @I AA T g T B @ arAdl- aF of 39
AR!




sEaee TSHTaaT= T ATH T AT Tohe FLal. gl T

A ATAT HET & vl AT ATRIAEATH ATAT HEATHAT BT 33 el
O G, UdAtogdT UHT HATAT IFTL Fed gl TFIAT HIgT 9d T ATHSD
M M= ST, AT e [M=arads Saraad 9ed. I7 qai=T S
FArar fagr ot 70 axad, ™A grara gors 39 g et s, qadr

AS) N [N anN DN
AegoeaT ATASIT ATATATAT [dAT FoeqAT Id. oF AT=AT ATSTTLAOTTH]

fasTa= 9Tg 9Thd. ATTOT asTesr= [F9Te a2y fadr 919 F37d arMd.

|1, TATamaTar BT e ATIAT Fde JaHlad aadl a¥
o STaRTaTd e THEATHT FHILOT A0 AT FHIOTH FAEqa ToHal.

= 90 O gETaeelt 95 9 (3redn) fAsameme wre gL e
AT AT ANTTI FUISl JashlaTs aed ared [d=arqe W giad.
STTOT g T @I gid a0l [T ThieiT T =1 STAd T 3llg. gTHe [adr
g /TR T AN i ST T STRTTHTST T AT Tehe | TEIUIT 3772,

Yag q¢ Ir@adr #f qd (Ghosts) Wt TRTEOT=AT
ATEHTAAT Fcd[aL [T AT TATT AT, TAF A AT T (e L9
antd. Aty =amETT Fd= &4 FEdrd AN, TARAT Fad: A=t
ST STTaAT e T=AT A= Uk Jat ST Iq. a3ret (peripeti(
STTOT ST =T (AT AR STANT AT Mg, T ATAT T FHe (90T
SATTOT ;& qramefi= TAT ATg! a¥ Mo dT Tqeas qahiardia T
Sh=AT AT AT=AT T A=A Srfor SttadTdior ar=ar1 qiusiasd
ATAAT AT ITheh Hahodd @@y @1 ed. T SR RLom=T
TOTTH FUTST {ET ITH 61, UeATeg T St Jasiesreft ST ad. faar &aq:=r

qa®e Aqar. (qasrerdr A sfaaeft (antagonist) FgoE FhaT




FAT Gl TqLEL AT qARB ST YT gral, = G, UAfeg=r a<r
STEAT. TETARAATAT AT THT HTATH Tah faeqa THHTIT ATH.

T ae FTT? STegl Tal TAATHAT THTARLAATTEA T

ATeId d Sed=AaT TETaeell TATaed ardar degl QAT o1 TETae =471

T fAfry amaaqe ATeREHET AW | gral. |/ (exposition(

TEATAT=AT STANTAT a6 FHSIUT gl Fad. HILIT A< ATEhanTiaft
TSl QAT Hod ] ATd Flald Fladh Alal. (S0 TEAETHT LT
AT FLOATT ATALUT A IaT, § TISTATH g FGT ATeahTa ol Ff 1]
TGT I& Ad.) T ATSAT TZTTA ST 0T=aT AT Teta qaraaett
TATAT ATAL AT 3ATg. GTEATAT TTAT TR B3, Tehel. TATARIATSAT 2
AT |4 (ST Ingunn Hiorth § 9[d (Ghosts) =aT I&#@ @

TAFHLOMT) g TeHTAT ATEIadd aTILeedT HahoddT T HXATd. TouH
JEATEATAT T T [HedTE FLdl T Io@ AGHT heAT STl Seg]

FEQEAAT 1 TEA il THTARLATT T SATAT g ATV T TATTRLAATH
&Y ATCHT=AT ALH AT GAATHT TEqTaTd (aorel | ATigdl (FA=aT) a8,

-

TN 9L A AT TETaeelt A= @ret el SATedT 2dl-

THATARNT B Tdh ATIadT g, @AW Areamsed
AT TR I ST eh Qaaidd g, I IT= ATeahta SAT JTeAd ATqard
T AFEIANA AT AT IR=T Fed ad. I AT=ATT F FATAT T

LT SATTAT FTEAT. BT AT TAT TSl ITA= 1 FweATeut (turning point(
. AT [EId FA [HTST THAAT ATAT TRAAT T ATeaaTa eft




ATSI=FAT FT ST FIHTETAT TAT TR INTHATI G AT
ST Bral.

Ibsen arbok 1981/82 Page no. 86/91.
Ibsens Retrospektive teknikk tolket av Ingunn Hiort
Et resyme’
Ibsen’s Retrospective Technique Interpreted by
Ingunn Hiorth
A Summary
Tedd qETaaedl a5 —e g
EAGAERIE]

TeHA TATSAT TEATIHTOl [ eocashed al FIATHS goAel Hed oAl
NEIE IR IETUETGIE

TSI ATSIAATIGd AT [Hedd A=Y, UH. YAiegd arehd el
ATeT THTeRiAT Retrospective Method & w19 faer airg. ged==a
ATedTd FXIameaer I/= GAET ATIY FodT AEsdr 8 AT ATsl. gl
JEd=T AT ATH TIH 9<4e ATt fofgeear The Vikings at




Helgeland ZJT ATETd T, 9a< Doll House, League of Youth, Pillars

of Society, Enemy of the People, Wild Duck, Ghosts, Z. ATesHaed
.

Teu_d U 9197 3 (To be a poet one must see.(

A [ ZIUATATST STAATRA L0 STAITH 3.
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