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Chapter 1.
Material and Method

I F the writer who ventures to say

something more &ou books
and their uses is wise, he will not
begin with an apology; for he will
know that, despite dl that has been
said and written on this engrossng
theme, the interest of books is in-
exhaustible, and that there is aways
a new condtituency to read them.
So rich is the vitdity of the grea
books of the world that men are
never dore with them; not only
does ead new generation read them,
but it is compeled to form some
judgment of them. In this way
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Homer, Dante, Shakespeae, Goethe,
and their fellow-artists, are aways
coming into the open court of pub-
lic opinion, and the estimate in
which they are held is valuable
chiefly as affording material for a
judgment of the generation which
forms it. An age which understands
and honours credive atists must
have a cetain breadth of view and
energy of spirit; an age which fails
to recognise their significance fail s to
reagnise the range and splendour
of life, and hes, therefore, a cetan
inferiority.

We cana get away from the
gred books of the world, becaise
they preserve and interpret the life
of the world; they are inexhaustible,
becaise, being \taly conceved,
they nead the cmmentary of that
wide experience which we cdl history
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to bring out the full meaning d the
text; they are our perpetual tead-
ers, becaise they are the most com-
plete epressons, in that concrete
form which we cdl art, of the
thoughts, ads, dispositions, and pas-
sions of humanity. There is no
getting to the bottom of Shake-
speae, for instance, or to the end of
his possbiliti es of enriching and in-
teresting s, because he deds habit-
ualy with that primary substance
of human life which remains sib-
stantially unchanged through al the
mutations of radal, national, and
personal condtion, and which is al-
ways, and for all men, the objea of
supreme interest. Time, which is
the relentless enemy of al that is
partial and provisional, is the friend
of Shakespeae, because it continu-
aly brings to the student of his
9


http://books.google.com/books?id=yGZZXIrbUKQC&pg=PA9

Material and Method

work illustration and confirmation
of its truth. There ae many things
in his plays which are more intel-
ligible and significant to us than they
were to the men who head their
musicad cadence on the rude Eliza
bethan stage, because the ripening d
experience has given the prophetic
thought an historicd demonstration;
and there ae truths in these plays
which will be read with clearer eyes
by the men o the next century than
they are now read by us.

It is this prophetic quality in the
books of power which silently moves
them forward with the inaudible al-
vance of the successve files in the
ranks of the generations, and which
makes them contemporary with each
generation. For while the mediseval
frame-work upan which Dante on-
structed the “Divine Comedy” be-
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comes obsolete, the fundamental
thought of the poet abou human
souls and the identity of the deed
and its result not only remains true
to experience but has receved the
most impressve nfirmation from
subsequent history and from psy-
chaology.

It is as impossble, therefore, to
get away from the bodks of power as
from the stars; every new generation
must make aguaintance with them,
becaise they are & much a part of
that order of things which forms the
badkground of human life & nature
itself. With every intelligent man
or woman the question is nat, “Shall
| take accourt of them?’ but “How
shall | get the most and the best
out of them for my enrichment and
guidance?’

It is with the hope of asgsting
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some realers and students of books,
and espeaally those who are a the
beginning o the ardours, the de-
lights, and the perplexities of the
book-lover, that these dapters are
undertaken. They asuume naothing
on the part of the reader but a de-
sire to know the best that has been
written; they promise nothing on
the part of the writer but a frank
and familiar use of experience in a
pursuit which makes it possble for
the individual life to learn the les-
sons which universal life has leaned,
and to pieceout its limited persond
experience with the eperience of
humanity. One who loves bodks,
like one who loves a particular bit
of a wurtry, is aways eager to make
others ®e what he sees; that there
have been ather lovers of books and
views before him does not put him
12
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in an apologetic mood. There an-
not be too many lovers of the best
things in these pessmistic days,
when to have the power of loving
anything is beginning to be a grea
andrare gift.

The word love in this conredion
is sgnificant of a very definite dti-
tude toward bools, — an attitude not
uncriticd, sinceit is love of the best
only, but an attitude which implies
more intimacy and receptivity than
the purely critica temper makes pos-
sible, an attitude, moreover, which
expeds and invites osmething more
than instruction or entertainment, —
both valuable, wholesome, and reces-
sary, and yet neither descriptive of
the richest function which the book
fulfils to the reader. To love abodk
IS to invite an intimacy with it which
opens the way to its heat. One of
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the wisest of modern readers has said
that the most important charader-
istic of the red critic — the man who
penetrates the secret of a work of
art — is the aoility to admire gredly;
and there is but a short step between
admiration and love. And as if to
emphasise the value of a quality so
rare among critics, the same wise
reader, who was also the gredest
writer of modern times, says aso
that “where keen perception unites
with goal will and love, it gets a
the heat of man and the world;
nay, it may hope to reach the high-
est goa of al.” To get a the heat
of that knowledge, life, and keauty
which are stored in books is surely
one way of reaching the highest
goal.

That goal, in Goethe's though,
was the wmplete development of
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the individua life through thought,
feding, and adion, — an aim often
misunderstood, but which, seen on
al sides, is certainly the very highest
disclosed to the human spirit. And
the method d attaining this result
was the process, also often and widely
misunderstood, of culture. This
word caries with it the implication
of natural, vital growth, but it has
been confused with an artificial, me-
chanicd process suppoed to be
pradised as a kind of esoteric ault
by a small group d people who hold
themselves apart from common
human experiences and fell owships.
Mr. Symonds, concerning whose
representative charader as a man o
culture there is no dfference of opin-
ion, said that he had read with some
cae the newspaper accourts of his
“culture,” and that, so far as he
15
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could gather, his newspaper critics
held the opinion that culture is a
kind of knapsadk which a man straps
on hsbadk, and in which he places a
vast amourt of information, gathered,
more or less at random, in al parts
of the world. There was, of course,
a touch of humour in Mr. Symonds's
description d the newspaper concep-
tion of culture; but it is certainly
true that culture has been regarded
by a grea many people dther as a
kind d intelledua refinement, so
highly spedalised as to verge on fas-
tidiousness or as a large accumula-
tion d miscdlaneous information.
Now, the process of culture is
an urfolding and enrichment of the
human spirit by conforming to the
laws of its own growth; and the re-
sult is a broad, rich, free human life.
Culture is never quantity, it is al-
16
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ways quality of knowledge;, it is
never an extension of ourselves by
additions from withou, it is aways
enlargement of ourselves by develop-
ment from within; it is never some-
thing aaquired, it is always ome-
thing possessed; it is never a result
of acamulation, it is always a result
of growth. That which charaderises
the man of culture is not the extent
of his information, but the quality
of his mind; it is not the mass of
things he knows, but the sanity, the
ripeness the soundnessof his nature.
A man may have grea knowledge
and remain urcultivated; a man may
have cmparatively limited knowl-
edge and be genuinely cultivated.
There have been famous <hoalars
who have remained crude, unripe,
inharmonious in their intelledual
life, and there have been men o
17
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small scholarship who have found all
the fruits of culture. The man of
culture is he who has so absorbed
what he knows that it is part of
himself. His knowledge has not
only enriched spedfic faaulties, it
has enriched him; his entire na-
ture has come to ripe aad sound
maturity.

This personal enrichment is the
very highest and finest result of in-
timacy with books; compared with
it the instruction, information, re-
freshment, and entertainment which
books afford are of secondary im-
portance The grea service they
render us — the gredest service that
can be rendered us — is the enlarge-
ment, enrichment, and urfolding of
ourselves; they nourish and develop
that mysterious personality which
lies behind all though, feding, and
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aaion; that central force within us
which feeds the spedfic adivities
throughwhich we give out ourselves
to the world, and, in gving, find and
recver ourselves.

19
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Time and Place

TO get at the heat of Shakes

peae's plays, and to seaure
for ourselves the material and the
development of culture which are
contained in them, is not the work
of aday or of ayea; it is the work
and the joy of a lifetime. There is
no royal road to the harmonious un-
folding of the human spirit; there
is a dhoice of methods, but there ae
no “short cuts.” NO man can seize
the fruits of culture prematurely;
they are not to be had by pulling
down the bouwghs of the tree of
knowledge, so that he who runs
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may pluck as he pleases. Culture
is not to be had by programme, by
limited courses of reading, by cor-
responcence, or by following short
prescribed lines of home study.
These ae dl good in their degree
of thoroughnessof method and worth
of standards, but they are impotent
to impart an enrichment which is
below and beyond mere aguirement.
Becaise allture is not knowledge but
wisdom, not quantity of leaning
but quality, not mass of informa-
tion but ripeness and soundness of
temper, spirit, and nature, time is
an esential element in the process
of seauring it. A man may acquire
information with grea rapidity, but
no man can hasten his growth. If
the fruit is forced, the flavour is lost.
To get into the seaet of Shake-
speae, therefore, one must take
21
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time. One must grow into that
seqet.

This does not mean, however,
that the best things to be gotten
out of books are reserved for people
of leisure; on the contrary, they are
oftenest posesed by those whose
labours are many and whose leisure
is limited. One may give his whole
life to the pursuit of this kind d
excdlence but one does not nedal to
give his whoe time to it. Culture
Is cumulative; it grows dealily in
the man who takes the fruitful atti-
tude toward life and art; it is seaured
by the dea purpose which so utili ses
al the spare minutes that they prac-
ticdly constitute an unbroken dua
tion d time. James Smetham, the
English artist, feding keenly the im-
perfedions of histraining, formulated
a plan of study combining art, litera-

22


http://books.google.com/books?id=yGZZXIrbUKQC&pg=PA22

Time and Place

ture, and the religious life, and de-
voted twenty-five yeas to working
it out. Goethe spent more than
sixty years in the process of devel-
oping hmself harmoniously on all
sides, and few men have wasted less
time than he. And yet in the cae
of ead of these rigorous and faithful
students there were other, and, for
long periods, more engrossng occu-
pations. Any one who knavs men
widely will recall those whose persist-
ent utilisation of the odds and ends
of time, which many people regard as
of too little value to save by using,
has given their minds and their
lives that peauliar distinction d taste,
manner, and speet which belong to
genuine allture.

It is not wedth o time, but
what Mr. Gladstone has aptly cdled
“thrift of time,” which brings ripe-
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ness of mind within reach of the
grea mass of men and women. The
man who hes learned the vaue of
five minutes has gore a long way
toward making hmself a master of
life and its arts. “The thrift of
time,” says the English statesman,
“will repay in after life with a
usury of profit beyond your most
sangune dreams, and waste of it
will make you dwinde dike in in-
telledual and mora stature beyond
your darkest redkoning.” And Mat-
thew Arnold has put the same truth
into words which touch the subject
in hand still more dosely: “The
plea that this or that man has no
time for culture will vanish as on
as we desire aulture so much that we
begin to examine serioudly into ou
present use of time.” It is no ex-
aggeration to say that the mass of
24
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men gve to unpanned and desultory
reading d books and rewspapers an
amourt of time which, if intelli gently
and thoughtfully given to the best
books, would secure, in the long
run, the best fruits of culture.

There is no magic aou this
process of enriching ore's sif by
absorbing the best books; it is
smply a matter of sound habits
patiently formed and persistently
kept up. Making the most of one's
time is the first of these habits; uti-
lising the spare hous, the unem-
ployed minutes, no less than those
longer periods which the more fortu-
nate enjoy. To “take time by the
forelock” in this way, however,
one must have his book at hand
when the predous minute arives,
There must be no fumbling for the
right volume; no waste of time
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becaise one is uncetain what to
take up rext. The waste of oppa-
tunity which leaves ©© many people
intellecually barren who ouwht to
be intelledualy rich, is due to
negled to dedde in advance what
diredion ore's realing shall take,
and regled to keep the book of the
moment close at hand. The bi-
ographer of Lucy Larcom tells us
that the aspiring grl pinned all
manner of seledions of prose ad
verse which she wished to lean at
the sides of the window beside which
her loom was placeal; and in this
way, in the intervals of work, she
familiarised herself with a grea deal
of good literature. A certain man,
now widely known, spent his boy-
hoodon a farm, and largely educaed
himself. He leaned the rudiments
of Latin in the evening, and caried
26
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on hs study during working hours
by pinning ten lines from Virgil on
his plough, — a method d refresh-
ment much superior to that which
Homer furnished the ploughman in
the well-known passage in the de-
scription d the shield. These ae
extreme caes, but they are caital
ill ustrations of the immense power of
enrichment which is inherent in frag-
ments of time pieced together by in-
telli gent purpose and persistent habit.

This faaulty of draining al the
rivulets of knowledge by the way
was grikingly developed by a man
of surpassng eloquence and tireless
adivity. He was never a methodcd
student in the sense of following
rigidly a single line of study, but
he habitually fed himself with any
kind d knowledge which was at
hand. If books were & his ebow,
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he read them; if pictures, engrav-
ings, gems were within reach, he
studied them; if nature was within
walking dstance, he watched nature;
if men were abou him, he learned
the seaets of their temperaments,
tastes, and skill s; if he were on ship-
board, he knew the dided of the
vessl in the briefest possble time;
if he travelled by stage, he sat with
the driver and learned all abou the
route, the wurry, the people, and
the at of his companion; if he had
a spare hou in a village in which
there was a manufadory, he went
through it with keen eyes and
leaned the mechanicd processes
used in it. “Shal | tell you the
seqet of the true schdar?’ says
Emerson. “It is this. every man
| meet is my master in some point,
andinthat | learn of him.”
28


http://books.google.com/books?id=yGZZXIrbUKQC&pg=PA28

Time and Place

The man who is bent on getting
the most out of life in arder that he
may make his own nature rich and
productive will lean to free himself
largely from dependence on condi-
tions. The power of concentration
which isaues from a resolute purpose,
and is confirmed by habits formed to
give that purpose dfediveness is of
more value than undsturbed haurs
and the solitude of a library; it is of
more value because it takes the place
of things which canna aways be &
command. To learn how to treat
the odds and ends of hours o that
they constitute, for pradicd pur-
poses, an unlroken duration of time,
IS to emancipate one's =If from de-
pendence on particular times, and to
appropriate dl time to ore's use; and
in like manner to acastom one’'s slif
to make use of al places, however
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thronged and public, as if they were
private and seduded, is to freeone's
self from bondage to a particular
locdity, or to surroundngs feadally
chosen for the purpose. Those who
have @undance of leisure to spend
in their libraries are beyond the need
of suggestions as to the use of time
and dace but those whose ailture
must be seaured incidentally, as it
were, need na despair, — they have
shining examples of succesdul use
of limited oppatunities abou them.
It is not only possble to make all
time erich us, but to use dl space
as if it were our own. To have a
book in ore’s pocket and the power
of fastening one's mind uponit to
the excluson d every other object
or interest is to be independent of
the library, with its unkroken quiet-
ness It is to cary the library with
30
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us, — not only the book, but the
repose.

One bright June morning a young
man, who happened to be waiting at
a rura station to take atrain, dis
covered ore of the foremost of
American writers, who was, all
things considered, perhaps the most
richly cultivated man whom the
courtry has yet produced, sitting on
the steps intent upon a book, and
entirely oblivious of his surround-
ings. The young man’s reverence
for the poet and critic filled hm with
desire to knowv what book had such
power of beguiling into forgetfulness
one of the nolest minds of the time.
He dfirmed within himself that it
must be a nowel. He ventured to
approadh nea enough to rea the
title, holding, rightly enough that a
book is naot persona property, and
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that his ad involved no \wolation
of privacy. He discovered that the
grea man was reading a Greek play
with such relish and abandon that he
had turned a raillway station into a
private library! One of the fore-
most of American novelists, a man
of red literary insight and of genuine
charm of style, says that he can write
as comfortably on a trunk in a room
at a hotel, waiting to be cdled for a
train, as in his own library. There
is a good ad of discipline behind
such a power of concentration as that
illustrated in bah these caes; but
it is a power which can be culti-
vated by any man or woman of reso-
lution. Once aquired, the exercise
of it becomes bath easy and delight-
ful. It transforms travel, waiting,
and deay surroundngs into one
rich oppatunity. The man who
32
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has the “Tempest” in his pocket,
and can surrender himself to its spell,
can afford to lose time on cars, fer-
ries, and at out-of-the-way stations,
for the world has beaome an exten-
sion of his library, and wherever he
is, he is at home with his purpose
and hmself.
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Meditation and Imagination.

HERE is a bodk in the British

Museum which would have, for
many people, a greder value than
any other single volume in the
world; it is a copy of Florio’'s trans-
lation o Montaigne, and it beas
Shakespeae's autograph on a fly-
leaf. There are other books which
must have had the same ownership;
among them were Holinshed's
“Chronicles” and North’'s trans-
lation of Plutarch. Shakespeae
would have laid posterity under still
greder obligations, if that were pos-
sble, if in some autobiographic
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mood re had told us how he read
these books; for never, surely, were
books read with greder insight and
with more wmplete dsorption.
Indead, the fruits of this reading
were so rich and ripe that the books
from which their juices came seem
but dry husks and shells in compar-
ison. The reader drained the writer
dry of every particle of suggestive-
ness and then recreded the material
in new and imperishable forms. The
process of reproduction was individ-
ual, and is not to be shared by
others; it was the expresson of that
rare and inexplicable persona energy
which we cdl genius; but the process
of absorption may be shared by all
who care to submit to the discipline
which it involves. It is clea that
Shakespeae real in such away as to
posess what he read; he not only
35
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remembered it, but he incorporated
it into hmself. No aher kind of
reading could have brought the East
out of its grave, with its rich and
languaous atmosphere stegping the
senses in the dharm of Cleopatra, or
recdled the masdve and powerfully
organised life of Rome &ou the
person d the grea Casar. Shake-
speae read his books with such in-
sght and imagination that they
became part of himself; and so far
as this process is concerned, the
reader of to-day cen follow in hs
steps.

The magority of people have not
leaned this scret; they read for in-
formation a for refreshment; they
do nd rea for enrichment. Feed-
ing ore's nature & all the sources of
life, browsing at will on al the up-
lands of knowledge and thought, do
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not bea the fruit of aayuirement
only; they put us into personal pos-
sesson of the vitdlity, the truth, and
the beauty abou us. A man may
know the plays of Shakespeae acci-
rately as regards their order, form,
construction, and language, and et
remain almost withou knowledge of
what Shakespeae was at heat, and
of his sgnificance in the history of
the human soul. It is this deeger
knowledge, however, which is esen-
tial for culture; for culture is auch
an appropriation o knowledge that
it becomes a part of ourselves. It
is no longer something added by the
memory; it is mething psesed
by the soul. A pedant is formed by
his memory; a man o culture is
formed by the habit of meditation,
and by the mnstant use of the ima-
gination. An aert and curious man
37
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goes through the world taking nde
of all that passes under his eyes, and
colleds a great mass of information,
which is in no sense incorporated
into his own mind, but remains a
definite territory outside his own
nature, which he has annexed. A
man of receptive mind and heat, on
the other hand, meditating on what
he sees, and getting at its meaning
by the divining-rod of the imagina-
tion, discovers the law behind the
phenomena, the truth behind the
fad, the vital force which flows
through al things, and gves them
their significance. The first man
gains information; the second @ins
culture. The pedant pous out an
endless siccesson of fads with a
monaonouws uniformity of emphasis,
and exhausts while he instructs; the
man of culture gives us a few fads,
38
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luminows in their relation to ore
another, and freshens and stimulates
by bringing s into contad with
ideas and with life.

To get at the heart of books we
must live with and in them; we
must make them our constant com-
panions; we must turn them over
and owr in thought, slowly pene-
trating their innermost meaning;
and when we possss their thougt
we must work it into ou own
thought. The reading d a red
book owht to be an event in ore's
history; it ought to enlarge the
vision, degoen the base of convic-
tion, and add to the reader what-
ever knowledge, insight, beauty, and
power it contains. It is possble to
spend yeas of study on what may
be cdled the externals of the “Divine
Comedy,” and remain ureffeded in
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nature by this contaad with ore of
the masterpieces of the spirit of man
as well as of the at of literature. It
is also pasgble to so absorb Dante's
thought and so saturate one's <f
with the life of the poem as to add
to ore's individual cepital of thought
and experience dl that the poet dis
caned in that deg heat of his
and wrough out of that intense and
tragic experience. But this perma-
nent and persona posesson can be
aqquired by those alone who lkrood
over the poem and reaeae it within
themselves by the play of the ima-
gination upon it. A visitor was
shown into Mr. Lowell’s room one
evening nd many yeas ago, and
found hm barricaded behind rows
of open books, they covered the
table and were spread ou on the
floor in an irregular but magic arcle.
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“Still  studying Dante?” said the
intruder into the workshop d as
true a man o culture & we have
known on this continent. “Yes”
was the prompt reply; “aways
studying Dante.”

A man’'s intelledual charader is
determined by what he habitually
thinks about. The mind cannot
aways be nsciously direded to
definite ends; it has hous of relax-
ation. There ae many hous in the
life of the most strenuous and ardu-
ous man when the mind gces its own
way and thinks its own thoughts,
These times of relaxation, when the
mind follows its own bent, are per-
haps the most fruitful and significant
periods in a rich and roble intell ec-
tual life. The red nature, the deeoer
instincts of the man, come out in
these moments, as essential refine-
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ment and genuine breeding are re-
veded when the man is off guard
and ads and spedks instinctively.
It is possble to be mentally adive
and inteledualy poa and sterile;
to dive the mind along cetan
courses of work, but to have no
dee life of though behind these
cdculated adivities. The life of the
mind is rich and fruitful only when
thought, released from spedfic tasks,
flies a once to ged themes as its
natural objeds of interest and love,
its natural sources of refreshment
and strength. Under al our defi-
nite adivities there runs a stream of
meditation; and the dharader of that
meditation determines our wedth or
our powverty, our productiveness or
our sterility.

This instinctive adion of the
mind, athough largely unconscious,
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IS by no means irresporsible; it may
be direded and controlled; it may
be turned, by such control, into a
Padolian stream, enriching us while
we rest and ennolding ws while we
play. For the mind may be trained
to meditate on ged themes instead
of giving itself up to idle reverig
when it is released from work it may
concern itself with the highest things
as redily as with those which are
insignificant and paltry. Whoever
can command his meditations in the
streds, along the ourtry roads, on
the train, in the hours of relaxation,
can enrich himself for all time with-
out effort or fatigue, for it is as
easy and restful to think abou grea
things as about small ones. A cer-
tain lover of books made this dis-
covery yeas ago, and has turned it
to acount with grea profit to him-
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self. He thought he discovered in
the faces of ceatan gea writers a
meditative quality full of repose and
suggestive of a constant companion-
ship with the highest themes. It
seemed to him that these thinkers,
who had dore so much to liberate
his own thought, must have dwelt
habitually with nolle ideas; that in
every leisure hou they must have
turned instinctively to those deep
things which concern most closely
the life of men. The vast majority
of men are so absorbed in deding
with material that they appea to be
untouched by the general questions
of life; but these general questions
are the habitual concern of the men
who think. In such men the mind,
released from spedfic tasks, turns at
once and by preference to these gred
themes, and by quiet meditation
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feads and enriches the very soul of
the thinker. And the quality of this
meditation determines whether the
nature shall be productive or sterile;
whether a man shall be merely a
logician, or a «aesative force in the
world. Following this hint, this
lover of books persistently trained
himself, in his leisure hous, to think
over the books he was realing; to
meditate on particular passages, and,
in the cae of dramas and nowels,
to look at charaders from different
sides. It was not essy a first, and
it was distinctively work; but it be-
came ingtinctive & last, and conse-
guently it became play. The stream
of thought, once set in a given drec-
tion, flows now of its own gavita
tion; and reverie, instead of being
idle and meaningless has beame rich
and fruitful. If one subeds “The
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Tempest,” for instance to this pro-
cess he soon leans it by heat; first
he feds its beauty; then he gets what-
ever definite information there is in
it; as he refleds, its constructive
unity grows clear to him, and he
sees its quality as a pieceof art; and
finaly its rich and nolbe disclosure
of the poet’s conception of life grows
upon hm until the play belongs to
him amost as much as it belonged
to Shakespeae. This process of
meditation hebitualy brought to
bea on one's realing lays bare the
very heat of the book in hand,
and pus one in complete possesson
of it.

This process of meditation, if it is
to bea its richest fruit, must be a-
companied by a cnstant play of the
imagination, than which there is no
faaulty more readily cultivated or
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more @nstantly negleded. Some
readers eeonly aflat surface a they
read; others find the book a door
into a red world, and forget that
they are deding with a book The
red readers get beyondthe book into
the life which it describes. They
see the idand in “The Tempest;”
they hea the tumult of the storm;
they mingle with the little company
who, on that magicd stage, refled
al the passons of men and are
brought under the spell of the high
est powers of man’'s <irit. It is a
significant fad that in the lives of
men of genius the reading d two o
three books has often provoked an
immediate and striking expansion
of thought and power. Samuel
Johnson, a dumsy boy in his father’s
bookshop, seaching for apples, came
upon Petrarch, and was destined
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henceforth to be a man of letters.
John Keds, apprenticed to an apothe-
cay, read Spenser’s “Epithalamium”
one golden afternoon in company
with his friend, Cowden Clarke, and
from that hour was a poet by the
grace of God. In bah cases the
readers read with the imagination,
or their own natures would na have
kinded with so sudden a flash. The
torch is passed on to those only
whose hands are outstretched to re-
cave it. To read with the imagina
tion, one must take time to let the
figures reform in his own mind;
he must seethem with grea distinct-
ness and redise them with geat
definiteness  Benjamin  Franklin
tells us, in that Autobiography
which was one of our ealiest and
remains one of our most genuine
pieces of writing, that when he dis-
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covered his need of a larger vocabu-
lary he took some of the tales which
he found in an odd vdume of the
“Spedator” and turned them into
verse; “and after a time, when |
had pretty well forgotten the prose,
turned them back again. | aso
sometimes jumbled my colledions
of hints into confusion, and after
some weeks endeavoured to reduce
them into the best order before |
began to form the full sentences and
compleat the paper.” Such a patient
recasting d material for the ends of
verbal exadness and acaracy sug-
gests ways in which the imagination
may ded with charaders and scenes
in order to stimulate and foster its
own adivity. It is well to recdl at
frequent intervals the story we real
in some dramatist, poet, or novelist,
in oder that the imagination may
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set it before us again in al its rich
vitality. It is well aso as we read
to insist on sedng the picture as
well as the words. It is as easy to
see the bloodess duke before the
portrat of “My Last Duchess”
in Browning's little masterpiece to
take in al the accessories and cary
away with us a vivid and lasting im-
presson, as it is to follow with the
eye the successon d words. In
this way we possess the poem, and
make it serve the ends of culture.
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The First Delight.

! WE were realing Plato’s Apoal-

ogy in the Sixth Form,”
says Mr. Symonds in his acount
of his <hool life & Harrow. “I
bouwght Cary’s crib, and took it with
me to Londan on an exeat in March.
My hostess a Mrs. Bain, who lived
in Regent’s Park, treded me to a
comedy one e/ening a the Hay-
market. | forget what the play
was. When we returned from the
play | went to bed and began to
read my Cary’'s Plato. It so hap-
pened that | stumbled on the ‘Phae
drus.’ | read onand on, till | readed
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the end. Then | began the ‘Sym-
posium;’ and the sun was shining on
the shrubs outside the ground floor
on which | dept before | shut the
bodk up. | have related these un-
important details because that night
was one of the most important
nights of my life. . . . Here in the
‘Phaadrus’ and the ‘Sympaosium,” in
the ‘Myth of the Soul,’ | discovered
the revelation | had been waiting for,
the conseqation d a long-cherished
idedism. It was just as though the
voice of my own soul spoke to me
through Plato. Harrow vanished
into urredity. | had touched solid
ground Here was the poetry, the
philosophy of my own enthusiasm,
expresed with al the magic of un
rivalled style” The experience re-
corded in these words is typicd; it
comes to every one who hes the
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cgpadty for the highest form of en-
joyment and the highest kind of
growth. It was an experience which
was both emotional and spiritual;
delight and expansion were involved
in it; the joy of contad with some-
thing keautiful, and the sudden en-
largement which comes from touch
with a grea nature deding with
fundamental truth. In every expe-
rience of this kind there comes an
accessof life, as if one had drunk at
afourtain of vitality.

A thrilli ng chapter in the spiritual
history of the race might be written
by bringing together the reports of
such experiences which are to be
found in almost all literatures, — ex-
periences which vary grealy in depth
and significance, which have in
common the unfalling interest of
discovery and gowth. If this col-
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locaion of vital contads could be
expanded so as to include the history
of the intelledual commerce of races,
we shoud be ale to read the story
of humanity in a new and seaching
light. For the transmisson d Greek
thought and beauty to the Orienta
world, the wide diffusion d Hebrew
ideas of man and his life, the contact
of the modern with the antique world
in the Renaissance, for instance ef-
feded changes in the spiritual consti-
tution d man more subtle, pervasive,
and radicd than we ae yet in a posi-
tion to understand. The spiritual
history of men is largely a history
of discovery, — the record of those
fruitful moments when we @me
upon rew things, and ou ideas are
swiftly or slowly expanded to in-
clude them. That process is gen-
erally both rapid and continuous;
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the discovery of this continent made
an instant and striking impresson
on the older world, but that older
world has not yet entirely adjusted
itself to the dhanges in the social
order which were to follow close
upon the rising d the new world
above the once mysterious line of
the western haizon.

Now, this process of discovery goes
on continuously in the experience of
every human soul which has cgpacity
for growth; and it is the pealliar joy
of the lover of books. Literature is
a continua revelation to every genu
ine reader; a revelation of that qual-
ity which we @l art, and a revelation
of that mysterious vital force which
we all life. In this double disclos-
ure literature shares with al art a
function which ranges it with the
gredest resources of the spirit; and
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the reader who hes the trained vision
has the onstant joy of discovery:
first, of beauty and power; next, of
that concrete or vital form of truth
which is one with life. One who
studies books is in constant peril of
losing the dharm of the first by per-
mitting himself to be dsorbed in
the interest of the second dscovery.
When ore has begun to seethe range
and veracity of literature as a disclos-
ure of the soul and life of man, the
definite literary quality sometimes
becomes of sewndary importance.
In acalemic teaching the study of
philology, of grammar, of construc-
tion, of literary history, has often
been mistaken o substituted for the
study of literature; and in private
study the peauliar enrichment which
comes from art simply as art is often
neallesdy sacrificed by exclusive a-
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tention to books as documents of
spiritual history.

It must not be forgotten that books
bewmme literature by virtue of a ce-
tain quality which is diffused through
every true literary work, and which
separates it at once and forever from
al other writing. To miss this
quality, therefore, is to miss the
very essence of the thing with which
we aein contad; to trea the inspired
books as if they were uninspired.
The first discovery which the real
reader makes is the perception o
some new and individual beauty or
power; the discovery of life and
truth is swndary in order of time,
and depends in no smal measure
on the senstiveness of the spirit
to the first and obwous charm. If
one wishes to study the life — not
the mere structure — of an apple-
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tree in boom, he must surrender
himself at the start to the bloom and
fragrance for these ae naot mere
external phases of the growth of the
treg — they are most delicae and
charaderistic disclosures of its life.
In like manner he who would mas-
ter “As You Like It must give
himself up in the first place to its
wonderful and significant beauty.
For this lovely piece of literature
IS a revelation in its art quite as
definitely as in its thought; and the
first care of the reader must be to
fed the deg and lasting charm con-
tained in the play. In that charm
resides omething which may be
transmitted, and the reception o
which is always a step in culture.

To fed freshly and deeply is not
only a dharaderistic of the atist, but
also of the realer; the first finds de-
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light in creaion, the seacond finds
delight in dscovery: between them
they divide one of the greaest joys
known to men. Wagner somewhere
says that the greaest joy possble to
man is the putting forth of credive
adivity so sportaneously ° that the
criticd faaulty is, for the time being,
aslegp. The purest joy known to
the reader is a perception d the
beauty and pover of a work of art
so fresh and instantaneous that it
completely absorbs the whale nature.
Analysis, criticism, and judicia ap-
praisement come later; the first
moment must be surrendered to the
joy of discovery.

Heine has recorded the overpow-
ering impresson made upon hm by
the first glimpse of the Venus of
Melos. An experience so extreme
in emotional quality could come only
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to a nature singuarly sensitive to
beauty and abnormally sensitive to
physicd emotion; but he who has
no power of feeling intensely the
power of beauty in the moment
of discovery, has mised something
of very high value in the process of
culture. One of the signs of red
culture is the power of enjoyment
which gces with fresh feding. All
grea art is full of this feding; its
charaderistic is the new interest with
which it invests the most familiar
objeds; and ore evidence of cgpaadty
to recave ailture from art is the
development of this feding. The
reader who is on the way to enrich
himself by contaa with bools culti-
vates the power of feding freshly and
keenly the dharm of every book he
reads simply as a piece of litera-
ture. One may destroy this power
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by permitting analysis and criticism
to become the primary mood or one
may develop it by resolutely putting
analysis and criticism into the sewn-
dary place and sedulously develop-
ing the power to enjoy for the sake
of enjoyment. The reader who daes
not fed the immediate and obvous
beauty of a poem or a play has lost
the power, nat only of getting the full
effea of awork of art, but of getting
its full significance a well. The sur-
prise, the delight, the joy of the first
discovery are not merely pleasurable;
they are in the highest degree educa-
tional. They revea the sensitive-
ness of the nature to those ultimate
forms of beauty and pover which art
takes on, and its power of respond-
ing not only to what is obviously
beautiful but is aso profoundly true.
For the harmonious and nolle beauty
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of “As You Like It" is nat only
obvious and externd; it is wrough
into its dructure so completely that,
like the blossom of the aple, it is
the dfluence of the life of the play.
To get delight out of realing is,
therefore, the first and constant care
of the reader who wishes to be en-
riched by vital contad with the most
inclusive and expressve of the ats.

62


http://books.google.com/books?id=yGZZXIrbUKQC&pg=PA62

Chapter V.
The Fedling for Literature.

THE importance of reading habit-

ualy the best books beames
apparent when one remembers that
taste depends very largely on the
standards with which we ae familiar,
and that the aility to enjoy the best
and orly the best is condtioned upon
intimate aquaintance with the best.
The man who is thrown into constant
asciation with inferior work either
revolts against his surroundngs or
suffers a disintegration d am and
standard, which perceptibly lowers
the plane on which he lives. In
either case the power of enjoyment
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from contad with a genuine pieceof
credive work is sensibly diminished,
and may be finally lost. The deli-
cagy of the mindis both predous and
perishable; it can be preserved only
by associations which confirm and
satisfy it. For this reason, among
others, the best books are the only
books which a man bent on culture
shoud read; inferior books not only
waste his time, but they dull the edge
of his perception and dminish his
cgpadty for delight.

This delight, born afresh of every
new contad of the mind with a red
book, furnishes indubitable esidence
that the reader has the feding for
literature, — a posesson much rarer
than is commonly supposed. It is
no injustice to say that the mgority
of thase who read have no feding for
literature; their interest is awakened
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or sustained na by the literary quality
of a book, but by some dement of
brightnessor novelty, or by the charm
of narrative. Reading which finds its
reward in these things is entirely legi-
timate, but it is nat the kind of read-
ing which seaures culture. It adds
largely to orne's gock of information,
and it refreshes the mind by intro-
ducing rew objeds of interest; but it
does not minister diredly to the re-
fining and maturing d the nature,
The same book may be real in en-
tirely different ways and with entirely
different results. One may, for in-
stance, read Shakespeae's historical
plays smply for the story element
which runs through them, and for
the interest which the skilful use of
that element excites;, and in such a
reading there will be distinct gain for
the reader. This is the way in which
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a hedthy boy generaly reals these
plays for the first time. From such
areading ore will get information and
refreshment; more than one English
statesman has confessd that he owed
his knowledge of certain periods of
English history largely to Shakes
peae. On the other hand, one may
read these plays for the joy of the
art that is in them, and for the
enrichment which comes from con-
tad with the degp and tumultuous
life which throbs through them; and
this is the kind of reading which
produces culture, the reading which
means enlargement and ripening.

The feding for literature, like the
feding for art in general, is not only
susceptible of cultivation, but very
quickly responds to appeds which
are made to it by nolde or beautiful
objeds. It is essentidly a feding,
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but it is a feding which depends
very largely on inteligence it is
strengthened and made sensitive and
resporsive by constant contad with
those objeds which cdl it out. No
rules can be laid down for its de-
velopment save the very simple rule
to read only and aways those bodks
which are literature. It is impossble
to gve spedfic diredionsfor the aulti-
vation of the feding for Nature. It
IS not to be gotten ou of text-books
of any kind; it is not to be found in
botanies or geologies or works on zo-
Ology; it is to be gotten orly out of
familiarity with Nature herself. Daily
fellowship with landscapes, trees, skies,
birds, with an open mind and in are-
ceptive mood, soon cevelopsin ore a
kind d spiritual sense which takes cog-
nisance of things not seen before and
adds a new joy and resource to life.
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In like manner the feding for literature
Is quickened and nourished by intimate
aquaintance with bools of beauty and
power. Such an intimacy makes the
sense of delight more keen, preserves
it against influences which tend to
deaden it, and makes the taste more
sure and trustworthy. A man who
has long had aaquaintance with the
best in any department of art comes
to have, amost unconsciously to him-
sdlf, an instinctive power of discerning
good work from bad, of recognising
on the instant the sound and true
method and style, and d feding a
fresh and constant delight in such
work. His educaion comes not by
didadic, but by vital methocks.

The at quality in a book is as
difficult to analyse @ the feding for
it; not because it is intangible or in-
definite, but because it is © subtly
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diffused. It is difficult to analyse
becaise it is the breah dof life in the
book and life dways evades us, no
matter how keen and exhaustive our
seach may be. Most of us are so
entirely out of touch with the spirit
of art in this busy new world that we
are nat quite convinced o its redity.
We know that it is decoorative, and
that a cetain peasure flows from it;
but we ae sceptical of its sgnificance
in the life of the race, of its dee
necessty in the development of that
life, and of its supreme elucaional
vaue. And ou scepticism, it must
be frankly said, like most scepticism,
grows out of our ignaance True
art has nothing in common with the
popuar conception of its nature and
uses. Instead of being decrative,
it is organic; when men arrive & a
catain stage of ripeness and power
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they express themselves through its
forms as naturaly as the tree puts
forth its flowers. Nothing which lies
within the range of human adieve-
ment is more red or inevitable.
This expresson is neither mechanicd
nor artificial; it is made under certain
inflexible laws, but they are the laws
of the human spirit, not the rules of
a aaft; they are rooted in that deeper
psychology which deds with man as
an organic whole and nd as a bundle
of separate faaulties.

It was once pointed ou to Tenny-
son that he had scrupuously con
formed, in a cetain poem, to a number
of rules of versification and to certain
principles in the use of different sound
values. “Yes,” answered the poet in
substance, “I caefully observed all
those rules and was entirely uncon
scious of them!” There was no
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contradiction ketween the Laureae's
pradice of his craft and the technical
rules which gowrn it. The poet's
instinct kept him in harmony with
those esential and vital principles of
language of which the formal rules
are smply didadic statements.

Art, it need hardly be said, is never
artifice intelligence and cdculation
enter into the work of the atist, but
in the last analysis it is the free ad
nolde expresson of his own personal-
ity. It expresses what is deepest and
most significant in him, and expresses
it in a final rather than a provisional
form. The seaet of the redity and
power of art liesin the fad that it is
the almination and summing up @
a process of observation, experience
and feding; it is the depaosit of what-
ever is richest and most enduing in
the life of a man o a rae. It is
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a finaity both of experience and d
thought; it contains the ultimate and
the widest conception of man’s nature
and life, or of the meaning and redity
of Nature, which an age or a race
reades. It is the supreme flowering
of the genius of a race or an age. It
has, therefore, the highest educational
value. For the very highest products
of man’s life in this world are his
ideas and ideds; they grow out of his
highest nature; they react on his char-
ader; they are the preaous depasit of
al that he has thought, felt, suffered,
and done in word and work, in feding
and adion. The richest educdional
material uponwhich modern men are
nourished are these ultimate @nclu-
sions and convictions of the Hebrew,
the Greek, and the Roman. These
ultimate inferences, these final inter-
pretations of their own natures and of
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the world abou them, contain na
only the thought of these races, but
their life & well. They have, there-
fore, a vital quality which na only
asaures their own immortality, but
has the power of transmisson to
others. These ultimate results of
experience ae emboded in art, and
espedaly in literature; and that which
makes them art is this very vitaity.
For this reason art is absolutely es-
sential for culture; it has the power
of enriching and expanding the na
tures which come in contad with it
by transmitting to them the highest
results of the life of the past, by
sharing with them the ripeness and
maturity of the human spirit in its
universal experience
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Chapter VI.
The Books of Life.

THE books of power, as dis

tingushed from the books of
knowledge, include the original, cre-
ative, first-hand bools in all litera
tures, and constitute, in the last anal-
ysis, a @mmparatively small group,
with which any student can thor-
ougHy familiarise himself. The lit-
erary impulse of the race has expressed
itself in a grea variety of works, of
varying charm and power; but the
books which are fourtain-heads of
vitality, ideas, and keauty, are few in
number. These original and domi-
nant creaions may be cdl ed the books
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of life, if one may venture to modify
De Quincey’s well-worn phrase. For
that which is degoest in this group of
masterpieces is not power, but some-
thing geaer and more inclusive, of
which power is but a single form of
expresson, — life; that quintesence
of the unbroken experience and ac
tivity of the racewhich includes not
only thought, power, beauty, and
every kind o skill, but, below all
these, the living soul of the living
man.

If it be true, as many believe, that
the fundamental process of the uni-
verse, so far as we can uncerstand it,
is not intellecdual, but vital, it follows
that the deeest things which men
have leaned have come to them nat
as the result of processes of thought,
but as the result of the processof liv-
ing. It is evident that certain defi-
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nite purposes are being wrough out
through plysicd forms, processes,
and forces, science reveds clearly
enough cetain gea lines of devel-
opment. In like manner, athough
with very significant diff erences, cer-
tain dee lines of growth and expan-
sion kecome more and more dear in
human history. Through the bare
process of living, men na only lean
fundamental fads abou themselves
and their world, but they are evidently
working out cetain puposes. Of
these purposes they do nd, it is true,
possessfull knowledge; but complete
knowledge is necessary neither for
the demonstration d the existence of
the purpose nor for those ehicd and
intellecdual uses which that knowl-
edge serves. The life of the raceis
a revelation d the nature of man, of
the charader of his relations with his
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surroundngs, and d the cetain grea
lines of development along which the
race is moving. Every lealing race
has its charaderistic thouglh concern-
ing its own nature, its relation to the
world, and the darader and quality
of life. These various fundamen-
tal conceptions have shaped all defi-
nite thinking, and have very largely
moulded race darader, and, there-
fore, determined race destiny. The
Hebrew, the Greek, and the Roman
conceptions of life constitute not only
the key to the diverse histories of the
leaders of ancient civili sation, but also
their most vital contribution to civi-
lisation. These @nceptions were not
definitely thoudt out; they were
worked ou. They were the result
of the cmntaa of these different peo-
ples with Nature, with the drcum-
stances of their own time, and with
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those universal experiences which fall
to the lot of al men, and which are,
in the long run, the prime sources
and instruments of human educa-
tion.

The interpretations of life which
ead o these races has left us are
revelations both of race darader and
of life itself; they embody the high-
est thought, the deepest feding, the
most searching experiences, the keen-
est suffering, the most strenuows ac
tivity. In these interpretations are
expressed and represented the inner
and esential life of ead race in
them the soul of the dder world sur-
vives. Now, these interpretations
congtitute, in their highest forms, not
only the supreme art of the world,
but they are dso the richest educa
tional material accessble to men.
Information and dscipline may be

78


http://books.google.com/books?id=yGZZXIrbUKQC&pg=PA78

The Books of Life.

drawn from other sources, but that
culture which means the enrichment
and urfolding d aman’'s =if islargely
developed by familiarity with those
ultimate onclusions of man abou
himself which are the deposit of all
that he has though, suffered, wrough,
and keen, — those deg depasits of
truth silently formed in the heat of
the racein the long and painful work-
ing out of its life, its charader, and
its destiny. For these rich interpre-
tations we must turn to art, and es-
pedadly to the at of literature; and
in literature we must turn espedally
to the small group of works which,
by reason d the adequacy with which
they conwey and ill ustrate these in-
terpretations, hold the first places, —
the books of life.

The man who would get the ripest
culture from books ought to rea
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many, but there ae a few books
which he must read; among them,
first and foremost, are the Bible, and
the works of Homer, Dante, Shake-
speae, and Goethe. These are the
supreme books of life & distingushed
from the books of knowledge ad
skill. They hdd their places becaise
they combine in the highest degree
vitality, truth, power, and beauty.
They are the central reservoirs into
which the rivulets of individual ex-
perience over a vast surfacehave beean
gathered; they are the most complete
revelations of what life has brought
and hes been to the lealing races;
they bring ws into contad with the
heat and soul of humanity. They
nat only conwey information, and,
rightly used, impart discipline, but
they transmit life. There is a vital-
ity in them which passes on into the
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nature which is open to recave it.
They have ajain and again inspired
intelledual movements on a wide
scde, as they are constantly recreding
individual ideals and aims. What-
ever view may be held o the author-
ity of the Bible, it is agreed that its
power as literature has been incacu-
lable by reason d the depth of life
which it sounds and the range of life
which it compasses. There is power
enoudh in it to revive adecaing age
or give anew date and a fresh impulse
to a race which has parted with its
credive eergy. The regpeaance
of the New Testament in Greek,
after the long reign d the Vulgate,
contributed mightily to that renewal
and reviva of life which we call the
Reformation; while its trandation
into the modern languages liberated a
mora and intelledual force of which
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no adequate measurement can be
made. In like manner, though in
lesser degree the “lliad” and “Odys-
sey,” the “Divine Comedy,” the
plays of Shakespeae, and “Faust”
have set new movements in motion
and have ariched and enlarged the
lives of races.

With these books of life every
man ough to hdd the most intimate
relationship; they are not to be real
once and pu on the upper shelves of
the library amongthose dassics which
establish ore's clam to good intel-
lecdual standing, but which silently
gather the dust of isolation and soli-
tude; they are to be dways at hand.
The barrier of language has disap-
peaed so far as they are concerned,
they are to be had in many and ad-
mirable translations;, one evidence of
their power is afforded by the fact
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that every new age of literary devel-
opment and every new literary move-
ment feds compelled to trandate them
afresh. The danges of taste in
English literature and the notable
phases through which it has passd
since the days of the Elizabethans
might be tracal or inferred from the
successve trandations of Homer,
from the work of Chapman to that
of Andrew Lang. One nedls to read
many books, to browsein many fields,
to knowv the at of many courtries;
but the books of life ought to form
the badkground d every life of
thought and study. They neead not,
indead they cannot, be mastered at
once but by realing in them con
stantly, for brief or for longintervals,
one awmes to knowv them famili arly,
and amost insensibly to gain the en-
richment and enlargement which they
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offer. Moreover, they afford tenfold
gredaer and more lasting delight, rec-
redion, and variety than all the works
of lesser writers. Whoever knows
them in a red sense knows life, hu-
manity, art, and hmself.
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Chapter VII.
From the Book to the Realer.

THE study which has found its
material and its reward in Dante's
“Divine Comedy” or in Goethe's
“Faust” is the best possble evidence
of the inexhaustible interest in the
masterpieces of these two greda poets.
Libraries of considerable dimensions
have been written in the way of com-
mentaries upon and expositions of,
their notable works. Many of these
books are, it is true, deficient in in-
sight and possssed o vey little
power of interpretation a illumina-
tion; they are the products of a bar-
ren, dry-as-dust industry, which has
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expended itself upon external char-
aderistics and incidental references.
Nevertheless the very volume and
mass of these secondary books wit-
ness to the fertility of the first-hand
books with which they ded, and show
beyond dspute that men have an in-
satiable desire to get at their interior
meanings. If these grea poems had
been mere illustrations of individual
skill and gft, thisinterest would have
long ago exhausted itself. That sin-
gular and unsurpassed qualities of
construction, style, and dction are
present in “Faust” and the “Divine
Comedy” need na be emphasised,
since they both belongto the very high-
est class of literary production; but
there is omething degoer and more
vital in them: there is a philosophy or
interpretation d life. Eadh of these
poems is a revelation of what man is
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and d what his life means;, and it is
this deg truth, or set of truths, at
the heat of these works which we
are dways driving to reath and
make dea to ouselves.

In the cae of neither poem did the
writer content himself with an exposi-
tion of his own experience in both
cases there is an attempt to embody
and put in concrete form an immense
sedion d universal experience Nei-
ther poem could have been written if
there had na been a long antecadent
history, rich in every kind and quality
of human contad with the world, and
of the working ou of the forces which
are in every human soul. These two
forms of adivity represent in a gene-
ral way what men have leaned abou
themselves and their surroundngs,
and, taken together, they constitute
the material out of which interpreta-
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tions and explanations of human life
have been made. These explanations
vary acoording to the genius, the en-
vironment, and the history of races;’
but in every case they represent the
very soul of racelife, for they are the
gpiritual forms in which that life has
expressed itself. Other forms of race
adivity, however vauable or beauti-
ful, are lost in the passage of time,
or are taken up and absorbed, and so
part with their separate and individ-
ual existence but the quintessence of
experience and though expressed in
gred works of art is gathered up and
preserved, as Milton said, for “a life
beyondlife.”

Now, it is upon this imperishable
food which the past has dored up
through the genius of gred artists
that later generations feed and nour-
ish themselves. It is through inti-
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mate mntad with these fundamental
conceptions, worked out with such
infinite pain and petience, that the in-
dividual experience is broadened to
include the experience of the race
This contad is the mystery as it is
the source of culture. No ore can
explain the transmisson d power
from a book to a reader; but al his-
tory beas witness to the fad that
such transmisgons are made. Some-
times, as during what is cdled the
Revival of Leaning, the transmisson
IS © general and so genuine that the
life of an entire society is visibly
quickened and enlarged; inded, it
IS not too much to say that an en-
tire dvilisation feds the dfed. The
transmisson d power, the transfer-
ence of vitality, from books to indi-
viduals are so constant and common
that they are matters of universal ex-
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perience Most men of any consid-
erable ailture date the successve en-
largements of their intelledual lives
from the reading, a successve periods,
of the books of insight and powver, —
the books that deal with life & first-
hand. There ae, for instance few
men of a certain age who have rea
widely or deely who do not recdl
with perennia enthusiasm the days
when Carlyle and Emerson fell into
their hands. They may have re-
aded radicdly from the didadic
teating d both writers, but they
have nat lost the impulse, nor have
they parted with the enlargement of
thought recaved in thase first raptur-
ous hous of discovery. There was
wrough in them then changes of
view, expansions of nature, a libera-
tion d life which can never be lost.
This experienceis repeaed so longas
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the man retains the power of growth
and so long as he keeps in contad
with the grea writers. Every such
contad marks a new stage in the
process of culture. This means not
merely the deg satisfadion and e
light which are involved in every
fresh contad with a genuine work of
art; it means the permanent enrich-
ment of the reader. He has gained
something more lasting than pleasure
and more valuable than information:
he has gained a new view of life; he
has looked again into the heat of
humanity; he has felt afresh the su-
preme interest which aways attadhes
to any red contad with the life of the
race And al this comes to him not
only becaise the life of the raceis es-
sentially dramatic and, therefore, of
quite inexhaustible interest, but be-
cause that life is esentialy a revela
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tion. A series of fundamental truths
is being dsclosed throughthe simple
processof living, and whoever touches
the dee life of men in the great
works of art comes in contad also
with these fundamental truths. Who-
ever reals the “Divine Comedy” and
“Faust” for the first time discovers
new redms of truth for himself, and
gains not only the joy of discovery,
but an immense aldition o territory
aswell.

The most careless and superficial
readers do nd remain urtouched by
the books of life; they fail to under-
stand them or get the most out of
them, but they do nd escgpe the
spell which they all posess — the
power of compelling the dtention
and stirring the heat. Not many
yeas ago the stories of the Russan
novelists were in al hands. That
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the fashion has passed is evident
enough and it is also evident that the
craving for these books was largely
a fashion. Nevertheless the fashion
itself was due to the red power which
those stories reveded, and which con-
stitutes their lasting contribution to
the world's literature. They were
touched with a profound sadness,
which was exhaled like amist by the
condtions they portrayed; they were
full of a sympathy born of knowledge
and of sorrow; their roots were in
the rich soil of the life they described.
The latest of them, Count Tolstoi’s
“Master and Man,” is one of those
masterpieces which take rank at once,
not by reason d their magnitude, but
by resson d a certain beautiful quality
which comes only to the man whose
heat is pressd against the heat of
his theme, and who dvines what life
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isin the inarticulate soul of his brother
man. Such books are the rich mate-
rial of culture to the man who reals
them with his heat, becaise they add
to his experienceakind d experience
otherwise inaccessble to him, which
quickens, refreshes, and lroadens his
own nature.
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Chapter VIII.
By Way of Illustration.

T HE peauliar quality which culture

imparts is beyond the compre-
hension d achild, and yet it is sme-
thing so definite and engaging that a
child may recmognise its presence ad
fed its attradion. One of the spe-
cial pieces of goodfortune which fell
to my boyhood was companionship
with a man whaose note of distinction,
while not entirely clea to me, threw
a spell over me. | knew other men
of greder force and d larger scholar-
ship; but no one dse gave me such
an impresson of baance, ripeness, and
fineness of quality. | nat only felt a
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peadliarly searching influence flowing
from one who gacioudly put himself
on my level of intelligence but | felt
also an impulse to emulate a nature
which satisfied my imagination com-
pletely. Other men of ability whaose
conversation | head filled me with
admiration; this man made the world
larger and richer to my boyish thoudht.
There was no ddadicism on hs part;
there was, on the contrary, a simplicity
so ged that | felt entirely at home
with him; but he was  thoroughly
a dtizen of the world that | caugh
a glimpse of the world in his most
casual talk. | got a sense of the
largeness and richness of life from
him. | did na know what it was
which laid such hdd on my mind,
but | saw later that it was the remark-
able ailture of the man, — a allture
made possble by many fortunate con-
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ditions of wedth, station, travel, and
educaion, and expressng itself in a
peauliar largenessof vision and swed-
ness of spirit. In this man’'s friend-
ship | was for the moment lifted out
of my own crudity into that vast
movement and experience in which
all the races have shared.

| am often reminded of this ealy
impulse and enthusiasm, but there ae
occasions when its sgnificance and
value bemme espedally clea to me.
It was brought forcibly to my mind
several yeas ago by an hou or two
of talk with one who, as truly as any
other American, stands as a repre-
sentative man o culture; one, that is,
whose large scholarship has been so
completely absorbed that it has en-
riched the very texture of his mind,
and gven him the gift of sharing the
experience of the race It was on an
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evening when aplay of Sophacles was
to be rendered by the students of a
cetain unversity in which the tradi-
tion d culture has never whaly died
out, and | led the talk along the
lines of the play. | was rewarded by
an hou of such delight as comes only
from the best kind d talk, and | felt
anew the peauliar charm and pawer
of culture. For what | gat that en-
riched me and prepared me for redl
comprehension of one of the greaest
works of art in al literature was not
information, but atmosphere. | saw
rissng abou me the vanished life,
which the dramatist knew so well that
its saets of conviction and tempera-
ment were all open to him; in archi-
tedure, poetry, religion, pdlitics, and
manners, it was quietly rebuilded
for me in such wise that my own
imagination was dirred to med the
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talker half-way, and to fill i n the out-
lines of a picture so swiftly and skil-
fully sketched. When | went to the
play | went as a contemporary of its
writer might have gore. | did na
nedl to enter into it, for it had already
entered into me. A man of scholar-
ship could have set the period before
me in a mass of fads, a man o cul-
ture done wuld gve me power to
share, for an evening at least, its irit
andlife.

These persond il lustrations will be
pardored, because they bring ou in
the most concrete way that speaal
quality which marks the possesson
of culture in the degoest sense. That
quality dliesit very closely with genius
itself, in certain aspeds of that rare
and inexplicable gift. For one of the
most charaderistic qualiti es of genius
Is its power of divination, of sharing
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dien o diverse experiences. It is
this peadliar insight which pus the
gred dramatists in passesson of the
seaets of so many temperaments,
the springs of so many different per-
sondliti es, the amosphere of such re-
mote periods of time, — which, in a
way, gives them power to make the
ded live again; for Shakespeae @an
stand at the tomb of Cleopatra and
evoke not the shade, but the passon-
ate woman herself out of the dust in
which she degs. There has bee,
perhaps, no more luminous example
of the faaulty of sharing the experi-
ence of a past age, of entering into
the thought and feeling of a vanished
race than the peculiar divination and
rehabilit ation d certain extinct phases
of emotion and thought which one
finds in the pages of Walter Pater.
In those pages there are, it is true,
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occasional lapses from a perfedly
sourd method there is at times a
loss of simplicity, a doying swed-
nessin the style of this acampli shed
writer. These are, however, the perils
of a very sengitive temperament, an
intense feding for beauty, and a cer-
tain sedusion from the dfairs of life,
That which charaderises Mr. Pater
at al times is his power of putting
himself amid condtions that are not
only extinct, but obscure and elusive;
of winding hmself bad, as it were,
into the primitive Greek conscious-
ness and reavering for the moment
the world as the Gre&ks saw, or,
rather, felt it. It is an easy matter to
massthe facts about any given period;
it is a very different and a very diffi-
cult matter to set those fads in vital
relations to ead aher, to see them
in true prospedive. And the difficul-
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ties are immensaly increased when the
period is nat only remote, but defi-
cient in definite registry of thought
and feding; when the record of what
it believed and felt does nat exist by
itself, but must be dedphered from
those works of art in which is pre-
served the final form of though and
feding, and in which are gathered
and merged a grea mass of ideas
and emotions.

This is espedaly true of the more
subtle and elusive Greek myths, which
were in no case aedions of the in-
dividual imagination a of definite
periods of time, but which were fed
by many tributaries, very slowly tak-
ing shape out of general but shadowy
impressions, widely diffused bu vague
ideas, deeply felt but obscure emo-
tions. To get at the heat of one of
these stories one must be ale nat only
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to enter into the thought of the un-
known poets who made their contri-
butions to the myth, but must also
be &le to disentangle the threals of
idea and feding so deftly woven to-
gether, and follow ead badk to its
shadowy beginning. To do this, one
must have not only knowledge, but
sympathy and imagination, — those
closely related qualities which get at
the soul of knowledge and make it
live again; those qualities which the
man o culture shares in no small
measure with the man of genius. In
his dudies of such myths as those
which gather abou Dionysus and
Demeter this is predasely what Mr.
Pater did. He not only marked ou
distinctly the ourses of the main
streams, but he followed badk the
rivulets to their fountain-heads, he
nat only mastered the though of an
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extinct people, but, what is much
more difficult, he put off his knowl-
edge and put on their ignaance he
not only entered into their thought
abou the world of nature which sur-
rounced them, but he entered into
their feding abou it. Very lightly
touched and charmingis, for instance,
his description d the habits and haunts
and worship o Demeter, the aurrent
impressons of her service and fdace
in thelife of the world: —

“Demeter haunts the fields in spring,
when the young lambs are dropped; she
visits the barns in autumn; she takes part
In mowing and binding up the corn, and
Is the goddess of sheaves. She presides
over the pleasant, significant details of the
farm, the threshing-floor, and the full gran-
ary, and stands beside the woman baking
bread at the oven. With these fancies are
connected cetain simple rites, the half-
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understood local observance and the half-
believed loca legend reading capriciously
on eah other. They leave her a fragment
of bread and a morsel of med at the adoss-
roads to take on her journey; and perhaps
some red Demeter caries them away, as
she wanders through the muntry. The
incidents of their yealy labour become to
them ads of worship; they seek her bless
ing through many expressive names, and
almost cach sight of her at dawn o even-
ing, in the nooks of the fragrant fields.
She lays a finger on the grass at the road-
side, and some new flower comes up. All
the picturesque implements of country life
are hers, the poppy aso, emblem of an
exhaustless fertility, and full of mysterious
juices for the aleviation d pan. The
country-woman who puts her child to
deep in the great, cradle-like basket for
winnowing the corn remembers Demeter
Kourotrophos, the mother of corn and
children alike, and makes it a little at
out of the dress worn by its father at his

105


http://books.google.com/books?id=yGZZXIrbUKQC&pg=PA105

By Way of Illustration.

initiation into her mysteries. . .. She lies
on the ground out-of-doors on summer
nights, and becomes wet with the dew.
She grows young again every spring, yet is
of great age, the wrinkled woman o the
Homeric hymn, who lbecomes the nurse of
Demophoon.”

This bit of description moves with
so light afoot that one forgets, as true
art always makes one forget, the mass
of hard and scatered materials which
lie bad of it, materials which would
nat have yielded their seaet of unity
and wutality save to imagination and
sympathy; to knowledge which has
ripened into culture. But the recov-
ery of such a story, the reconstruc-
tion of such a figure, are not af-
fected by description alone; one must
penetrate to the heat of the myth,
and master the significance of the
woman transformed by idedisation
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into a beneficent and much labouring
goddess We must go with Mr.
Pater a step farther if we would under-
stand hav a man of culture divines
the degier experiences of an dien
race —

“Three profound ethical conceptions,
three impressive sacred figures, have now
defined themselves for the Greek imagina-
tion, condensed from all the traditions
which have now been traced, from the
hymns of the poets, from the instinctive
and urformulated mysticism of primitive
minds. Demeter is become the divine,
sorrowing mother. Kore, the goddess of
summer, is beame Persephore, the goddess
of death, still associated with the forms and
odours of flowers and fruit, yet as one risen
from the dead aso, presenting one side of
her ambiguous nature to men’s gloomier
fancies. Thirdly, there is the image of
Demeter enthroned, chastened by sorrow,
and somewhat advanced in age, blessing
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the eath in her joy at the return of Kore.
The myth has now entered upon the third
phase of its life, in which it becomes the
property of those more devated gspirits,
who, in the decline of the Greek religion,
pick and choose and modify, with perfed
freedom of mind, whatever in it may seam
adapted to minister to their culture. In
this way the myths of the Greek religion
become parts of an ideal, visble embodi-
ments of the susceptibilities and intentions
of the nobler kind d souls; and it is to
this latest phase of mythologicd develop-
ment that the highest Greek sculpture
dliesitsalf.”

This illustration d the divination
by which the man of culture possesses
himself of a half-forgotten and ob-
scurely recorded experience and re-
habilitates and interprets it, is so
complete that it makes amplificaion
superfluous.

108


http://books.google.com/books?id=yGZZXIrbUKQC&pg=PA108

Chapter 1X.
Personality.

“1T is unceniable,” says Matthew

Arnold, “that the exercise of
a aqedive power, that a free cedive
adivity is the highest function d man;
it is proved to be so by man’s finding
in it his true happiness” If this be
true, and the heart of man apart from
al testimony affirms it, then the great
books not only embody and express
the genius and \ital knowledge of the
racewhich creaed them, but they are
the products of the highest adivity of
man in the finest moments of his life.
They represent a high felicity no less
than a noble gift; they are the memo-
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rials of a happiness which may have
been brief, but which, while it lasted,
had a touch of the divine in it; for
men are never nearer divinity than in
their creative impulses and moments,
Homer may have been Hind; but if
he compaosed the gics which bea his
name he must have known moments
of purer happiness than his most for-
tunate ntemporary; Dante missed
the lesser comforts of life, but there
were hours of transcendent joy in his
lonely caeer. For the highest joy
of which men taste is the full, free
and nolle putting forth of the power
that isin them; no momentsin human
experience ae so thrilli ng as those in
which aman’s ul goes out from him
into some alequate and beautiful form
of expresson. In the at of credion
aman incorporates his own personality
into the visible world abou him, and
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in atrue and nobbe sense gives himself
to his fellows. When an artist looks
at his work he sees himself; he has
performed the highest task of which
he is cgpable, and fulfill ed the highest
purpaose for which he was planned by
an artist greater than hmself.

The rapture of the aeative mood
and moment is the reward dof the little
group whose touch on any kind o
material is imperishable. It comes
when the spell of inspired work is on
them, or in the moment which foll ows
immediately on completion and before
the readion d depresson— whichis
the heavy penalty of the atistic tem-
perament — has set in. Balzac knew
it in that frenzy of work which seized
him for days together; and Thadkeray
knew it, as he confesses, when he had
put the finishing touches on that
striking scene in which Rawdon
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Crawley thrashes Lord Steyne within
an inch of his wicked life. The grea
nowvelist, who heppened also to be a
grea writer, knew that the whae
scene, in conception and exeaution,
was a stroke of genius. But while
this supreme rapture belongs to a
chosen few, it may be shared by al
those who are ready to open the ima-
gination to its approad. It is one of
the gred rewards of the atist that
while other kinds of joy are often
patheticdly short-lived, his joy, hav-
ing krought forth enduring works, is,
in a sense, imperishable. And it not
only endues; it renews itself in kin-
dred moments and experiences which
it bestows upon those who approach
it sympatheticdly. There ae lines
in the “Divine Comedy” which thrill
us to-day as they must have thrilled
Dante; there are passages in the
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Shakespearian pays and sonnets which
make ariot in the bloodto-day as they
doultless set the poet’ s pulses beding
three caturies ago. The student of
literature, therefore, finds in its noldest
works not only the ultimate results of
race gperience and the dharaderistic
quality of race genius, but the highest
adivity of the greatest minds in their
happiest and most expansive moments.
In this commingling d the best that
is in the race ad the best that is in
the individual li es the mystery of that
doule revelation which makes every
work of art a disclosure nat only of
the nature of the man behind it, but
of al men behind hm. In this com-
mingling, too, is preserved the most
predous deposit of what the racehas
been and dore, and of what the man
has e, felt, and knovn. In the
nature of things no educaiona mate-
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rial can be richer; nore so funda
mentally expansive and ill uminative.
This contad with the richest per-
soralities the world has produced is one
of the deepest sources of culture; for
nothing is more truly educaive than
asciation with persons of the high
est intelligence and power. When a
man recalls his educaiona experience,
he finds that many of his richest op-
portunities were not identified with
subjeds or systems or apparatus, but
with teaders. There is fundamenta
truth in Emerson’s dedaration that
it makes very little difference what
you study, but that it is in the high-
est degree important with whom you
study. There flows from the living
teater a power which no text-book
can compassor contain, — the power
of liberating the imagination and setting
the student free to become an origi-
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nal investigator. Text-books supply
methods, information, and dscipline;
teaters impart the breah of life by
giving us inspiration and impulse.
Now, the grea books are different
from al other books in their posses
son d this mysterious vital force
they are not only text-books by reason
of the knowledge they contain, but
they are dso bodks of life by reason
of the disclosure of personality which
they make. The student of “Faust”
recaves from that drama not only
the poet’s interpretation of man’s life
in the world, but he is also brought
under the spell of Goethe's persondlity,
and, in areal sense, gets from his book
that which his friends got from the
man. This is® not true of secondary
books; it is true only of first-hand
books. Sewmndary books are often
products of skill, pieces of well-
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wrough but entirely self-conscious
craftsmanship; first-hand baks are
aways the epresson d what is
deegpest, most original and dstinctive
in the nature which produces them.
In such books, therefore, we get not
only the skill, the at, the knowledge;
we get, abowve dl, the man. There is
added to what he has to give us of
thought or form the inestimable boon
of his companionship.

The redity of this element of per-
sondity andthe forcefor culture which
resides in it are dealy illustrated by
a omparison d the works of Plato
with those of Aristotle. Aristotle was
for many centuries the first name
in phlosophy, and is gill one of the
gredest; but Aristotle, athough a
student of the principles of the at
of literature and a aitic of dee phil-
osophicd insight, was primarily a
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thinker, not an artist. One goes to
him for discipline, for thought, for
training in a very high sense; one
does nat go to him for form, beauty,
or persondlity. It is a dear, distinct,
logical order of ideas, adefinite system
which he gives us; not a view of life,
a disclosure of the nature of man, a
synthesis of ideas touched with beauty,
dramatically arranged and set in the
atmosphere of Athenian life. For
these things one goes to Plato, who
is not only a thinker, but an artist of
wonderful gifts, — one who so closaly
and beautifully relates Greek thoudht
to Gree life that we seem not to be
studying a system of philosophy, but
mingling with the society of Athens
in its most fascinating goups and at
its most significant moments. To the
student of Aristotle the personality
of the writer courts for nothing; to
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the student of the “Dialogues,” on
the other hand, the personality of
Plato courts for everything. If we
approach him as a thinker, it is true,
we discad everything except his
ideas;, but if we gproach hm as a
grea writer, ideas are but part of the
rich and illuminating whole which he
offers us. One can imagine a man
fully aaquainting himself with the
work of Aristotle and yet remaining
amost devoid of culture; but one
cana imagine a man coming into
intimate companionship with Plato
and remaining urtouched by hisrich,
representative personality.

From such a companionship some-
thing must flow besides an enlarge-
ment of ideas or a development of
the power of clea thinking; there
must flow also the stimulating and
illuminating impulse of afresh contact
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with a grea nature; there must result
a crtain liberation of the imagination,
a cetain widening d experience, a
catan ripening d the mind d the
student. The beauty of form, the
varied and wutal aspeds of religious,
social, and individual charader, the
splendour and charm of a noldy or-
dered art in temples, speed, manners,
and dess the constant suggestion of
the degp humanism behind that art
and of the freshnessand redity of all
its forms of expression, — these things
are & much and as gred a part of
the “Dialogues’ as the thought; and
they are full of that quality which
enriches and ripens the mind that
comes uncer their influence In these
qualiti es of his gyle, quite a much as
in his ideas, is to be found the red
Plato, the grea artist, who refused to
consider philosophy as an abstract
119


http://books.google.com/books?id=yGZZXIrbUKQC&pg=PA119

Personality.

credion d the mind, existing, so far
as man is concerned, apart from the
mind which formulates it, but who
saw life in its totality and made
thought luminous and red by dis
closing it at al points against the
badkground of the life, the nature,
and the habits of the thinker. This
is the method of culture & distin-
guished from that of schaarship; and
this is aso the disclosure of the per-
sonality of Plato as distinguished from
his philosophicd genius. Whoever
studies the “Diadogues’ with hs
heat as well as with his mind comes
into personal relations with the richest
mind d antiquity.
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Chapter X.
Liberation through Idess.

ATTHEW ARNOLD was in

the habit of dwelling on the
importance of a free movement of
fresh ideas through society; the men
who are in touch with such move-
ments are cetain to be productive,
whil e thase whaose minds are not fed
by this dimulus are likely to remain
unfruitful. One of the most suggest-
ive and beautiful fads in the spiritual
history of men is the exhilaration
which a gred new thougt brings
with it; the thrilling moments in his-
tory are the moments of contad be-
tween such ideas and the minds which
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are open to their approad. It is true
that fresh ideas often gain acceptance
sowly and against grea odds in the
way of organised error and d individ-
ual inertness and dulness neverthe-
less it is also true that cetain gea
ideas rapidly clarify themselvesin the
thought of amost every century.
They are oppcsed and rejeded by a
multitude, but they are in the ar, as
we say; they seem to dffuse them-
selves through® al fields of thought,
and they are often worked ou har-
moniously in dfferent departments
by men who have no concert of action,
but whose minds are open and sensi-
tive to these invisible aurrents of light
and pawver.

The first and the most enduring re-
sult of this movement of ideas is the
enlargement of the thoughs of men
abou themselves and their world.
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Every grea new truth compels,
soorer or later, a readjustment of the
whole body of organised truth as men
hold it. The fresh though about the
physicd constitution of man beas its
fruit ultimately in some fresh naion
of his giritual constitution; the new
fad in geology does nat spend its
force until it has wrough a modifica
tion d the view of the aeaive method
and the age of man in the world; the
fresh conception of the method d
evolution along material and ptysicd
lines dowly recnstructs the philos-
ophy of mental and spiritual develop-
ment. Every new though relates
itself finally to al thouwght, and is
like the forward step which continu-
ally changes the horizon abou the
traveller.

The history of man is the story of
the ideas he has entertained and ac
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cepted, and d his strugde to incor-
porate these ideas into laws, customs,
institutions, and charader. At the
heat of every race one finds certain
ideas, not always clearly seen nor often
definitely formulated save by a few
persons, but unconsciously held with
deahlesstenadty and ill ustrated by a
vast range of adion and achievement;
at the heat of every grea civili sation
one finds a few dominant and \tal
conceptions which give a cetain co-
herence and urity to a vast movement
of life. Now, the books of life, as
has already been said, hald their place
in unversal literature becaise they
reved and illustrate, in symba and
persondlity, these fundamental ideas
with supreme power and felicity.
The large body of literature in prose
and verse which is put between the
covers of the Old Testament not only
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gives us an acourt of what the He-
brew race did in the world, but of its
ideas abou that world, and of the
charader which it formed for itself
largely as the fruit of those idess.
Those idess, it nead hardly be said,
nat only registered a grea advance on
the ideas which preceded them, but
remain in many respeds the most
fundamental ideas which therace s a
whole has accepted. They lifted the
men to whom they were originally re-
veded, or who accepted them, to a
gred height of spiritual and moral
vision, and a race charader was or-
ganised about them of the most power-
ful and persistent type. The modern
student of the Old Testament is born
into a very different atmosphere from
that in which these cnceptions of
man and the universe were originally
formed; but thoughthey have largely
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lost their novelty, they have not lost
the power of enlargement and expan-
sion which were in them at the be-
ginning.

In his own history every man
repeds, within certain limits, the
history of the race and the inex-
haustible educaional value of race
experience lies in the faa that it so
completely paralels the history of
every member of the race Child-
hood has the fancies and faiths of the
ealiest ages, youth has visions and
dreams which form, generation after
generation, a kind d contemporary
mythology; maturity aspires after
and sometimes attains the repose, the
clea intelli gence, the cahalic outlook
of the best modern type of mind and
charader. In some form every mod-
ern man travels the road ower which
his predecessors have passd, but he
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no longer blazes his path; a highway
has been bult for him. He is gared
the immense toil of formulating the
ideas by which he lives, and d pass
ing through the searching experience
which is often the only approad to
the gredest truths. If he has origi-
native power, he forms ideas of his
own, but they are based ona massve
foundation d ideas which athers have
worked ou for him; he passs
through hs own individual experi-
ence, but he inherits the results of a
multitude of experiences of which
nothing remains save ceatain fina
generalisations. Every intelli gent man
Is born into posswesson of a world of
knowledge and truth which has been
explored, settled, and aganised for
him. To the discovery and regula-
tion of this world every rae has
worked with more or lessdefiniteness
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of aim, and the total result of the in-
cdculable labous and sufferings of
men is the somewhat intangible but
very red thingwe cdl civili sation.

At the heat of civilisation, and de-
termining its form and quality, is that
group of vital ideas to which each
race has contributed acording to its
intelli gence and power, — the measure
of the greanessof aracebeing deter-
mined by the value of its contribution
to this organised spiritual life of the
world. This body of idea is the
highest product of the life of men
under historic conditions; it is the
guintessence of whatever was best and
enduing not only in ther thoudnht,
but in their feding, ther instinct,
their affedions, their adivities, and
the degreein which the man of to-day
is able to appropriate this rich re-
sult of the degoest life of the past is
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the measure of his culture. One may
be well-trained and carefully disci-
plined, and yet have no share in this
organised life of the race but no ae
can posEess red culture who hes not,
acwording to his ability, entered into
it by making it a part of himself. It
is by contad with these grea ideas
that the individual mind pus itself in
touch with the universal mind and in-
definitely expands and enriches itself.

Culture rests on ideas rather than
on knowledge; its distinctive use of
knowledge isto gain material for ideas.
For this resson the “lliad” and
“Odyssey” are of more importance
than Thucydides and Curtius. For
Homer was nat only in a very im-
portant sense the historian of his race;
he was, abowve dl, the expositor of its
ideas. There is invalved in the very
structure of the Greek epics the fun-
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damental conception of life a the
Greeks looked at it; their view of
reverence, worship, law, obligation,
subardination, personality. No ore
can be said to have rea these poems
in any red sense until he has made
these ideas clea to himself; and these
ideas cary with them a definite en-
largement of thought. When a man
has gotten a dea view of the ideas
abou life held by a gred race, he has
gore along way towards =f-educa
tion, — so rich and illuminative ae
these central conceptions aroundwhich
the life of ead race has been organ-
ised. To multiply these idea by
broad contad with the books of lifeis
to expand ore€' s thought so as to com-
pass the essential thought of the en-
tire race And this is predsely what
the man of broad culture acom-
plishes; he emancipates himself from
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whatever is locd, provincia, and tem-
poral, by gaining the power of taking
the race point of view. He is liber-
ated by ideas, not only from his own
ignaance and the limitations of his
own nature, but from the partid
knowledge and the prgjudices of his
time; and liberation by idess, and
expansion through ideas, constitute
one of the grea services of the books
of life to those who read them with
an open mind.
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Chapter XI.
The Logic of Free Life.

HE ideas which form the sub-

stance or substratum of the
gredest books are nat primarily the
products of pure thought; they have
afar deeper origin, and their immense
power of enlightenment and enrich-
ment lies in the depth of their rootage
in the unconscious life of the race If
it be true that the fundamental pro-
cess of the physicd universe and of
the life of man, so far as we can unce-
stand them, is not intellecual, but
vital, then it is aso true that the
formative ideas by which welive, and
in the dea comprehension of which
the greatness of intellectua and spirit-
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ual life for uslies, have been banein
upon the race by living rather than
by thinking. They are felt and ex-
perienced first, and formulated later.
It is clea that a definite purpose is
being wrought out through plys
icd processs in the world of matter;
it is equally clea to most men that
moral and spiritual purposes are being
worked ou through the processes
which constitute the nditions of
our being and acting in this world.
It has been the engrosang and fruit-
ful study of science to dscover the
processes and comprehend the ends
of the physicd order; it is the highest
office of art to dscover and ill ustrate,
for the most part unconscioudly, the
processes and results of the spiritual
order by setting forth in concrete
form the underlying and formative
ideas of races and periods.
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“The thought that makes the work
of art,” says Mr. John La Farge in a
discusson of the at of painting of
singuar insight and intelli gence, “the
thought which in its highest expres-
sion we cdl genius, is not refledion
or refledive thought. The thought
which analyses has the same defi-
ciencies as our eyes. It can fix only
one point at a time. It is necessary
for it to examine each element of con-
Sideration, and uwnite it to ahers, to
make awhadle. But the logic of free
life, which is the logic of art, is like
that logic of one using the eye, in
which we make most wonderful com-
binations of momentary adaptation, by
co-ordinating innumerable memories,
by regjecting those that are useless or
antagonistic, and al withou being
aware of it, so that those espeadaly
who most use the gye, as, for instance,
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the painter or the hunter, are una-
ware of more than one single, instan-
taneous adion.” This is a very happy
formulation d afundamenta principle
in art; indeed, it brings before us the
esential quality of art, its illustra-
tion of thought in the order not of
aformal logic, but of the logic of free
life. It is at this point that it is
differentiated from philosophy; it is
from this point that its immense
gpiritual significance beames clea.
In the grea books fundamental ideas
are set forth na in a systematic way,
nor as the results of methodcd tead-
ing, but as they rise over the vast
territory of adual living, and are dari-
fied by the long-continued and many-
sided experience of the race Every
book d the first order in literature of
the aedive kindis afina generalisa
tion from a vast experience It is, to
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use Mr. La Farge's phrase, the co-
ordination of innumerable memories,
— memories dhared by an innumera-
ble cmpany of persons, and becoming,
at length and after longclarificaion, a
kind d race memory; and this mem-
ory is o inclusive and tenaaous that
it hads intad the long and varied
play of soil, sky, scenery, climate,
faith, myth, suffering, adion, historic
process through which the race has
pased and by which it has been
largely formed.

The ideas which underlie the gred
books bring with them, therefore,
when we redly receve them into our
minds, the entire badkground o the
life out of which they took their rise.
We are not only permitted to refresh
ourselves at the inexhaustible spring,
but, as we drink, the entire sweg of
landscape, to the remotest mourtains
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in whose heat its urces are hidden,
encompasses us like a vast living
world. It is, in dher words, the
totality of things which gea art
gives us, — not things in isolation
and cetachment. Mr. La Farge will
pardon further quotation; he almi-
rably states this grea truth when he
says that “in a work of art, exeauted
through the body, and appeding to
the mind through the senses, the
entire make-up o its creaor addresses
the entire constitution of the man for
whom it is meait.” One may Qo
further, and say of the greaest bodks
that the whole race spe&s through
them to the whole man who pus
himself in a recetive mood towards
them. This totality of influences,
condtions, and history which gces to
the making d books of this order re-
celves dramatic unity, artistic sequence,
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and integral order and coherencefrom
the persondity of the writer. He
gathers into himself the spiritua re-
sults of the experience of his people
or his age, and through hs genius
for expresson the vast general back-
ground d his persond life, which, as
in the cae of Homer, for instance
has entirely faded from view, rises
once more in clear vision kefore us.
“In any museum,” says Mr. La
Farge, “we can see cetain geat
differences in things, which are so
evident, so much on the surface as
amost to be our first impressons.
They are the marks of the places
where the works of art were born.,
Climate; intensity of hea and light;
the nature of the eath; whether there
was much o littl e water in propartion
to land; plants, animals, surroundng
beings, have helped to make these
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diff erences, as well as manners, laws,
religions, and retional ideds. If you
recdl the more general physicd im-
presson of a galery of Femish
paintings and d a galery of Italian
masters, you will have caried df in
yourself two distinct impressons re-
caved duing their lives by the men
of these two races. The fad that they
used their eyes more or lessis only a
small fador in this enormous aggre-
gation d influences recaved by them
and transmitted to us.”

From this point of view the inex-
haustible significance of a grea work
of art beacomes clear, both as regards
its definite revelation of radal and
individual truth, and as regards its
educaional or culture quality and
vaue. ldeas are presented nd in
isolation and cetachment, but in their
totality of origin and relationship;
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they are not abstradions, generd
propasitions, philosophicd generalisa-
tions; they are living truths — truths,
that is, which have become dear by
long experience, and to which men
stand, or have stood, in personal rela-
tions. They are idess, in ather words,
which stand together, nat in the order
of formal logic, but of the “logic of
free life” They are nat torn ou of
their normal relations; they bring al
their relationships with them. We
are offered a plant in the soil, not a
flower cut from its gem. Every man
IS rooted to the soil, touches through
his snses the physicd, and through
his mind and heat the spiritual, order
of his time; al these influences are
focussed in im, and acwording to his
cgpadty he gathers them into his
experience, formulates and expresses
them. The greader and more pro-
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ductive the man, the wider his contact
with and absorption of the life of his
time. For the artist stands neaest,
nat farthest from his contemporaries.
He is not, however, a mere medium
in their hands, not a mere secretary
or recorder of their ideas and fedings.
He is sparated from them in the
cleaness of his vision of the signifi-
cance of their adivities, the ends
towards which they are moving, the
ideas which they are working ou;
but, in the exad degree of his grea-
ness he is one with them in sympa-
thy, experience, and comprehension.
They live for him, and he lives with
them; they work out idea in the
logic of freelife, and he darifies, inter-
prets, and illustrates those idess.
The world is naot saved by the rem-
nant, as Matthew Arndd held; it is
saved through the remnant. The
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eled of the race its prophets, tead-
ers, artists, — and every gred artist is
also a prophet and teader, — are its
leaders, not its masters; its interpre-
ters, not its creaors. The race is
dumb withou its artists; but the
artists would be imposshble withou
the sustaining fellowship of the race
In the making d the “lliad” and
the “Odyssy” the Greek race was
in full partnership with Homer.
The ideas which form the summits of
human achievement are sustained by
immense masses of eath; the higher
they rise the vaster their bases. The
richer and wider the race life, the
frea and deeoer the play of that vital
logic which produces the formative
ideas.
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Chapter XII.
The Imagination.

THE Lady of Shaott, sitting in

her tower, looked into her magic
mirror and saw the whade world go by
— monk, maiden, priest, knight, lady,
and king. In the mirror of the im-
agination nd only the world o
to-day but the entire movement of
human life moves before the eye @
the throngs of living men move on
the streds. For the imagination is
the real magician, of whose marvelsall
simulated magic is but a dumsy and
mechanicd imitation. It is the redl
power, of which all material powers
are very inadequate symbals. Rarely
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taken into acourt by teachers, largely
ignaed by educaiona systems and
philosophies, it is the divinest of all
the powers which men are ale to
put forth, becaise it is the aedive
power. It uses thought, but, in a
way, it is greder than though, be-
cause it bulds out of thought that
which thouglt alone is powerless to
construct. It is, indeed, the esential
element in grea constructive think-
ing; for while we may have thoughs
untouched by the imagination, one
cahna think along high constructive
lines without its constant aid. 1so-
lated thoughts come unattended by
it, but the thinking which isaues in
organised systems, in comprehensive
interpretations of things and events,
in those nole generalisations which
have the splendaur of the discovery
of new worlds in them, in those @mn
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crete embodments of ideawhich we
cdl works of art, is condtioned on
the use of the imagination. Plato’s
Diadogues were fashioned by it as
truly as Homer's poems; Hegel's
phil osophy was creaed by it as defi-
nitely as Shakespeae's plays, and
Newton and Kepler used it as fredy
as Dante or Rembrandt.

Upon the use of this sipreme fac
ulty we depend nd only for credive
power, but for education in the high-
est sense of the word; for culture is
the highest result of educaion, and
the final test of educaionisits power
to produce ailture. Goethe was in
the habit of saying that sympathy is
esentia to al true aiticism; for no
man can dscen the heat of a move-
ment, of a work of art, or of a race
who daes not put himself into heat
relations with that which he is trying
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to understand. We never redly pos-
sessan ideg a bit of knowledge, or a
fad of experience until we get below
the mind o it into the heat of it.
Now, sympathy in this ®nse is the
imagination touched with feding; it
is the imagination kringing thought
and emotion into wvital relation. In
the process of culture, therefore, the
imagination days a gred part; for
culture, it canna too often be said, is
knowledge, observation, and experi-
ence incorporate into personality and
beaome part of the very nature of the
individual. The man of culture is
pre-eminently a man of imagination;
ladking this quality, he may beaome
leaned by force of induwstry, or a
scholar by virtue of a trained intelli-
gence, but the ripeness the balance,
the peauliar richness of fibre which
characterise the man o culture will be
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denied hm. The man o culture, it
istrue, isnot always aman o creative
power; but he is never devoid of that
kind of creaive quality which trans-
forms everything he receves into
something personal and individual.
And the more deeply one studies the
work of the gred artists, the more
distinctly does he see the immense
place which culture in the vital, as
contrasted with the acaemic, sense
held in ther lives, and the grea part
it played in their productive adivity.
Dante, Goethe, Tennyson, Browning,
Lowell, were men possessd in rare
degree of culture of both kinds; but
Shakespeae and Burns were equally
men of culture. They shared in the
posesson o this faaulty of making
al they saw and krew a part of them-
selves. Between culture of this qual-
ity and the aedive power there is
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something more than complete unity;
there is amost identity, for they seem
to be two forms of adivity of the
same power rather than dstinct faaul-
ties. Culture enables us to receve
the world into ouselves, not in
the refledion o a magic mirror,
but in the depths of a living soul;
to receve that world in such a way
that we possess it; it ceaes to be
outside us and becomes part of our
very nature. The aedive power en-
ables us to refashion that world and
to pu it forth again ou of ourselves,
as it was originaly put forth out of
the life of the divine atist. The
creative processis, therefore, a doulde
process and culture and genius d¢and
inindisoluble union.

The development of the imagina-
tion, upon the power of which bah
absorption d knowledge and credive
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cgpadty depend, is, therefore, a mat-
ter of supreme importance To this
necessity educators will some day open
their eyes, and educaiona systems
will some day conform; meantime, it
must be dore mainly by individual
work. Knowledge, discipline, and
technicd training d the best sort are
accessble on every hand; but the de-
velopment of the faaulty which untes
al these in the highest form of adiv-
ity must be seaured mainly by per-
sonal effort. The richest and most
accesgble material for this highest
educaion is furnished by art; and the
form of art within rea of every civ-
ilised man, at all times, in al places,
is the book. To these masterpieces,
which have been cdled the books of
life, all men may turn with the asaur-
ancethat as the supreme achievements
of the imagination they have the
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power of awakening, stimulating, and
enriching it in the highest degree
For the genuine reader, who seesin a
book what the writer has put there,
repeds in a way the process through
which the maker of the book passd.
The man who reads the “lliad” and
the “Odyssy” with his heat as well
as his intelligence must measurably
enter into the life which these poems
describe and interpret; he must iden-
tify himself for the time with the race
whaose soul and hstoric charader are
reveded in epic form as in a gred
mirror; he must see life from the
Greek pant of view, and fed life as
the Greek felt it. He must, in a
word, go through the process by
which the poems were made, as well
as fed, comprehend, and enjoy their
final perfedion. In like manner the
open-heated and open-minded reader
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of the Book of Job cannot rest con-
tent with that node poem in the form
which it now possesses; the imagina-
tive impulse which even the caua
reading d the poem liberates in hm
sends him behind the finished product
to the life of which it was the immor-
tal fruit; he enters into the groping
thought of an age which has perished
out of al other remembrance he
deds with a problem which is as old
as man from the standpant of men
who have left no aher record o
themselves. In propation to the
depth of hisfeding and the vitality of
his imagination he must saturate him-
self with the rich life of thought, con-
viction, and emotion, of struggle and
aspiration, out of which the greaest
of the poems of nature took its rise.
He must, in aword, receve into him-
self the living material upon which
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the unknown poet worked. In such
a process the imagination is evoked
in full and free play; it insensibly re-
constructs a life gore out of knowl-
edge; selects, harmonises, unifies, and
in a measure aeates. It illuminates
and unifies knowledge, divines the
wide relations of though, and ds
ceans its placein arganic conredion
with the world which gaveit birth.
The material upan which this grea
power is nouished is gedficdly fur-
nished by the works which it has
creaded. As the ee is trained to
discover the line of beauty by com-
panionship with the works in which
it is reveded with the gredest clea-
nessand pawver, so is the imagination
developed by intimacy with the books
which dsclose its depth, its redity,
and its method The reader of
Shakespeae canna follow the lead-
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ings of his masterly imagination with-
out feding a liberation d his own
faaulty of seang things as parts of a
vast order of life. He does nat gain
the poet’'s credaive power, but he is
enlarged and enriched to the poaint
where his own imagination pgays
diredly on the materia abou it;
he receves it into himself, and in the
exad measure in which he leans
the seaet of absorbing what he sees,
feds, and knawvs, beacomes master and
interpreter of the world of his time,
and restorer of the world o other
times and men. For the imagina-
tion, playing uponfad and experi-
ence, divines their meaning and puts
us in pesesson of the truth and life
that are in them. To passess this
magicd power is to live the whole of
life and to enter into the heritage of
history.
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Chapter XIII.
Breadth o Life.

O NE of the prime charaderistics of
the man of culture is freedom
from provincialism, complete deliver-
ance from rigidity of temper, narrow-
ness of interest, uncertainty of taste,
and genera unripeness The vill ager,
or pagan in the old sense, is aways a
provincial; his horizon is narrow, his
outlook uponthe world restricted, his
knowledge of life limited. He may
know a few things thoroughly; he
canna know them in true relation to
one ancther or to the larger order of
which they are part. He may know
a few persons intimately; he caana
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know the representative persons of
his time or of his race The essence
of provincialism is the substitution of
a part for the whole; the aceptance
of the locd experience knowledge,
and standards as possessng the au-
thority of the universal experience,
knowledge, and standards. The local
experience is entirely true in its own
sphere; it becomes misleading when
it is accepted as the experience of al
time and al men. It is this mistake
which breeds that narrownessand un-
ceatainty of taste and opnion from
which culture furnishes the only es
cgpe. A smal community, isolated
from other communities by the aci-
dents of position, often comes to
believe that its way of doing things
is the way of the world; a small body
of religious people, devouitly attentive
to their own olservances, often reah
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the conclusion that these observances
are the practice of that cahadlic church
which includes the pious-minded of
al creals andrituals; agroup o radi-
cd reformers, by passonate advocacgy
of a single reform, come to believe
that there have been no reformers
before them, and that nore will be
needed after them; a band d fresh
and audaaous young paditioners of
any of the ats, by dint of insistence
upona cetain manner, rapidly gene-
rate the @nwiction that art has no
other manner.

Society is full of provincialism in
art, padliti cs, religion, and ecnamics;
and the eseence of this provincialismis
always the same, — the substitution d
a part for the whole. Larger knowl-
edge of the world and d history
would make it perfedly clea that
there has aways been, not only a
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wide latitude, but grea variation, in
ritual and worship; that the padliticd
story of al the progressve nations
has been one long agitation for re-
forms, and that no reform can ever be
final; that reform must succeeal re-
form until the end o time, — reforms
being in their nature neither more
nor less than thaose readjustments to
new condtions which are involved
in al social development. A wider
survey of experience would make it
clea that art has many manners,
and that no manner is supreme and
norefinal.

A long experience gives a man
poise, balance, and steadiness he has
seen many things come and gq and
he is neither paralysed by depresson
when society goes wrong, nor irra-
tionally elated when it goes right.
He is perfedly aware that his party
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is only a means to an end, and not a
piece of indestructible and infallible
machinery; that the aeed he accepts
has passed through many changes of
interpretation, and will pass through
more; that the social order for which
he contends, if seaured, will be only
another stage in the unbroken devel-
opment of the organised life of men
in the world. And culture is, at
battom, only an enlarged and clarified
experience, — an experience so com-
prehensive that it puts its possessor
in touch with al times and men, and
gives him the opportunity of com-
paring hs own knowledge of things,
his faith and hs pradice with the
knowledge, faith, and pradice of all
the generations. This oppatunity
brings, to ore who knows how to
use it, deliverance from the igno-
rance or half-knowledge of provincia-
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ism, from the crudity of its half-trained
tastes, and from the blind passon of
its rash and groundess faith in its
own infalli bility.

Provincialism is the soil in which
phili stinism grows most rapidly and
widely. For as the esence of pro-
vincialism is the substitution of a part
for the whole, so the essence of phi-
listinism is the @nwiction that what
one possesses is the best of its kind,
that the kind is the highest, and that
one has al he neals of it. A true
phili stine is not only convinced that
he halds the only true and consistent
paosition, but he is also entirely satis-
fied with himself. He is infallible
and ke is aufficient unto himself. In
palitics he is a blind partisan, in the-
ology an arrogant dogmatist, in art an
ignarant propagandist. What he a-
cepts, believes, or has, is not only the
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best of its kind, but nothing better
can ever supersedeit.

To this sirit the spirit of culture
Is antipodal; between the two there is
inextingushable aitagonsm. They
can never compromise or agree upan
a truce any more than day and night
can consent to dwell together. To
destroy phili stinism roat and lranch,
to eradicate the ignorance which makes
it possble for a man to believe that
he possesses all things in their final
forms, to empty a man of the stupid-
ity and vdgarity of self-satisfadion,
and to invigorate the immortal dis-
satisfadion of the soul with its present
attainments, are the ends which culture
is aways e&king to accoomplish. The
keen lance of Matthew Arnald, flash-
ing nov in ore part of the field and
now in ancther, pierced many of the
fallades of provincialism and phlistin-
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ism, and mortally wounded more than
one Goliath of ignorance and conceit;
but the work must be done anew in
every generationandin every individ-
ual. All men are conceved in the
sin o ignorance and ban in the ini-
quity of haf-knowledge; and every
man neals to be saved by wider
knowledge and cleaer vision. It is
a matter of comparative indifference
where one is born; it is a matter of
supreme importance how one educaes
ones «If. There is as genuine a
provincialism in Paris as in the re-
motest frontier town; it is better
dressed and better mannered, but it
is not less narrow and vdgar. There
is as much vugarity in the arogance
of a cza as in that of an African
chief; as much absurdity in the self-
satisfadion of the man who kelieves
that the habit and speed o the boue-
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vard are the ultimate habit and speech
of the race asin that of the man who
accets the manners of the mining
camp as the finaliti es of human inter-
course. Culture is not an acadent
of birth, although surroundings re-
tard or advance it; it is aways a
matter of individual educaion.

This educaion finds no richer ma-
terial than that which is contained in
literature; for the charaderistic of lit-
erature, as of all the ats, is its uni-
versality of interest, its elevation of
taste, its disclosure of idess, its con-
stant apped to the highest in the
reader by its revelation of the highest
in the writer. Many of the noldest
works of literature are intensely locd
in colour, atmosphere, material, and
alusion; but in every case that which
is of universal interest is touched,
evoked, and expressd. The artist
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makes the figure he paints dand out
with the greaest distinctness by the
acarracy of the details introduced
and by the skill with which they are
handed; but the very definiteness of
the figure gives force and cleanessto
the revelation of the universal trait or
charaderistic which is made through
it. Pére Goriot has the ineffacedle
stamp of Paris upon him, but heis for
that very reason the more completely
disclosed as a typicd individuality.
Literature a&ounds in ill ustrations of
this true and artistic adjustment of
the locd to the universal, this dis-
closure of the common humanity in
which al men share through the
highly elaborated individuality; and
this charaderistic indicaes one of
the deegpest sources of its educaional
power. SO0 searching is this power
that it is safe to say that no ore @n
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know thoroughly the grea books of
the world and remain a provincia or
a philistine; the very air of these
works is fatal to narrow views, to low
standards, and to self-satisfadion.
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Chapter XIV.

Radal Experience.

THERE Is a general agreement

among men that experience is
the most effedive and succesdul of
teaders, that for many men no dher
form of educaion is possble; and
that those who enjoy the fullest edu-
caional oppatunities missthe deeper
processes of training if they fail of
that wide contad with the happenings
of life which we cdl experience To
touch the world at many poaints; to
come into relations with many kinds
of men; to think, to fed, and to ad
on agenerous scale, — these are prime
oppatunities for growth. For it is
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nat only true, as Browning said so
often and in so many kinds of speed,
that a man’s greaest good fortune is
to have the oppatunity of giving out
fredy and paverfully al the forcethat
isin him, but it is also true that al-
most equal good fortune dtends the
man who haes the oppatunity of re-
ceving truth and instruction through
awide andrich experience

But individual experience, however
inclusive and deq, is necessarily lim-
ited, and the life of the greaest man
would be @nfined within narrow
boundaries if he were shut within the
circle of his own individual contact
with things and persons. If Shake-
speae had written of thase things only
of which he had personal knowledge,
of those experiences in which he had
personally shared, his contribution to
literature would be deeply interesting,
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but it would na possessthat quality
of universality which makes it the
property of the race In Shakespeae
there was not only knowledge of man,
but knowledge of men as well. His
greaness rests not only on hs own
commanding personality, but on his
magicd power of laying aher person-
alities under tribute for the enlarge-
ment of his view of things and the
enrichment of his portraiture of hu-
manity. A man leans much from
his own contads with histime and hs
race but one of the most important
gains he makes is the development of
the faculty of appropriating the re-
sults of the mntads of other men with
other times and races; and ore of the
finer qualities of rich experience is
the quickening of the imagination to
divine that which is hidden in the
experience of other races and ages.
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The man o culture must not only
live deeply and intelligently in his
own experience, rationalising and uti-
lising it as he passs throudh it; he
must also bre&k away from its lim-
itations and escape its tendency to
substitute a part of life, distinctly
sea, for the whole of life, vaguely
discerned. The gred writer, for in-
stance, must first make his own nature
rich in its development and paverful
in harmony of aim and force, and he
must also make this nature sensitive,
sympathetic, and clairvoyant in its re-
lations with the natures of other men.
To bemme self-centred, and yet to
be dle to passentirely out of one's
self into the thoughts, emotions, im-
pulses, and sufferings of others, in-
volves a harmonising of oppasing
tendencies which is difficult of attain-
ment.
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It is predsely this poise which men
of the highest productive power se-
cure; for it is this nice ajustment of
the individual discovery of truth to
the general discovery of truth which
gives a man of imaginative faaulty
range, power, and sanity of view.
To seg fed, think, and ad strondgy
and intelligently in ou own individ-
ual world gves us first-hand relations
to that world, and first-hand knawl-
edge of it; to pass beyond the limits
of this small sphere, which we touch
with ou own hands, into the larger
spheres which ather men touch, not
only widens our knowledge but vastly
incresses our power. It is like ex-
changing the power of a small stream
for the general power which pays
through Nature. One of the meas-
ures of greanessis furnished by this
ability to passthroughindividual into
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national or radal experience for a
man’'s iritual dimensions, as reveaed
through any form of art, are deter-
mined by his power of discerning
esential qualities and experiences in
the greaest number of people. The
four writers who hod the highest
places in literature justify their claims
by their universality; that is to say,
by the range of their knowledge of
life & that knowledge lies reveded in
the experienceof therace

It is the fortune of a very small
group d men in any age to posSEss
the power of divining, by the gift of
genius, the world which lies, nebulous
and shadowy, in the lives of men
abou them, or in the lives of men
of other times, in the nature of
things, the dairvoyant vision of poets
like Tennyson, Browning, and Hugo,
of novelists like Thadkeray, Balzac,
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and Tolstai, is not a the command
of al men; and yet al men may
share in it and ke enlarged by it.
This is one of the most important
services which literature rendersto its
lover: it makes him a companion o
the most interesting persondities in
their most significant moments; it
enables him to bre& the bars of in-
dividual experience and escgoe into
the wider and richer life of the race
Within the compass of a very small
room, on a very few shelves, the redl
story of man in this world may be
colleaed in the books of life in which
it is written; and the solitary reader,
whose personal contads with men and
events are few and ladking in distinc-
tion and interest, may enter, through
his bodks, into the most thrilli ng life
of the racein some of its most signifi-
cant moments.
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No man can rea “In Memoriam”
or “The Ring and the Book” with-
out passng keyond the boundaries of
his individual experience into experi-
ences which broaden and qucken his
own spirit; and no ore can beamme
familiar with the novels of Tourgué-
neff or Tolstoi withou touching life
at new points and passng through
emotions which would never have
been stirred in him by the happen-
ings of his own life. Such a story as
“Anna Karénina” leaves no reader
of imagination a heat entirely un
changed; its elemental moral and
artistic force strikes into every recep-
tive mind and leaves there aknowl-
edge of life not possessed before. The
work of the Russian novelists has
bea, indead, a new realing in the
bodk of experience it has made a
notable aldition to the sum total of
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humanity’s knowledge of itself. In
the pages of Gogd, Dostoievski,
Tourguéneff, and Tolstoi, the major-
ity of readers have found a world ab-
solutely new to them; and in reading
those pages, so penetrated with the
dramatic spirit, they have come into
the possesson of a knowledge of life
not formal and ddadic, but deep,
vital, and radal in its range and sig-
nificance To possess the knowledge
of an experience 4 once so remote
and so rich in disclosure of charader,
so charged with tragic interest, is to
push badk the horizons of our own
experience to secure ared contri-
bution to our own enrichment and
development. Whoever caries that
processfar enough bringsinto hisin-
dividual experience much o the rich-
ness and splendour of the experience
of therace
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Chapter XV.
Freshness of Feding.

THE primary charm of art resides

in the freshness of feding which
it reveds and conveys. An art which
discloses fatigue, weariness, exhaustion
of emotion, deadening of interest, has
parted with its magicd spell; for vital-
ity, emotion, passonate interest in the
experiences of life, devout acceptance
of the fads of life, are the prime char-
aderistics of art in those moments
when its veraaty and power are at the
highest point. A grea work of art
may be tragic in the view of life which
it presents, but it must show no sign
of the succumbing of the spirit to the
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appalling fads with which it deds;
even in those caes in which, as in
the tragedy of “King Lea,” blind
fate seems relentlesdy sovereign ower
human affairs, the atist must disclose
in his attitude and method a sustained
energy of spirit. Nothing shows so
clealy a dedine in credive force &
a loss of interest on the part of the
artist in the subject or material with
which he deds.

That fresh bloom which lies on the
very face of poetry, and in which na
only its obvious but its enduring charm
resides, is the expresson of a feding
for nature, for life, and for the happen-
ings which make up the common lot,
which kegos its earliest receptivity and
resporsiveness When a man ceases
to care deeply for things, he ceaes to
represent or interpret them with in-
sight and paver. The preservation
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of fedingis, therefore, essential in all
artistic work; and when it is lost, the
artist becomes an edho a an imitation
of his noder self and work. It is
the beautiful quality of the true at
instinct that it constantly sees and
feds the famili ar world with akind o
childlike diredness and dHight. That
which has become cmmonpace to
most men is as full of charm and
novelty to the atist as if it had just
been creded. He sees it with fresh
eyes and feds it with a fresh heat.
To such a spirit nothing kecomes
stale and hadkneyed; everything re-
mains new, fresh, and significant. It
has often been said that if it were not
for the children the world would lose
the faith, the enthusiasm, the delight
which constantly renew its irit and
reinforce its courage. A world grown
old in feding would be an exhausted
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world, incgpable of production along
spiritual or artistic lines. Now, the
artist is always a dild in the eaer-
nessof his spirit and the freshness of
his feding, he retains the magical
power of seang things habitually, and
still seang them freshly. Mr. Lowell
was walking with a friend aong a
courtry road when they came upona
large building which bae the inscrip-
tion, “Home for Incurable Children.”
“They’ll take me there some day,”
was the half-humorous comment of a
sensitive man, to whom life brought
gred sorrows, but who retained to the
very end a youthful buoyancy, cour-
age, and faaulty of finding celight in
common things.

It isasignificant fad that the gred-
est men and women never lose the
qualiti es which are coommonly asci-
ated with youth, — freshness of feding,
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zest for work, joy in life. Goethe at
eighty-four studied the problems of
life with the same deep interest which
he had felt in them at thirty or forty;
Tennyson's imagination showed some
signs of waning power in extreme old
age, but the magic of feding was 4ill
fresh in his heat; Dr. Holmes car-
ried his blithe spirit, his gayety and
sportaneity of wit, to the last yea of
his life; and Mr. Gladstone & eighty-
six was one of the most egger and
aspiring men of his time. Genius
seems to be dlied to immortal youth;
andin this alli ance resides a large part
of its power. For the man of genius
does not demonstrate his possesson
of that rare and elusive gift by seang
things which have never been seen
before, but by seang with fresh inter-
est what men have seen so often that
they have ceaed to regard it. Nov-
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elty is rarely charaderistic of great
works of art; on the ontrary, the
fads of life which they set before us
are familiar, and the thoughts they
conwvey by direct statement or by dra-
matic illustration have dways been
haunting our minds. The secret of
the atist resides in the unweaied vi-
tality which brings him to such close
quarters with life, and endows him
with drednessof sight and freshness
of feding. Daisies have starred fields
in Scotland since men began to plough
and reg, but Burns saw them as if
they had sprung from the ground for
the first time; forgotten generations
have seen the lark rise and head the
cuckoo cdl in England, but to Words-
worth the song from the upper sky
and the notes from the thicket on the
hill were full of the music of the first
morning. Shakespeae dealt with old
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stories and constantly touched upon
the most familiar things, but with
what new interest he invests both
theme ad illustrationl One may
spend a lifetime in a ourtry vill age,
surrounced by people who are gpar-
ently entirely uninteresting;, but if
one has the g/e of a noweist for the
fads of life, the power to dvine dar-
ader, the gift to cach the turn of
speed, the trick of voice the peau-
liarity of manner, what resources, dis-
coveries, and dversion are & hand!
The atist never has to seach for
material; it is always a hand. That
it is old, trite, stale to athers, is of no
consequence it is aways fresh and
significant to him.

This freshness of feding is not in
any way dependent on the darader
of the materials upon which it plays;
it is not an irresporsible tempera-
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mental quality which seeks the joyful
or comic fads of life and ignares its
sad and tragic aspeds. The zest of
spirit which one finds in Shakespeae,
for instance, is not a blind ogimism
thoughtlesdy escaping from the shad-
ows into the sunshine. On the n
trary, it is drawn by a deg instinct to
study the most perplexing poblems
of charader, andto drop its plummets
into the bladkest abysses of experi-
ence Literature deds habitually with
the most sombre side of the human
lot, and finds its richest materia in
those awful happenings which invest
the history of every race with such
pathetic interest; and yet literature,
in its grea moments, overflows with
vitality, zest of spirit, freshness of
gpirit! There is no contradiction in
al this;, for the vitality which per-
vades grea art is not dependent upon
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external condtions; it has its source
in the soul of the atist. It is the
immortal quality in the human spirit
playing like sunshine on the hardest
and most tragic fads of experience
It often suggests no explanation d
these fads; it is content to present
them with relentless veraaty; but
even when it offers no solution of the
tragic problem, the tireless interest
which it feds, the force with which it
ill ustrates and describes, the power of
moral organisation and interpretation
which it reveds, carry with them the
conviction that the spirit of man, how-
ever baffled and beden, is superior to
al the acedents of fortune, and inde-
structible even within the drcle of the
blackest fate. As (Edipus, old, blind,
and smitten, vanishes from our sight,
we think of him no longer as a grea
figure blasted by adverse fate, but as a
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grea soul smitten and scourged, and
yet still invested with the dignity of
immortality. The dramatist, even
when he throws no light on the ulti-
mate solution d the problem with
which he is deding, feds 0 deely
and freshly, and dscloses sich sus
tained strength, that the vitality with
which the fads are exhibited and the
question stated affirms its superiority
over al the alversities and caas
trophes of fortune.

This freshness of feding, which is
the gift of men and women of genius,
must be possessed in some measure
by al who long to get the most out
of life and to develop their own inner
resources. To retain zest in work
and cdight in life we must keep fresh-
ness of feding. Its presence lends
unfailing charm to its posesor; its
lossinvalves loss of the deepest per-
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sonal charm. It is esentia in al
genuine allture, becaise it sustains
that interest in events, experience
and qoportunity upon which growth
is largely condtioned; and there is
no more dfedive means of preserving
and developing it than intimacy with
those who have invested all life with
its charm. The grea books are res-
ervoirs of this vitality. When ou
own interest begins to de ad the
world turns gray and dd in our sight,
we have only to open Homer, Shake-
speae, Browning, and the flowers
bloom again and the skies are blue;
and the experiences of life, however
tragic, are matched by a vitality which
IS Dvereign ower them all.
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Chapter XVI.
Liberation from One's Time.

THE law of oppasites under which

men live is very strikingly
brough out in the endeasour to se-
cure a sound and intelligent adjust-
ment to ore’'s time, — a relation
intimate and Jtal, and at the same
time deliberately and judicidly as
sumed. To be detached in though,
feding, or adion, from the ae in
which ore lives, isto cut the ties that
bind the individua to society, and
through which he is very largely
nouished and educaed. To live
deegly and readly through every
form of expresson and in every
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relationship is $ essentia to the
complete unfolding of the person-
ality that he who falls below the full
measure of his cgpadty for experi-
ence and for expresson falls below
the full measure of his possble
growth. Life is naot, as ome men
of detached moods or purely critical
temper have asumed, a spedade
of which the seaet can be mastered
withou sharing in the movement;
it is rather a drama, the splendaur
of whose epression and the depth
of whose meaning are reveded to
those done who share in the adion.
To stand aside from the vital move-
ment and study life in a purey
criticd spirit is to miss the deeper
educaion which is involved in the
vital process and to lose the funda
mental revelation which is dowly
and painfully disclosed to those
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whose minds and heats are open
to recaeve it. No ore can under-
stand love who hes not loved and
been loved; no one can compre-
hend sorrow who has not had the
companionship of sorrow. The e-
periment has been made in many
forms, but no one has yet been
nouished by the fruit of the tree
of knowledge who hes eden o that
fruit alone. In the at of living,
as in al the ats which illustrate
and enrich living, the amateur and
the dilettante have no red position;
they never attain to that mastery
of knowledge or of exeaution which
aone give redity to a man’'s life or
work. Mastery in any art comes
to those only who gve themselves
withou reservation a gtint to their
task; mastery in the supreme at of
living is within read of those only
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who live completely in every faaulty
andrelation.

To stand in the closest and most
vital relation to one's time is, there-
fore, the first condtion of compre-
hending ore's age and cetting from it
what it has to gve. But while aman
must be in and with his time in the
most vital sense, he must not be
wholly of it. To get the vital en-
richment which flows from identifica
tion with ore’'s age, and at the same
time to get the detadhment which en-
ables one to seehis time in true rela-
tionto all time, is one of the problems
which requires the highest wisdom
for its slution. It is easy to become
entirely absorbed in ore’s age, or it is
easy to detach ore's self from it, and
study it in a old and criticd temper;
but to get its warmth and wtality and
escgoe its narrowing and limiting in-
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fluence is o dfficult that compara-
tively few men succeael in striking the
balance between two divergent tend-
encies.

A man gets power and knowvledge
from his time in the degreein which
he suffers it to enlarge and \talise
him; he loses power and knawledge
in the degreein which he suffersit to
limit his vision and confine his inter-
ests. The Time Spirit is the gredest
of our teaders © longasit isthe in-
terpreter of the Eternal Spirit; it is
the most falible and midealing o
teaters when it attempts to speak
for itself. The visible aad material
things by which we ae surrounced
are of immense helpfulness  long as
they symbadlise invisible and spiritua
things, they become stones of stum-
bling and rocks of offence when they
are detached from the spiritual order
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and set apart in an order of their own.
The ae in which we live dfords a
concrete ill ustration of the vital pro-
ceses in society and means of contact
with that society, but it is comprehen-
sible and educaive in the exad degree
in which we understand its relation to
other times. The impresson which
the day makes upon s nedls to be
tested by the impresson which we re-
cave from the year; the judgment of
a decale must be orrected by the
judgment of the century. The pres-
ent hour is subtly illusive; it fill s the
whole stage, to the excluson d the
past and the present; it appeas to
stand aone, detadhed from al that
went before or is to follow; it seems
to be the historic moment, the one
redity amid fleding shadows. As a
matter of fad, it is a logicd product
of the past, bound to it by ties  elu-
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sive that we canot trace them, and
SO numerous and tenadous that we
canna sever them; it is but a frag-
ment of awhole immeasurably greater
than itself; its charader is so com-
pletely determined by the past that
the most radicd changes we can make
in it are esentially superficial; for it
is the future, not the present, which
is in ou hands. To get even a
glimpse of the dharader and meaning
of our own time, we must, therefore,
seeit in relation to all time; to mas-
ter it in any sense we must set it in its
true historicd relations. That which
to the uneducated mind seems porten-
tous is lightly regarded by the mind
which sees the gparently isolated
event in a true historic perspedive;
while the occurrence or condtion
which is barely noticed by the un-
trained, seen in the same perspedive,
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bemmes tragic in its prophecy of
change and suffering. History is full
of corredions of the mistaken judg-
ments of the hou; and from the hate
or adoration d contemporaries, the
wise man turns to the dea-sighted
and inexorable judgment of posterity.
In the far-seeng uvsion of a trained
intelli gence the hour is never detached
from the day, nor the day from the
yea; and the yea is aways held in
its placein the century.

Now, the man o culture has pre-
eminently the gift of living deeoly in
his own age, and at the same time of
seang it in relation to all ages. It
has no illusion for him; it canna de-
cave him with its passonate accet-
ance or its equally passonate regjection.
He sees the aown shining above the
cross he heas the long thunders of
applause bre&ing in uponexeaations
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which they will findly slence he
foresees the harvest in the sedal that
lies barely covered on the surface
and, afar off, his ea notes the final
crash o that which at the moment
seems to carry with it the assurance of
eternal duration. Such a man secures
the vitality of histime, but he escgpes
its limitation d vision by seang it
clealy and seang it whole; he @r-
reds the teating d the time spirit
by constant reference to the teading
of the Eternal Spirit imparted in the
long training and the wide revelation
of history. The day is beautiful and
significant, or ominous and tragic, to
him as it discloses its relation to the
goad or the evil of the yeas that are
gore. And these vital asciations,
these deg historic conredions, are
brough to light with peauliar clear-
ness in literature. Beyond all other
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means of enfranchisement, the bodk
liberates a man from imprisonment
within the narrow limits of his own
time; it makes him free of all times,
He lives in al periods, under al
forms of government, in al socid
condtions; the mind of antiquity, of
mediaevalism, of the Renaissance, is
as open to him as the mind d his own
day, and so he is able to look upmn
human lifein its entirety.
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Chapter XVII.
Liberation from One's Place

HE instinct which drives men to

travel is at bottom identica with
that which fills men with passonate
desire to know what is in life. Time
and strength are often wasted in
restless change from place to place
but red wandering, however aimless
in mood, is aways educaion. To
know one's neighbous and to be on
good terms with the community in
which ore lives are the beginning of
soundrelations to the world at large;
but one never knows his village in
any red sense until he knows the
world. The distant hills which sean
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to be dways cdling the imaginative
boy away from the famili ar fields and
heath do not conspire ajainst his
peace however much they may con-
spire against his comfort; they help
him to the fulfilment of his destiny
by suggesting to his imagination the
deeper experience, the richer growth,
the higher tasks which await him in
the world beyond the horizon. Man
is a wanderer by the law of his life;
and if he never leasres his home in
which he is born, he never builds a
home of his own.

It is the law of life that a dild
shoud leave his father and separate
himself from his inherited surround-
ings, in order that by self-unfolding
and self-realisation he may substi-
tute a conscious for an urnconscious, a
mora for an instinctive relation. The
instinct of the myth-makers was

196


http://books.google.com/books?id=yGZZXIrbUKQC&pg=PA196

Liberation from One's Place

sourd when it led them to attach
such importance to the wandering
and the return; the separation ef-
feded in order that individuality and
charader might be redised through
isolation and experience, the return
voluntarily made throughclea recog-
nition of the soundness of the primi-
tive relations, the beauty of the ser-
vice of the older and wiser to the
younger and the more ignhaant. We
are born into relations which we ac-
cept as normal and inevitable; we
brek away from them in order that
by detadhment we may see them ob-
jedively and from a distance, and that
we may come to self-consciousness;
we resume these relations of delib-
erate purpose and with clea percep-
tion of their moral significance So
the boy, grown to manhood returns
to his home from the world in which
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he has tested himself and seen for the
first time, with clea eyes, the depth
and beauty of its servicein the spirit-
ual order; so the man who les re-
volted from the barren and shal-
low dogmatic statement of a spiritual
truth returns, in riper years and with
a deeper insight, to the truth which
IS no longer matter of inherited be-
lief but of vital need and perception.
The ripe, mature, full mind nd
only escgpes the limitation d the time
in which it finds itself; it also escgpes
from the limitations of the placein
which it happens to be. A man o
dee culture caana be a provincial;
he must be a dtizen of the world.
The man o provincia tastes and
ideas owns the aces; the man of cul-
ture commands the landscepe. He
knows the world beyond the hills;
he sees the grea movement of life
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from which the village seems amost
shut out; he shares thaose inclusive
experiences which come to eat age
and gve eat age a harader of its
own. He is in fellowship and sym-
pathy with the smaller community at
his doa's, but he belongs also to that
greger community which is coter-
minous with humanity itself. He is
not disloya to his immediate sur-
roundngs when he leares them for
exploration, travel, and dscovery; he
is fulfilli ng that law of life which con-
ditions true valuation d that into
which ore is born upon clea percep-
tion of that which one must acqquire
for himself.

The wanderings of individuals and
races, which form so large apart of
the substance of history, are withesses
of that craving for deeoer experience
and wider knowledge which is one of
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the springs of human progress The
American cares for Europe nat for its
more skilful and elaborate ministra-
tion to his comfort; he is drawn to-
wards it through the gped of itsrich
historic life to his imagination and
through the diversity and variety of
its ocial and racial phenomena. And
in like manner the European seeks the
East, not ssimply as a matter of idle
curiosity, but because he finds in the
East condtions which are set in such
sharp contrast with those with which
he is familiar. The instinct for ex-
pansion which gves human history
its meaning and interest is constantly
urging the man of sensitive mind to
seaure by observation that which he
canna get by experience

To seaure the most complete de-
velopment one must live in ore's
time and yet live abowe it, and ore
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must also live in ore's home and yet
live, at the same time, in the world.
The life which is bounded in knowl-
edge, interest, and adivity by the in-
visible but red and limitingwalls of a
small community is often definite in
am, effedive in adion, and upight
in intention; but it canna be rich,
varied, generous, and stimulating.
The life, on the other hand, which is
entirely detadhed from locd asscia-
tions and tasks is often interesting,
liberalising, and cathalic in spirit; but
it canna be original or productive.
A soundlife — balanced, poised, and
intelligently direded — must stand
strondy in bah locd and uriversal
relations; it must have the vitality and
warmth o the first, and the breadth
and range of the seaond

This liberation from provincial-
ism is not only one of the signs of
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culture, but it is also ore of its finest
results; it registers a high degree of
advancement. For the man who hes
passd beyond the prgudices, mis-
conceptions, and rarrowness of pro-
vincialism has gore far on the road
to self-education. He has made as
marked an advance on the position of
the gred mass of his contemporaries
as that paosition is an advance on the
ealier stages of barbarism. The bar-
barian lives only in his tribe; the
civilised man, in the exad degreein
which he is civilised, lives with hu-
manity. Books are among the rich-
est resources against narrowing locd
influences; they are the ripest exposi-
tions of the world-spirit. To know
the typicd books of theraceisto bein
touch with those elements of thought
and experience which are shared by
men o al countries. Withou a
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knowledge of these books a man
never redly gets at the life of locdi-
ties which are foreign to him; never
redly sees those historic places about
which the traditions of civilisation
have gathered. Travel is robbed of
half its educaional value unless one
caries with hm a knowledge of that
which he looks at for the first time
with his own eyes. No American
sees England urless he caries Eng-
land in his memory and imagination.
Westminster Abbey is devoid of spir-
itual significance to the man who is
ignaant of the life out of which it
grew, and d the history which is
written in its architedure and its me-
morials. The emancipation from the
limitations of locdity is greatly aided
by travel, but it is accomplished ony
by intimate knowledge of the greder
books.
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Chapter XVIII.
The Unconscious Element.

WHILE it is true that the greaest

books betray the most intimate
agjuaintance with the time in which
they are written, and dsclose the im-
press of that time in thought, struc-
ture, and style, it is aso true that such
books are so esentialy independent
of contemporary forms and moods
that they largely escape the viciss-
tudes which attend those forms and
moods. The dement of enduing
interest in them outweighs the acc-
dents of locd speedr o provincial
knowledge, as the force and genius
of Caesar survive the amor he wore
and the language he spoke. A grea
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bodk is a passesgon for al time, be-
cause awriter of the first rank is the
contemporary of every generation;
he is never outgrown, exhausted, or
even dd-fashioned, althoughthe gar-
ments he wore may have been laid
aside longago.

In this permanent quality, un-
changed by changes of taste and form,
resides the seaet of that charm which
draws abou the grea poets men and
women o ead succealing period,
egyer to listen to words which thrilled
the world when it was young and
which have anew meaning for every
new age. It is sfe to say that
Homer will spegk to men as long as
language survives, and that tranda-
tion will follow trandlation to the end
of time. What Robinson said o the
Bible in ore of the grea moments of
modern history may be said o the
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greader works of literature: more
light will always dream from them.
Indeed, many of them will not be
understood until they are real in the
light of long periods of history; for
as the gred books are interpretations
of life, so lifein its historic revelation
IS one continuous commentary on the
greder books.

This preponderance of the perma-
nent over the accidental or tempo-
rary in bools of this classis largely
due to the unconscious e ement which
plays © gea a part in them: the
element of universal experience in
which every man shares in the exact
degree in which, in mind and heat,
he gproadches greaness It is idle
to attempt to separate abitrarily in
Shakespeae, for instance, those de-
ments in the poet’s work which were
deliberately introduced from those
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which went into it by the unconscious
adion d his whole nature; but no
one can study the plays intelli gently
withou beaoming more and more
clealy aware of those depths of life
which moved in the poet before they
moved in his work; which enlarged,
enriched, and silently reorganised his
view of life and his power of trans-
lating life out of individual into un-
versal terms. It would be impossble,
for instance, to write such a play as
“The Tempest” by shee force of
intelled; in the aedaion d such a
work there is involved, beyond liter-
ary skill, cdculation, and deep study
of the relation of thought to form, a
ripeness of spirit, a deaness of in-
sight, arichness of imagination, which
are so much part of the very soul of
the poet that he does not separate
them in though, and cahna con-
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sciously balance, adjust, and employ
them. They are quite beyond hs
immediate control, asthey are beyond
al attemptsto imitate them.
Clevernessmay learn al the forms
and methods, but it is powerless to
imitate gredness it can simulate the
conscious, dexterous sde of greaness,
but it canna simulate the unconscious,
vital side. The moment a man like
Voltaire atempts to ded with such a
charader as Jban of Arc, his siritua
and artistic limitations beacome pain-
fully apparent; of clevernessthere is
no ladk, but of reverence insight,
depth of feding, the dfinity of the
gred imagination for the grea nature
or dedl, there is no sign. The man
is entirely and h@elesdy incapacitated
for the work by virtue of certain limi-
tations in his own nature of which
he is obviously in entire ignorance
208
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The wnscious «ill of Voltaire was
deli cate, subtle, full of vitality; but the
unconscious sSde of his nature was
esentialy shalow, thin, largely un-
developed; and it is the preponder-
ance of the unconscious over the
conscious in a man’s life which makes
him grea in himself and equips him
for work of the highest quality. No
man can pu his Kill to the highest use
and gve his knowledge the final touch
of individuality until both are so en-
tirely incorporated in his personality
that they have become part of himself.

This degoest and most vital of all
the processes of self-educaion and
self-unfolding, which is brought to
such perfedion in men of the highest
credive power, is the fundamental
processof culture, — the dhief method
which every man uses, consciously or
unconsciously, who lrings his nature
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to complete ripeness of quality and
power. The dsorption of vital ex-
perience and knavledge which went
on in Shakespeae enlarged and clari-
fied his vision and insight to such a
degree that both became nat only
seaching, but veradous in a rare de-
gree life was opened to him on
many sides by the expansion first ac-
complished in himself. This is say-
ing again what has been said so many
times, but canna be said too dten, —
that, in order to gve one's work a
touch of greaness a man must first
have atouch of greanessin his own
nature. But grednessis not an irre-
sporsible and undireded growth; it
is as definitely condtioned on certain
obediences to intellecua discipline
and spiritual law as is any kind d
leser skill condtioned on padice
and work. One of these @ndtions
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is the development of the power to
turn conscious processes of observa
tion, emotion, and skill into urcon-
scious processes; to enrich the nature
below the surface, so to spe; to
make the soil productive by making
it deg and rich. Men of mere skill
always dop short of thisfinal process
of self-development, and always stop
short of those final adiievements
which sum up and express al that
has been knawvn or felt abou a sub-
jed and gve it permanent form; men
of esential greaness take this last
step in that higher educaion which
makes one master of the force of his
personality, and give his words and
works universal range and perennia
interest.

Now, this is the deepest quality in
the books of life, which a student
may na only enjoy to the full, but
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may also absorb and make his own.
When Alfred de Musst, in an oft-
repeded plrase, said that it takes a
grea ded of life to make alittle at,
he was not only affirming the redity
of this process of passng experience
through consciousness into the un-
conscious sde of a man’s nature, but
he was aso hinting at one of the
gredest resources of pleasure and
growth. For time and life continu-
aly enrich the man who hes leaned
the seaet of turning experience
and olservation into knowledge and
power. It is a secret in the sense in
which every vital processis a seqe;
but it is not a trick, a skill, or a
method which may be communicated
in a formula. Mrs. Ward describes
a darader in ore of her stories as
having passed through a grea culture
into a grea simplicity of nature; in
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other words, culture had wrouglt its
perfed work, and the man had passed
through wide and intensely self-con-
scious adivity into the repose and
simplicity of self-unconsciousness his
knowledge had become so completely
a part of himself that he had ceased
to be @nscious of it as a thing ds-
tinct from himself. There is no easy
road to this last height in the long and
painful processof educaion; and time
Is an esential element in the process,
becaiseit isamatter of growth.

There are, it is true, a few men and
women who sean born with this
power of living in the heat of things
and pessessng them in the imagina-
tion withou having gore through the
longand painful stages of preparatory
educaion; but genius is not only in-
explicable, it is also so rare that for
the immense majority of men any ef-
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fort to comprehend it must be purely
acaemic. It is enough to know that
if we aein any degreeto share with
men and women of genius the faaulty
of vision, insight, and credive energy,
we must master the condtions which
favor the development of those su-
preme gifts. There is laid, therefore,
upon the student who wishes to get
the vital quality of literature the ne-
cessty of repeding, by deliberate and
intelli gent design, the process which
in so many of the masters of the ats
has been, apparently, acmmplished
instinctively. To make observation,
study, and experience part of one's
gpiritual and intelledual capitdl, it is,
in the first place necessary to saturate
one's =f with that which ore is
studying;, to possess it by constant
familiarity; to let the imagination
play upon it; to meditate upon it.
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And it Is necessary, in the second
place to make this pradice habitual;
when it beaomes habitual, it will be-
come largely unconscious. one does
it by instinct rather than by delibera-
tion. This process is illustrated in
every succesdul attempt to master
any art. In the at of speaing, for
instance, the beginner is hampered
by an embarrassng consciousness of
his hands, fed, speed; he cannot
forget himself and surrender himself
to his though or his emotion; he
dare not trust himself. He must,
therefore, train himself throughmind,
voice and body; he must submit to
constant and long-sustained pradice,
thinking out paint by point what he
shall say and hov he shal say it.
This process is, at the start, partly
mechanicd; in the nature of things it
must be entirely within the view and
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control of a vigilant consciousness.
But as the training progresses, the
element of self-consciousness seadily
diminishes, until, in ged moments,
the true orator, become one harmo-
nious instrument of expresson, sur-
renders himself to his theme, and hs
personality shines clea and luminous
through speed, articulation, and ges-
ture. The unconscious nature of the
man subardinates his ill whaly to
its own uses. In like manner, in
every kind d self-expresson, the stu-
dent who pus imagination, vitality,
and sincerity into the work of prelim-
inary educaion, comes at last to full
command d himself, and gves com-
plete expression to that which is deep-
est and most indvidua in hm.
Time, discipline, study, and thought
enrich every nature which isreceptive
and resporsive.
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Chapter XIX.
The Teathing d Tragedy.'

N O charaders apped more power-

fully to the imagination than
those impressve figures abou whom
the literature of tragedy moves, —
figures asciated with the greaest
passons and the most appalli ng sor-
rows. The well-balanced man, who
rises 4ep by step through dscipline
and work to the highest place of
influence and power, is applauded
and admired; but the heat of the
world goes out to those who, like
(Edipus, are overmatched by a fate
which pusues with relentlessstep, or,
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like Hamlet, are overweighted with
tasks too heary or too terrible for
them. Agamemnon, (Edipus, Ores-
tes, Hamlet, Lea, Pere Goriot, are
supreme figures in that world of the
imagination in which the poets have
endeavoured bah to refled and to
interpret the world as men seeit and
aa init.

The essnce of tragedy is the l-
lison bketween the individua will,
impulse, or adion, and society in
some form of its organisation, or
those unwritten laws of life which
we cdl the laws of God. The tragic
charader is aways a lawbredker, but
not aways a aiminal; he is, indedd,
often the servant of a new ideawhich
sets him, as in the cae of Giordano
Bruno, in oppasition to an establi shed
order of knowledge; he is ometimes,
asinthe cae of Socrates, ateader of
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truths which make him a menaceto
lower conceptions of citizenship and
narrower ideas of persond life; or he
IS, asin the cae of Othello and Paolo,
the victim of passons which owver-
power the will and throw the whale
life out of relation to its moral and
social environment. The interest
with which the tragic cdharader is
aways invested is due not only to
the exceptional experience in which
the tragic dSituation aways culmi-
nates, but also to the self-surrender
which preceales the penaty and the
expiation.

There is a fallacy at the bottom of
the amiration we fed when a rich
nature throws restraint of any kind
to the winds and gves itself up
whally to some impulse or passon, —
the fallacy of suppasing that by a
violent brea& with existing conditions
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freedom can be seaured; for the
world loves freedom, even when it
is too dothful or too cowardly to
pay the price which it exads. That
admiration arises, however, from a
sound instinct, — the instinct which
makes us love both powver and self-
saaifice, even when the first is ill-
direded and the second wasted. The
vast mgjority of men are @ntent to
do their work quetly and in doscur-
ity, with no dsclosure of originality,
freshness or force they obey law,
conform to custom, resped the n-
ventionalities of their age; they ap-
pea to be laking in representative
quality; they are, apparently, the
faithful and uninteresting dudges of
society. There ae, it istrue, a host of
commongace persons, in every gen-
eration, who perform uninteresting
tasks in a mechanicd spirit; but it
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must not be inferred that a man is
either craven o cowardly becaise he
does not bre&k from the drcle in
which he finds himself and make a
bold and picturesque rush for free-
dom; it may be that freedom is to
be won for him in the slent and
faithful doing of the work which lies
next him; it is certain that the high-
est power and the nobest freedom
are seaured, not by the submisson
which feas to fight, but by that
which accepts the discipline for the
sake of the mastery which is con
ditioned uponiit.

There are, however, condtions
which noman can control, and which
are in their nature essentialy tragic;
and men and women who are in-
volved in these condtions cannot
elude afate for which they are not
resporsible and from which they can-
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not escgoe. This was true of many
of the greaest charaders in classcal
tragedy, and it is true dso of many
of the dharaders in modern tragedy.
The world looks with bated breah
on a strugde of the noldest heroism,
in which men and women, matched
against overwhelming socia forces,
bea their part with sublime and un
faltering courage, and by the com-
pletenessof their self-surrender assert
their sovereignty even in the hour
when dsaster seems to crush and
destroy them. To these striking
figures, isolated by the greaness of
their fate, the heat of the world has
aways gore out as to the noblest
of its children. Solitary in the pos-
sesgon of some new conception of
duty or of truth, separated from the
mass of their fellows by that ladk
of sympathy which springs from im-
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perfead comprehension of higher aims
or deeger insight, these sublime
struggers against ignaance, preju-
dice caste, and power, beamme the
heroes and martyrs of the race they
annource the avent of new con-
ceptions of socia order and indi-
vidual rights, they incarnate the
imperishable soul of humanity in its
long and terrible endeavour to bring
the ingtitutions and the ideas of men
into harmony with a higher order of
life.

The tragic dement has, therefore,
many aspeds, — sometimes |lawless
and cestructive, sometimes =lf-saqi-
ficing and instructive; but its ill ustra-
tion in literature in any form is not
only profoundly interesting, but pro-
foundy instructive & wel. In no
other literary form is the stuff of
which life is made wrouglt into such
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commanding figures, in no dher
form are the deeper possbilities of
life brought into such clea view; in
no aher form are the fundamental
laws of life disclosed in a light at
once so seaching and so beautiful in
its reveding power. If al the his-
tories were lost and all the dhica
discussons forgatten, the mora qual-
ity of life and the tremendouws sgnifi-
cance of character would find adequate
illustration in the grea tragedies.
They lay bare the very heat of man
under al historic condtions; they
make us aware of the range of his
experiences; they uncover the depths
by which he is surrounced. They
enable us to seg in lightning flashes,
the undscovered territory which in-
closes the little island on which we
live; they light up the mysterious
badkground of invisible forces against
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which we play our parts and work
out our destiny.

To the student of literature, who
strives nat only to enjoy but to com-
prehend, tragedy brings al the mate-
rials for a deg and genuine education.
Instead of a philosophicd or ethicd
statement of principles, it offersliving
illustration d ethicd law as reveded
in the gredest deads and the most
heroic experiences; it discloses the
seaet of the age which credaed it, —
for in no dher literary form are the
fundamental conceptions of a period
so deqly involved o so clealy set
forth. The very springs of Greek
charader are uncovered in the Greek
tragedies; and the tremendous forces
liberated by the Renaissance ae no-
where dse so strikingly brought to
light as in that group d tragedies
which were produced in so many
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courtries, by so many men, at the
close of that momentous epoch.
When literature runs mainly to the
tragic form, it may be asumed that
the spiritual force of the racehas ex-
pressed itself afresh, and that arace, or
a group of races, has passd through
one of those seaching experiences
which bring men again faceto face
with the fads of life; for the produc-
tion d tragedy involves though of
such depth, insight of such cleaness
and imaginative power of such quality
and range that it is possble, on a
grea scde, only when the springs of
passon and adion have been pro-
foundy stirred. The gpeaance of
tragedy marks, therefore, those mo-
ments when men manifest, withou
cdculation a restraint, al the power
that is in them; and into no other
literary form is the vital force poured
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so lavishly. It is the instinctive
reagntion d this unwveiling of the
soul of man which gves the tragedy
such impressveness even when it is
haltingly represented on the stage,
and which subdues the imagination
to its mood when the solitary reader
comes under its spell. The life of
the raceis saaed in those gred pas
sages which reaord its sufferings; and
nothing makes us  aware of our
unity with ou kind in al times and
under al circumstances as the mwm-
munity of sufferingin which, adively
or passvely, al men share.

In the tragedy the student of liter-
ature is brought into the most inti-
mate relation with his racein those
moments when its deepest experiences
are laid bare; he enters into its life
when that life is passng through its
most momentous passages; heis pres-
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ent in those hidden places where it
confesses its highest hopes, revedsits
most terrible passons, suffers its most
appalli ng punishments, and passes on,
through angush and saaifice, to its
new day of thoudht and achievement.
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Chapter XX.
The Culture Element in Fiction.

NE of the dief elements in fic-

tion which make for culture is,
primarily, its disclosure of the de
mentary types of charader and ex-
perience A single ill ustration of this
quality will suggest its presencein all
novels of the first rank and its uni-
versal interest and importance The
aspirations, dreams, devotions, and
saqifices of men are & real as their
resporse to self-interest or their tend-
ency to the nventional and the
commongdace and they are, in the
long run, a grea ded more influen-
tia. They have wider play; they
are more compelling; and they are
of the very highest significance, be-
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cause they spring out of that which
is degoest and most distinctive in hu-
man nature. A host of men never
give these higher impulses, these spir-
itual aptitudes and pasghiliti es, full
play; but they are in al men, and dll
men reagnise them and crave an ex-
presson of them. Nothing is truer,
on the lowest and most practical plane,
than the old dedaration that men do
nat live by bread alone; they some-
times exist on lread, becaise nothing
better is to be had at the moment;
but they live only in the full and free
play of al their activities, in the com-
plete expresson nd only of what is
most pressng in interest and impor-
tance & agiven time, but of that which
is potential and possble & all times.
The novel of romance and adven-
ture has had a long hstory, and the
elements of which it is compoundd
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are reacognsable long before they took
the form of fiction. Two figures ap-
pea and regpea in the mythoogy
of every poetic people, — the hero and
the wanderer; the man who achieves
and the man who experiences; the
man who masters life by superiority
of soul or body, and the man who
masters it by completenessof knowl-
edge. It is interesting and pathetic
to find howv universaly these two fig-
ures held the dtention and stirred the
heats of primitive men; how infi-
nitely varied are their tasks, their perils,
and their vicisstudes. They wear so
many guises, they bea so many
names, they travel so far and compass
so much experience that it is impos-
sible, in any interpretation d mythol-
ogy, to escgpe the mnwviction that
they were the dominant types in the
thought of the myth-makers. And
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these ealiest story-makers were not
idle dreamers, entertaining themselves
by endless manufadure of imaginary
incidents, condtions, and persons.
They were, on the wntrary, the ob-
servers, the students, the scientists of
their period; their endeasour was not
to creae afiction, but to explain the
world and themselves. Their obser-
vation was imperfed, and they made
ludicrous mistakes of fad because they
ladked bah knowledge and training;
but they made free use of the credive
faaulty, and there is, consequently,
a good deal more truth in their dar-
ing guesses than in many of those
provisiona explanations of nature and
ourselves which have been based too
exclusively on scrutiny of the obvious
fad, and indiff erenceto the fact, which
isnat lessafad becauseit iselusive.
The myth-makers endeavoured to
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explain the world, but that was only
one-half of their endeavour; they at-
tempted also to explain themselves.
They discovered the striking analo-
gies between cetain natural phenom-
ena or proceses and the phenomena
and pocesses of their own nature;
they discovered the tasks and wan-
derings of the sun, and they per-
caved the singular resemblance of
these tasks and wanderings to the hap-
penings of their own lives. So the
hero and the wanderer became sub-
jedive & well as objedive, and sym-
bolised what was deepest and most
universal in human nature and human
experience, as well as what was most
striking in the external world. When
primitive men looked into their heats
and their experience, they found their
deegoest hopes, longings, and p&s-
biliti es bound up and worked ou in
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two careers, — the caee of the hero
andthe caeer of the wanderer.

These two figures became the
commanding types of al the nolder
mythadogies, because they symboli sed
what was best, degest, and most
red in human nature and life. They
represent the possble read and the
occasional achievement of the human
soul; they stand for that which is
patential as well as for that which is
adual in human experience Few
men adiieve or experience on a great
scde; but these few are typical, and
are, therefore, transcendent in inter-
est. The arzerage commongdace man
fills grea spacein contemporary his-
tory, as in the history of all times,
and hs charader and carea are well
worth the dosest study and the finest
art of the writer; but the average
man, who rever achieves gredly, and
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to whom no striking a dramatic ex-
perience @mes, has al the posshili-
ties of adion and suffering in his
nature, and is profoundy interested
in these more impressve apeds of
life. Truth to fad is esential to all
sound art, but absolute veraaty in-
volves the whale truth, — the truth of
the exceptional as well as of the aver-
age eperience the truth of the im-
agination as well as of observation.
The hero and the wanderer are
still, and aways will be, the grea
human types, and they are, there-
fore, the types which will continue
to dominate fiction; disappeaing at
times from the stage which they may
have occupied too exclusively, but
always regopearing in due season, —
the hero in the novel of romance,
the wanderer in the novel of adven-
ture. These figures are @& constant
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in fiction as they were in mythology;
from the days of the ealiest Greek
and Oriental stories to these days
of Stevenson and Barrie, they have
never lost their hold on the imagi-
nation of the race When the sense
of redity was feddle, these figures be-
came fantastic, and even ridiculous;
but this false at was the product of
an unregulated, not of an illegiti-
mate, exercise of the imagination;
and while “Don Quixote” destroyed
the old romance of chivalry, it left
the instinct which produced that ro-
mance untouched. As the sense of
redity becomes more eading and
more general, the adion of the ima-
gination is more caefully regulated,;
but it is not diminished, either in
volume or in pdency. Men have
not lost the power of individual ac-
tion becaise society has beamme so
236


http://books.google.com/books?id=yGZZXIrbUKQC&pg=PA236

The Culture Element in Fiction.

highly developed, and the multipli-
caion of the police has not materi-
aly reduced the tragic possbiliti es
of life. There is more acarate ad
more extensive knowledge of envi-
ronment than ever before in the his-
tory of the race, but temperament,
impulse, and passon remain as pow-
erful as they were in primitive men;
and tragedy finds its materials in
temperament, impulse, and passon,
much more frequently than in ogec
tive condtions and circumstances.
The sou of man has passd
through a grea educaion, and has
immensely profited by it; but its
elemental qualiti es and forces remain
unchanged. Two things men have
aways craved, — to come to close
guarters with life, and to do some-
thing positive and substantial. Self-
expressonisthe prime need o human
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nature; it must know, ad, and suf-
fer by virtue of its deeoest instincts,
The greder and richer that nature,
the deeoer will be its need of see-
ing life on many sides, of sharing in
many kinds of experience of con-
tending with multiform difficulties,
To dink deegly of the ap of life,
at whatever cost, appeas to be the
insatiable desire of the most richly
endoved men and women; and with
such natures the impulse is to se«,
not to shun, experience And that
which to the ded men and women
of the raceis necessary and passble
is not only comprehensible to those
who canna possss it: it is power-
fully and permanently attradive.
There is a spell in it which the dull-
est mortal does not whally escape.’

! Reprinted in part, by permisson, from the
“Forum.”
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Chapter XXI.

Culture through Action.

IT is an interesting fad that the

four men who have been ac
cepted as the greaest writers who
have yet appeaed, used ether the
epic or the dramatic form. It can
hardly have been acadental that
Homer and Dante gave their great-
est work the euc form, and that
Shakespeae ad Goethe were in
their most fortunate moments dram-
atists. There must have been some
reason in the nature of things for
this choice of two literary forms
which, differing widely in ather re-
speds, have this in common, that
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they represent life in adion. They
are very largely objedive; they por-
tray events, conditions, and deels
which have passed beyond the stage
of thought and have involved the
thinker in the adual historicd world
of vital relationships and damatic
sequence. The lyric poet may sing,
if it pleases him, like abird in the
receses of a garden, far from the
noise and dust of the highway and
the damour of men in the competi-
tions of trade aad work; but the
epic or dramatic poet must find his
theme and hs inspiration in the stir
and movement of men in socia rela
tions. He deds, not with the subjec-
tive, but with the obedive man;
with the man whose dreams are no
longer visions of the imagination,
but are becoming incorporate in
some externa order; whose passons
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are no longer seething within him,
but are working themselves out in
vital consequences;, whaose thought
is no longer purely speaulative, but
has begun to gve form and shape to
laws, habits, or ingtitutions. It is the
revelation d the human spirit in
aadion which we find in the gic and
the drama; the inward life working
itself out in material and socia rela-
tions; the soul of the man becom-
ing, so to spe&k, externali sed.

The eic, as illustrated in the
“lliad” and “Odyssy,” deds with
a man o centra movement in
Greek tradition; a series of events
which, by reason d their nature and
prominence, imbedded themselves
in the memory of the Gree&k race.
These events are described in narra-
tive form, with episodes, incidents,
and daogues, which bre& the long
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story and relax the strain of at-
tention from time to time, without
interrupting the progress of the nar-
rative. There are heroes whose
figures gand out in the long story
with grea distinctness but we ae
interested much more in what they
do than in what they are; for in the
epic, character is subadinate to
adion. In the dramas of Shake-
speae, on the other hand, while
adion is more constantly employed
and is thrown into bdder relief, our
deepest interest centres in the adors;
the adion is no longer the matter
of first importance; it is sgnificant
mainly because it involves men and
women na only in the dain o ex-
ternal consequences, but also in the
order of gpiritua sequences. We
are deeply stirred by our perception
of the intimate conredion between
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the possghilities which lie sleging
in the individual life, and the tragic
events which are set in motion when
those posshilities are realised in
adion. In bah epic and dama
men are seen, not in their subedive
moods, but in their objedive strug
gles, nat in the detachment of the
life of speaulation and imagination,
but in vital association and relation
with society in its order and institu-
tions. With many differences, both
of spirit and form, the eic and the
drama are & one in patraying men
in that ultimate and dedsive stage
which determines individual char-
ader and gves history its diredion
andsignificance

And it is from men in adion that
much of the deepest truth concern-
ing life and character has come; in-
ded, it is not until we pass out of
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the region d the speaulative, the
merely potential, that the word
“charader” takes on that tremendaus
meaning with which thousands of
yeas of adua happenings have in-
vested it. A purely ided world —
a world fashioned whally apart from
the redities which conwvey definite,
concrete revelations of what is in us
and in ou world — would nreces
sarily be an ummora world. The
relationships which bind men to-
gether and gve human intercourse
such depth and richness ring into
being only when they are adualy
entered upon they could never be
understood o foreseen in a world of
pure thought; nor would it be pos
sible, in such a world, to redise that
reation d the deed upon the doer
which creaes charader, nor that far-
reating influence of the deed upon
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society, and the sequence of events
which so often issues in tragedy and
from which history derives its im-
mense interest and meaning. A
world which stopped short of redi-
sation in adion would not only lose
the fathomless dramatic interest
which inheres in human life, but it
would part with all those moral im-
plicaions of the integrity and per-
sistence of the individua soul, its
moral quality and its moral respon
sbility, which make man something
different from the dust which whirls
abou him on the highway, or the
stone over which he stumbles.
This is predasely the darader of
those speaulative systems which
deny the redity of adion and sub-
stitute the idea for the deed; such a
world does more than suffocae the
individual soul; it destroys the very
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meaning d life by robkbing it of
mora order and meaning. The exd
of such a @wnception d the universe
IS necessrily annihilation, and its
moodis necessarily despair.

“How can a man come to know
himself?” asked Goethe. “Never
by thinking, but by doing” Now,
this knowledge of self in the large
sense is predsely the knowledge
which ripens and clarifies us, which
gives us sanity, repose, and pawer.
To knov what is in humanity and
what life means to humanity, we
must study humanity in its active,
not in its passve, moods; in the
hous when it is doing, not think-
ing. Soorer or later all its thinking
which has any redity in it passs
on into action. The amotion, pas-
sion, thought, impulse, which never
gets beyond the subjedive stage, dies
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before birth; and al those philoso-
phies which uwge astinence from
aadion would cut the plant of life at
the root; they are, in the last analy-
sis, pleass for suicide. Men redly
live only as they fredy expressthem-
selves through thought, emotion,
and adion. They get at the deep-
est truth and enter into the degoest
relationships only as they ad. In-
adion involves something more
than the disease and decay of certain
faaulties; it involves the deformity
of arrested development, and failure
to enter into that larger world of
truth which is open to those races
alone which live a whale life. It is
for this reason that the drama must
aways had the first place among
those forms which the art of litera
ture has perfeded; it is for this
resson that Homer, Dante, Shake-
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speae, and Goethe, consciously or
unconsciously, chose those forms
of expresson which are spedadly
adapted to represent and ill ustrate
life in adion; it is for this reason,
among dhers, that these writers
must always play so geda a part
in the work of educaing the race.
Culture is, above dl things, red and
vital; knowledge may ded with
abstradions and unrelated hts of
fad, but culture must always fasten
upon those things which are signi-
ficant in a spiritual order. It has
to do with the knowledge which
may become incorporate in a man’s
nature, and with that knowledge es-
pedally which has come to human-
ity through adion. It is this deegoer
knowledge which hddsalighted torch
aloft in the degoest receses of the
soul, or over those &ysses of poss-
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ble experience which open on all
sides abou every man, which is to
be found in the pages of Homer,
Dante, Shakespeae, and Goethe, and
of al those gred artists who have
seen men in those dedasive and sig-
nificant moments when they strike
into the movement of history, or,
through their deeds and sufferings,
the order of life suddenly shines
forth.
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Chapter XXII.
The Interpretation of ldedism.

DEALISM has so often been as

sociated in reaent years with vague-
nessof though, dovenly construction,
and a wed& sentimentalism, that it
has been dscredited, even among those
who have remgnised the redity be-
hind it and the grea place it must
hold in al rich and nobe living. It
is the misfortune of what is cdled
Idedism, that, like other spiritual
principles, it attracts those who mis-
take the longngs of unintelligent dis-
content for aspiration, or the dnanging
outlines of vapory fancies for the firm
and consistent form and shape of real
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conceptions deeply redised in the im-
agination. ldedism has auffered much
at the hands of feedle pradition
ers who have substituted irrational
dreams for those far-reading visions
and those penetrating insights which
are dharaderistic of its true use and
illustration in the arts. The height
of the readion so vigorously and im-
pressvely ill ustrated in a grea group
of modern redistic works is due
largely to the we&ness and extrava-
gance of the idedistic movement.
When sentiment is exchanged for its
corrupting courterfeit, sentimentalism,
and clea and definite thinking gves
placeto vague and elusive emotions
and fancies, readionis not only inevi-
table but wholesome; the instinct for
sanity in men will aways prevent
them from becoming mere dreamers
and star-gazes.
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The true Idedist has his fed firmly
planted on redity, and his idedism
discloses itself not in a dispaosition to
dream dreams and seevisions, but in
the largeness of a vision which sees
redities in the totality of their rela-
tions and nd merely in their obvious
and superficial relations. It is a great
mistake to discern in men nahing
more substantial than that movement
of hopes and longings which is so
often mistaken for aspiration; it is
equally a mistake to dscern in men
nothing more enduring and aspiring
than the animal nature; either report,
standing by itself, would be funda
mentally untrue. Man is an animal;
but he is an animal with a soul, and
the sane view of him takes bath body
and soul into acourt. The defed of
agoad ded of current Redismliesin
its ladk of veradty; it is essntialy
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untrue, and it is, therefore, funde
mentally unred. The love of truth,
the passon for the fad, the determi-
nation to follow life wherever life
leads, are nole, artistic instincts, and
have borne nolde fruit; but what is
often called Realism has siffered qute
as much as Idealism from weak practi-
tioners, and stands quite & much in
neal of redificaion and restatement.
The esence of Idedism is the -
plicaion of the imagination to redi-
ties; it isnot aplay of fancy, agalden
vision arbitrarily projeded upm the
clouds and treaed as if it had an db-
jedive istence Goethe, who Hed
such a vigorous hold upon the redi-
ties of existence, and who had also an
artist’'s horror of mere astradions,
touched the heat of the matter when
he defined the Ided as the comple-
tion of the red. In this smple but
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luminous datement he ndensed
the faith and pradice not only of
the gredaer artists of every age, but
of the greaer thinkers as well. In
the order of life there can be no red
bregk between things as they now ex-
ist and things as they will exist in
the remotest future; the future aan-
not contradict the present, nor falsify
it; for the future must be the realisa-
tion d the full possbilities of the
present. The present is related to it
as the seal isrelated to the flower and
fruit in which its development cul-
minates. There ae vast changes of
form and dmension between the seed
and the tree hanging ripe with fruit,
but there is no contradiction between
the germ and its final unfolding.

A rigid Redism, however, sees in
the seed nahing but its present hard-
ness littleness ugliness a true and
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rational Idedism sees all these things,
but it sees aso not only appeaances
but potentidliti es; or, to recdl ancther
of Goethe's phrases, it sees the objed
whole.

To see life clearly and to see it
whole is not only to seedistinctly the
obwvious fads of life, but to see these
fads in sequence and ader; in aher
words, to explain and interpret them.
The power to do this is one of the
signs of a great imagination; and, other
things being equal, the rank of a
work of art may, in the last analysis,
be determined by the dearness and
veradty with which explanation and
interpretation are suggested. Homer
is, for this reason, the foremost writer
of the Greek race He is whdly free
from any purpose to gve dhicd in-
struction; he is absolutely delivered
from the temptation to ddadicism;
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and yet he reveds to us the seaet of
the temperament and genius of his
race And he does this becaise he
sees in his rae the patentialiti es of
the sed; the vitality, beauty, fra
grance, and gowth which lie enfolded
in its tiny and wnpromising substance
If the redity of a thing is not so
much its appeaance & the totality
of that which is to issue out of it,
then nahing can be truly seen with-
out the use of the imagination. All
that the Idedist asks is that life shall
be seen na only with his eyes but
with hisimagination. His descriptions
are acarate, but they are dso vital,
they give us the thing nd only
as it looked standing by itself, but
as it appeaed in the complete life
of which it was a part; he makes
us e the physicd side of the fact
with grea distinctness but he makes
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us eeits giritual side & well. As a
result, there is left in ou minds by
the intelligent reading d Homer a
clear impression d the spiritual, palit-
icd, and social aptitudes and char-
aderistics of the Greek people of his
age, — an impresson which no ex-
ad report of mere appeaances could
have @mnwveyed; an impresson which
is due to the mnstant play of the
poet’simagination uponthe fads with
which heisdeding.

This is true ldedism; but it is
also true Redism. It is not only the
fad, but the truth. The fad may
be observed, but the truth must be
discerned by insight, — it is not
within the range of mere observation;
and it is this insight, this discern-
ment of redities in their relation to
the whale order of things, which char-
aderises true ldealism, and which
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makes all the greaer writers Idedists
in the fundamental if not in the tedh-
nicd sense. Tolstoi has often been
cdled a Redist by those who are
eger to label everything and every-
body succinctly; but Tolstoi is one
of the representative Idedists of his
time, and hs “Master and Man” is
one of the most touching and sincere
bits of true Idedism which has been
given the world for many a day.
There is nothing which needs such
constant reinforcement as this faaulty
of sedng things in their totality; for
we ae largely at the mercy of the
hou unlesswe invoke the ad o the
imagination to set the gopeaances of
the moment in their large relations,
To the man who sees things as they
rush like astream before him, thereis
no ader, progresson, or intelli gent
movement in human affairs; but to
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the student who lrings to the study
of current events wide axd deep
knowledge of the grea historic move-
ments, these gparently unrelated phe-
nomena disclose the most intimate
inter-relations and conredions. The
most despairing pessmism would be
born in the heat of the man who
shoud be fated to see to-day apart
from yesterday and to-morrow; a
rational and inspiring hoge may be
born in the soul of the man who sees
the day as part of the year and the
yea as part of the century. The great
writers are arefuge from the point of
view of the moment, becaise they set
the events of life in a fundamental
order, and make us aware of the finer
potentialities of our race They are
|dedists in the breadth of their vision
and the nobility of the interpretation
of events which they offer us.
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Chapter XXIII.
The Vison d Perfedion.

T HESE writers are aso, by virtue

of the faaulty of discerning the
interior relations of appeaances and
events, the expositors of that ultimate
|dedism which na only discovers the
posshility of the whaole in the parts,
of the perfed in the imperfed, but
which dscovers the whole, the com-
plete and the perfect, and lrings ead
before us in some node form. The
redity of the Ideal as Plato saw it is
by no means universally accepted as a
philosophicd conclusion, but al high
minded men and women accept it asa
rule of life. Idedism is wrought into
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the very fibre of the race, and is as
indestructible a the imagination in
which it has its roats. Dee in the
heat of humanity lies the unshak-
able faith in its essential divinity, and
in the redity of its highest hopes of
development and attainment. The
failure of node schemes, the dedine
of enthusiasms, the fading of visions
and d-eams which seemed to have the
luminous constancy of fixed stars,
bread temporary depressons and pess-
iIng moods of scepticism and despair;
but the spiritual vitality of the race
aways reassarts itself, and faith returns
after every disaster or disill usion.
Indeed, as the race grows older and
masters more and more aknowledge
of its conditions, the impresson d
the esential greaness of the experi-
ence we cdl life degoens in the finer
spirits. It bemmes clea that the
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end towards which the hopes of the
world have dways moved is farther
off than it seemed to the ealier gen-
erations; that the process of spiritual
and social evolution is longer and
more painful; that the universe is
vaster and more wonderful than the
vision of it which formed in the im-
agination of thinkers and pcets; in a
word, that the educaion which is
being imparted to humanity by the
very structure of the condtions under
which it lives grows more severe,
prolonged, and exacting as its methods
and pocesses become more dear.
The broadening of the field of obser-
vation hes steadily degoened the im-
presson d the magnitude and majesty
of the physicd order by which men
are surrounced; and the fuller knowl-
edge of what is in human experience
has gealily degoened the impresson
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of the dmost tragic greaness of the
lot of men. The disappadntments of
the race have been largely due to its
inadequate conception d its own pos-
sibiliti es; its disillusions have been
like the fading d the mirage which
simulates against the nea horizon
that which lies long leagues away.
These disappantments and dsillu-
sions, as Browning saw clearly, are
esential parts of an educaion which
leads the race step by step from
smaller to larger ideas, from neaer
and easier to more remote and dffi-
cult attainments.

The disappantment which comes
with the completion d every pieceof
work well and wisely dore does not
arise from the futility of the work, as
the pessmists tell us, but from its
inadequacy to express entirely the
thought and force of the man who
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has driven to express himself com-
pletely in a material which, however
masterfully used, can never give its
ultimate form to a spiritual concep-
tion. It is not an evidence of failure,
but a prophecy of gredaer achieve-
ment. A world in which the work
was as gred as the worker, the piece
of art asthe atist, would be afinished
world in more senses than ore;, a
world in which all work is inadequate
to contain the energy of the worker,
al art insufficient to express the soul
of the atist, is necessarily a prophetic
world, bearing witnessto the presence
of a aedive force in workers and
artists immeasurably beyond the ca
padty of any perishable materia to
recave or to preserve,

A rationa Idedism is, therefore,
nat only indestructible in arace which
does nat violate the laws of life, but
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is instilled into the higher order of
minds by the order of life & reveded
by science history, and the ats.
And this idedistic tendency is not
only the poetic temper; it is the hope
and safeguard of society. The real
perils of therae ae not material; they
are dways giritua; and no il
could be greaer than the lossof faith
and hoge in the posshility of attain-
ing the best things. If men are ever
bereft of their instinctive or rationa
conwviction that they have the power
ultimately to bring institutions of all
kinds into harmony with their higher
conceptions, they will sink into the
lethargy of despair or the slough of
sensualism. The belief in the redity
of the Ided in persona and social life
is not only the joy and inspiration of
the poet and thinker; it is aso the
salvation of the race It is imperish-
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able, because it is the product of the
play of the imagination onthe redlities
of life; and urtil the imagination per-
ishes, the vision of the ultimate per-
fedion will form and reform in the
heat of every generation. It is the
inspiration d every art, the end of
every nolde occupation, the seaqet
hope of every fine charader.

Idedism in this sense, not as the
product of an easy and ignaant op-
timism turning away from the fads of
life, but as the product of alarge and
gpiritual deding with those fads, is
the very soul, nat only of nole living,
but of those noble expressons of life
which the greaer writers have given
us. They disclose wide diversity of
gifts, but they have thisin common, —
that, in discovering to us the spiritual
order of the fads of life, they disclose
also those ided figures which the race
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accets as embodments of its qets,
hopes, and aims. It is a significant
fad that, in patraying the Greek of
his time, Homer has given us also
the ided Greek and the Greek ideds.
His insight went to the soul of the
persons he described, and he struck
into that spiritual order in which the
ided is not only a redity, but, in a
sense, the only redity.

Cervantes, in the very ad of de
stroying a false Idedism, convention-
ally conceved and treaed, made one
of the most beautiful revelations of a
true ldedism which the world has yet
recaved. Shakespeae's presentation
of the fads of life is, on the whale,
the most comprehensive and impres-
sive which has yet been made; in the
disclosure of tragic dements it is un-
surpased; and yet what a host of
ided figures move through the plays
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and invest them with a light beyond
the glow of art! In the Forest of
Arden and on Prospero’s Island there
live, beyond the touch of time and
the vicisstudes of fate, those graaous
and beautiful spirits in whom the race
sees its nolest hopes come true,
its instinctive faith in itself justified.
These spirits are not airy nothings,
woven of the unsubstantial gossamer
of which dreams are made; they are
born of a deg insight into the poss-
biliti es of the soul, and arational faith
in their redity. Prospero is as red as
Trinculo, and Rosalind as true &
Cressda. These ided persons are
not necessarily fortunate in their sur-
roundngs or happy in their lot; they
are simply perfect in their develop-
ment of a type. They are nat ab-
normal beings, rising above normal
condtions, they are norma beings,
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risng above &normal condtions.
They stand for wholeness amid frag-
ments, for perfedion amid imperfec
tion; but the very imperfedion and
fragmentariness by which they are
surrounced predicts their coming and
affirmstheir redity.

In the rounded and developed na-
ture there must be a dee vein of the
|dealism which grows out of the vision
of thingsin their large relations — out
of a view of men ample enoughto
discern na only what they are a this
stage of development, but what they
may become when development has
been completed. Nothing is more
esential than the wurage, the joy,
and the insight which grow out of
such an ldedism, and no spiritual
posesson is more eaily lost. The
gpiritual depresson of a readionary
period, the routine of work, the im-
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mersion in the stream of events, the
dedine of moral energy, conspire to
blight this nolde use of the imagina-
tion, and to chill the faith which makes
credive living and working possble.
The familiar companionship of the
grea ldedists is one of the gredest
resources against the paralysis of this
faith and the decay of thisfaaulty.
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Chapter XXI1V.

Retrosped.

THE books of four grea writers

have been used dmost exclusvely
by way of ill ustration throughout this
discusson d the relation d books to
culture. This limited seledion may
have seemed at times too rarrow and
rigid; it may have mnweyed an im-
presson d insensibility to the vast
range and the grea variety of literary
forms and poduwcts, and d indiffer-
ence to contemporary writing. It
neals to be said, therefore, that the
constant reference to Homer, Dante,
Shakespeae, and Goethe has been
made for the sake of cleaness and
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force of illustration, and nd, in any
sense, as applying an exclusive princi-
ple of seledion. The books of life ae
to be foundin every language, and are
the product of almost every age; and
no ore dtains genuine ailture who
does not, through them, make him-
self familiar with the life of ead suc-
cessve generation. To be ignaant
of the thought and art of one's time
involves a narrowness of intelli gence
which isinconsistent with the maturity
of taste and ripeness of nature which
have been emphasised in these dhap-
ters as the highest and finest fruits of
culture. The more generous a man’s
culture becomes, the more cathadlic
beammes his taste and the keener his
insight. The man o highest intelli-
gencewill bethe first to recognse the
fresh touch, the new point of view,
the broader thought. He will bring
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to the books of his own time naot only
a trained instinct for soundwork, but
a deg sympathy with the latest effort
of the human spirit to expressitself in
new forms. So deep and red will be
hisfedingfor life that he will be eaer
to uncerstand and pasessevery fresh
manifestation o that life. However
novel and unconventional the new
form may be, it will not make its
apped to hmin vain.

It remains true, however, that liter-
atureisauniversal art, expressve and
interpretative of the spirit of humanity,
and that no man can make full ac
quaintance with that spirit who fails
to make companionship with its great-
est masters and interpreters. The
apped of contemporary books is so
constant and urgent that it stands in
small need of emphasis; but the daims
of the rich and splendid literature of
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the past are often slighted or ignored.
The supreme masters of an art ought
to be the objeds of constant study
and thought; there is more of life,
truth, and beauty in them than in
their fellow-artists of narrower range
of experience and artistic adievement.
For this reason these gredest inter-
preters of the human spirit are in no
sense exclusively of the past; they
are of the present and the future.
To know them is not only to know
the particular periods in which they
wrote, but to know our own period
in the degoest sense. No man can
better prepare himself to enter into
the formative life of his time than by
thoroughly famili arising hmself with
the gredest books of the past; for in
these ae reveded, not the seaets of
past forms of life, but the seaets of
that spirit whaose historic life is one
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unkroken revelation of its nature and
destiny. It is, therefore, no dsparage-
ment of the grea company of writers
who have been the seaetaries of the
race in all ages to fasten attention
upon the daims of the four men of
genius whom the world has accepted
as the supreme masters of the art of
literature, and to point out again the
immense importance of their works
in the aelucaiond life of the indi-
vidual and d society.

It canna be said too often that
literature is the product of the contin-
uouws Firitual adivity of the race that
it canna be abitrarily divided into
periods sve for mere convenience of
arrangement; and that it is impossi-
ble to understand and value its latest
products unless one is able to find
their place and discan their valuein the
order of a spiritual development. To
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seaure an adequate impresson d this
highest expresson of the human spirit
one must keep in view the work of
the past quite & definitely as the
work of the present; in such a broad
survey there is a constant deliverance
from the rashness of contemporary
judgments, and from that narrowness
of feding which limits one' s vital con-
tad with the life of the rae to the
products of asingle brief period.

In any attempt to indicae the fun-
damental significance of the at of
literature in the educaional develop-
ment of the individual and d society
there must also be a cetain repetition
of idea aad d illustration. This limi-
tation, if it be alimitation, is inherent
in the very nature of the undertaking.
Literature is, for purpaoses of comment
and exposition, pradicdly inexhaust-
ible; its themes are & varied and as
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numerous as the objeds upon which
the mind can fasten and about which
the imagination can play. But while
its forms and poduwcts are dmost
withou number, this magnificent
growth has, in the last analysis, a
single roat, and in these brief chapters
the endearour has been made, very
inadequately, to bring the mind to
this degp and hdden unty of life
and art. Information, instruction,
delight, flow in a thousand rivulets
from as many bools, but there is a
spring d life which feeds all these
separate streams. From that unseen
source flows the vitality which has
given powver and freshness to a host
of node works; from that source
vitality also flows into every mind
open to its incoming. A rich intel-
lectual life is characterised not so much
by profusion of ideas as by the gpli-
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caion d afew formativeideasto life;
not so much by multiplicity of de-
tadhed thoughts as by the habit of
thinking. The genius of Carlyle is
evidenced not by prodigal growth o
ideas, but by an impressve interpre-
tation of life through the agplication
to all its phenomena of afew ideas of
gred depth and range. And this is
true of al the grea writers who have
given us fresh views of life from some
central and commanding height rather
than a successon d glimpses or out-
looks from a grea number of points.
The doser the gproadc to the central
force behind any course of develop-
ment, the fewer in number are the
elements involved. The rootage of
literature in the spiritual nature and
experience of the raceis the funda
mental fad not only in the history of
this rich and splendid art, but in its
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relation to culture. From this root-
age flows the vitality which imparts
immortality to its noldest products,
and which supplies an educaional
element unrivaled in its enriching
and enlarging quality.
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